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. New V ork. 


Mr. FRANCIS STUART, 


Purit oy LaMPERTI THE 

Eber 
(Ten years in California.) 

“Being im full possession of my method of sing 
img, he has the ability to form great artists.” — 
Francesco Lamperti 
1103-4 Carnegie Hall, New York 


Teacurt oF SINGING. 


Studios 


INTERNATIONAL MUSICAL AND 


EDUCATIONAL EXCHANGE. 
Church, Concert and School Positions Secured. 
MRS. BABCOCK 
Carnecie HAL, 
Telephone: 2634 Columbus. 


New York 


KNITEL-TREUMANN 
BARITONE 
Voice Culture—Art of Singing 
Studio, Carnegie Hall 
Mail address: Fifth Ave., New Rochelle, N. Y 


MAX 


PAUL SAVAGE, 
VOICE CULTURE. 


803 Carnegie Hall, 
New York 


Miss MARY FIDELIA BURT, 





Author f Original Meth ight 
Ear raining, Musica All 
copyrighted h autl e tea in 
New York 
New York School po rete 
1202 Carnegie Ha ! ts Place 


DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION 


8:0 Carnegie Hal New York City 


LEO TECKTONIUS, 
PIANIST INSTRUCTION 
Ke a Concerts and Musicales 


366 W. s7th St 


of the Cathedral of 


Orga and ¢ ma 
St. Tohn the hivine or t f the Cathedral 
Festival (1 (late the Musurgia) and The 
Brooklyn ra et 
Park A ew York City 
LRV I? 
VOICI | 
( | 
St " New Y . 
ADOLF GLOSI 
Concert Pi tior Coach for 
profe 4 ue 
Reside 43 Wes St New York 


ELIZABETH K. PATTERSON, 
SOPRANO 


Studi 4 West Eighty-fourth Street 
Phone: s8as-}, River 


IS BALDWIN, 


RICHARD ARNOLD, 
Cencertmaster Philharmonic Society 
INSTRUCTION 
208 East Sixty-first Street, New York 
EFFIE STEWART, 
DRAMATIC 
Vocal Instruction 


Concert and Oratorio 
38 West Eleventh St.. New York 


SOPRANO 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER 
Studio: 7o7-708 Carnegie Hal 


WILBUR A. LUYSTER, 
SIGHT SINGING 
(Galin-Paris-Chevé Method) 
Special preparation of church soloists Normal 


course of school music Vocal I nstruction- 
Cheral Direction 
Address: Metropolitan Opera School, 1425 B'way 
\ MLA SB 

“A 


BRUNO HUHN, 


98 Weat Fifty-seventh Street, New York 
e and Organ Lessons. 





Te Vecaliste—Style, Diction and Repertoire 
JOHN WALTER HALL, 
VOCAL INSTRUCTION 
$43-844 Carnegie Hall New York | 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 


Voice Developed—Style, Opera. 
bs 852 Carnegie Hall. New York. 


Mr. CH. ARLES L E E TRACY, 
PIANOFORTE INSTRUCTION. 


Certificated Teacher of the Lescuetizxy Metmop 
Studio: Carnegie Hall New York City 





THE BERIA GROSSE Teen ASON 
CHOOL FOR PIANO 

359 Degraw Pay Brooklyn. 

— \; 330 Fulton St., Brooklyn 
rey 8 < Steinway Hall, Room 16, New York 





Studios { 98, Maple Ave M« rristown, N. 
Te el. Call: 4207 J Main 
ALOIS TRNKA, 
CONCERT ee ye AND INSTRUCTOR 
OF iE SEVCIK METHOD 
Graduate of * atm e Conservatory under Prof. O 
Sevcik 


514 vente N. Y 
J. HARRY WHEELER, 


VOICE PLACEMENT, ART OF SINGING. 





Strictly Italian Method. 
2 West 16th Street 
GUSTAV L. CKER, 


CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION 


Address: 1 West rogth Street, New York 


GIORGIO SULLI, 
Mario Sammarco’s Teacher. 
VOICE CULTURE 
Insurance Building New Haven 
Carnegie Hall, Room 826, New 
Wednesdays and Saturdays. 


BULLOCK WILLIAMS, 
TEACHER OF SINGING 


We inesdays and Saturdays 
seo West 


JANET 


122 Carnegie Hall, : 
Residence Studio ‘The Emerson, 
raist St., New York City 


Signor FILOTEO GRECO, 


OF SINGING 


Tue Art 
Studio: 62 East Thirty-fourth Street, New York 
Telephone: 3747 adison Square 


PERRY AVERILL 
OPERA—ORATORIO—CONCERT 
anp VOCAL INSTRUCTION 
z2e Central Park South, New York 


BARITONE, 


Mr. Anp Mrs. LOUIS SAJOUS 


STOPHER MARKS, 


Dr. J. CHR 


Organist a { aster, ( ft Heaven! 
Rest \ t 
PIANO—VOICE CULTUR COMPOSITION 
ORG 
Residence Studio, 154 E. 46th St., New York 

7 ne 2162 


Mr. SAMUEL BOWDEN MOYLE, 


Voice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect Diction in English, German 
French and Italian Nesidence- Studio, 

No. 16 East 2ed St.. New 


EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA. 
Voice Culture in All Its Branches. 
The Evelyn, to: W 8th St., New York City 
elephone: 2969 Riverside 


FLORENCE E. GALE, 
SOLO PIANIST 


it 


York City 


Recitals and Concerts 
Instruction, Leschetizky Method 
ist W. vzoth St 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING 


Ryan Building, Room 111 
No 140 West 42d St., New York. 
E :=NRICO DUZENSI, 
OPERA TENOR 
Teashes Old Italian Method Teacher of Paula 
Woehning, soloist in All Souls’ Church, and 
Mary Cryder, teacher, Washington, D. C. 
Goed voices cultivated by contract 
148 East Eighty-third Street, New York 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE 
The Chelsea, 222 West asd ° Street, _New Y ork 


HERBERT WILBER GREENE, 
SCHOOL OF SINGING 
864 Carnegie Hall 
Caia Aarup Greene, _Pianist 
STEINBRUCH Muscat INSTITUTE, 
Voice Culture, Piano, Violin, Ensemble Playing, 


Harmony and Composition 
Director: Hugo Steinbruch 
s06 Eighth Avenue Brooklyn. N. Y 


} 


HALLETT GILBERTI 
ENOR—COMPOS!} 
4 Spar Ss \ 
Singing You \ ( S 
H F) > W S 
I Br 


MME. 
VOICE CULTURE, 
156 West Soth St. 


LUISA CAPPIANI, 
SKILL OF SINGING. 
New York. 





\LICE BREEN, 
SOPRANO 
Oratorio. Concert. Eecital 
VOCALSINSTRUCTLON 
Carnegie, Hall, Studios 839 
Residence, 315 West 113th St 


- Phone, 6760 Morningside 


CARL M. ROEDER, 
PIANIST+-INSTRUCTION 
Studio: 607 Carnegie Hall, 
Residence Studio: 423 E. 140th St. 
Ik ERMAN SCHORCHT, 


( ¥ M 





DELIA MICUCCI VALERI, 

Italian Vocal Specialist and Grand Opera reper 
toire instructress, recommended by Sig. BONCI, 
Hammerstein's celebrated tenor. 345 W. 58th St 


FRANCIS FISCHER POWERS, 
Teac ar Ag ays Sa 


Carnegie Hall, New York. 


MARY HISSEM DE MOSS, 


SOPRANO 


106 W. goth Street. 
"Phone 3552 River 
Loudon Chariton, Manager, 
Carnegie Hall, New York 


CROSS-NEWHAUS 
Director, 
VOCAL AND OPERATIC SCHOOL. 


Voice Building, Tradition and Diction. 
St. Marc Building, 434 Fifth Ave., New York. 


Mae. MARIE 


SCHIRMER, 


Cappiani Method 


ANNA M. 
Voice Culture, 

church and concert sopran Studio, 147 West 

Thursdays 


Musicale, 


Seventy-first street. Mondays and 


HERVOR TORPADIE, 
VOCAL INSTRUCTION. 
sphone 1350 Columbus. 


M ME. 
8e7-808 Carnegie Hall. Tel 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION 
Certificated by Theodor Leschetizky in 1894. 
The Mosher-Burbank Lecture Recitals. 
Address: 100 East Seventy-third Street, New York. 


HENRY SCHRADIECRK’S, 
VIOLIN SCHOOL 
Violin, Piano, Theory and Ensemble Playing 


Residence and Studio 
535 Washington Ave., Brooklyn, N. Y. 


HELEN GAUNTLET WILLIAMS, 


Piano Instructior Piano Accompanist 
Contralto Soloist—Sight Reading 
34 Carnegie Hall, New York 


\M\ GRANT, 


MUsI¢ READING 


5 W I ; Pla 


VICTOR BIART, prantsr, 
INSTRUCTION—LESCHETIZKY METHOD. 


_ Anderson Musical Bureau, 5 West 38th St. 
Wednesdays and Saturdays "Phone 349-38th. 


ROBERT CRAIG CAMPBELL, 
TENOR 
Soloist “Little Church Around the Corner.” 


The Bristol, 1:22 West Forty-ninth Street 
hone, g101 Bryant 


W. RIESBERG, 
INSTRUCTION--PIANO, 
MONY 





ORGAN, HAR 
ACCOMPANIST 


Residence-Studio: 954 Eighth Ave., corner 56th 
St., New York. ‘Phome: 3555 Columbus 


MARTHA MINER RICHARDS, 
SOPRANO 


Limited number of pupils accepted 
Studio 36 Fourth Ave.. New ork 
Phone, 3972 Madison Square 





Mr. ano Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO 
Concerts and Musicales 

vice Production and Repertoire 
70g Carnegie Hall, New York. 
1350 Columbus 


Oratorio 


Studio, 
Telephone 


CLAUDE 


PIANO AND 
133 Carnegie Hall 


IRW IN EVELETH HASSELL, 


MAITLAND GRIFFETH, 


HARMONY INSTRUCTION. 
New York. 








CONCERT a ee ~ TEACHER 


340s Broadway, New York. 
| Management Allied Arts Association, 26 Court St.. 
Rrookiyn, N. Y¥ 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 79th St, New Yosh. 





WIRTZ PIANO SCHOOL, 


School for Solo Playing, Ensemble Playing, 
Accompaa and Theory. 
Classes in Methods for Teachers. 
120 West 124th St, New Youm 





HARRIETTE BROWER, 
PIANIST, PIANO INSTRUCTION. 


Hote! Walton, 104 West 7eth St. 
Tel.: 2934 Colum 


Mr. AND . Mas, THEO. a TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 6ad St., New York 





DANIEL VISANSKA VIOLINIST 





I f afte i ’ ful 
c ry ing gag ts 
t 
\ 488 5S N \ New York 
In P M 2 I lays 
S zi: x ~ S 





SALLY FROTHINGHAM AKERS, 
SOPRANO. 


Vocal Instruction. ae: West 87th Serest 
"Phone 1379R Riverside. 





ISIDORE LUCKSTONE, 
THE ART OF SINGING. 


153 West Seventy-sixth St., 


Telephone: 7093 River. New York 





HERWEGH VON ENDE, 


VIOLIN INSTRUCTION. 
2ai2 West soth Street, New York. 


Mame. NOEMI FORNIER, 
PIANIST AND TEACHER—RECITALS. 


Lessons at Studios or Residence. Steinvaay Hall, 
Weceanye. Residence-Studio, 42 West 6eth Se 


JOSEPH jo. JACHIM SCHOOL. 
STRINGED INSTRUMENTS. 
Geraldine Morgan, Director. 
Orchestral and ‘Cello Department, Paul Morgan 
914 Carnegie Hall, New York. 





Dr. EDOUARD BLITZ, 
SIGHT SINGING. 
843 Carnegie Hall. 


Mon Jay and Thursday, 1: to 10 p. m 
es. "Phone: 1310 Audubes 


ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, MUSIC 
HISTORY 
HISTORICAL LECTURE RECITALS. 
Residence-Studio: 60 Jefferscn Ave., Columbua 
hio. Telephone, Automatic 2294. 


WESLEY WEYMAN, 
CONCERT PIANIST AND TEACHER OF 
PIANO PLAYING. 

80 Washington Sguare, East. 
Telephone, 6340 Spring. New \ork City 
WALTER L. BOGERT, 

MUSICAL DIRECTOR. 
Instruction in Theory of Music and Reperteire 
Address 644 Madison Avenue, New York. 
E. B. KINNEY, Jr., 
VOCAL SCIENTIST. 
3s W. gad St, 


Dr. CARL E. DUFFT, 


Studio: 1 East goth St., New York City 


Mrs. EDWARD H. CANFIELD, 
VOICE CULTURE. 

g04 Carnegie Hall, 

SAMUEL A. BALDWIN, 


Head Dep't of Music, ¢ ee City of 
CONCERT ORGANIST? 
611 W ’ Ss “ts, 


N. Y. City 


New York 


New York 


Address 





MILTONELLA BEARDSLEY, 
PIANIST. 
143 Carnegie Hall, New York. 
A. BUZZI-PECCIA, 
ITALIAN VOCAL SPECIALIST, 
Especially recommended by 
CARUSO, SEMBRICH, DE RESZKE 
and greatest artists. 
Cireular on application. By mail cally 
33 WEST 6;TH STREET, 
Atelier Building. 


CLARA BERNETTA, 
SCIENTIFIC VOCAL INSTRUCTION 


Four Languages Reginning to Stage 
19 West od Se. N. Y¥. 
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NEW YORK. 


NEW YORK. 


BOSTON. 


BOSTON. 











Watter S. YOUNG 


VOCAL INSTRUCTION 
801-802 Carnegie Hall 


VIRGIL GORDON PIANO SCHOOL 


15 East 3ist Street,"New York 
Public Playing a specialty 
Normal Courses for Teachers 


VIRGIL GORDON, Director 
Prospectus on application 


DUNNING SYSTEM 
of Improved Music Study for Beginners 


W YORK 











THE MNBW YORK INSTITUTE POR VIOLIN 
PLAYING, PIANO AND YOCAL CULTURE 
230 Bast 624 Street 
Com musical education given to _anteate 
from beginning to the highest perfectio 
F. & H. CARRI. Dieestere, | 


A. J. GOODRICH | 
Interpretation, “2 — Musical ey A Bx 
“Synthetic Guunterpeaet™ “New Method of Mem- 


orizing,” ete. 
Personal or Co 
yngaeeee ae dio: 80 





padepes Lessons. 
Nicholas Ave., New 





casa Ge RIGAUD 


Vocal Studios, The Linlaugh, 2647 Broadway. 
one 1152 Riverside. 





system indorsed by the world’s r 
masters of Europe and America. Is superiority is 
acknowledged by all who know of’ it. 
Booklets, descriptive of the system pA giving writ- 
ten indorsement of Leschetizky, Scharwenka, 
Pachmann, Busoni and others, sent upon applica- 
tion. MRS. CARRIE L. DUNNING, 

225 Highland Avenue, Buffalo, N. Y. 





ARTHUR 


BLAKELEY. 


THE DISTINGUISHED | 
CANADIAN ORGANIST | 


| FOR RECITALS 
“NORDBEIMERS” 
TORONTO 





FOUNDED IN 188 
AMERICAN MY OF DRAMATIC ARTS 
AND EMPIRE THEATRE DRAMATIC BCHOOL 
BOARD OF TRUSTERS: 
FRANKLIN 4. SARGENT, PRESIDENT 
DANIEL FROAMAN 
BRONSON HOWARD * BENJAMIN v. ROEDER 
practical Sustning-ochoe’ for the stage, connected with 
Charles Frohmaa’s Empire theatres and companies 
FOR CATALOGUE AND INFORMATION, APPLY TO 
TRE SECRETARY, CARNEGIE HALL, FEW TORK 


JO@N DEEW 


ADELE MARGULIES TRIO, 


Apere Mascvuties, Pianiste; Leoroty Licmwren- 


BERG, Violinist; Lzo Scuutz, Cellist. 
For terms and dates address Miss Maacuzies, 
58 West s7th St, New York. 


MR. GEORGE M. ROBINSON PRESENTS 


MISS CLARA CLEMENS 


CONTRALTO 


For Terms, Dates, etc., Address : 
i Madison Avenue, New York 











WILLIAM J, FALK, 


Assistant to Mr. Oscar Saenger 
Teacher of Singing. 
interpretation aed Artistic Finish. 
Numbers among his pupils 
many well-known grand 
opera and concert singers. 
124 East 92d Street. 
Telephone, 4881-79th 


Mme. Hoffmann 


Oratorio and Recitals 
Mr. Henry Holden 
Recitals and Piano 

Instruction 


Soloist with New York Phitharmonic 
and Boston Symphony Orchestras, &c. 


STUDIOS: Carnegie and Steinway Halls 

















Address. 144 E. 160th St. es wee Now York City 
oo”* WARFORD 
a, 
TENOR 


VOICE CULTURE AND PIANO 
Concerts and Recitais 


38 East 22d Street 
NEW YORK 


=;, EDMUND SEVERN 


— VIOLIN, —, 
Studie, 131 West 56th St 


LAURA LOUISE 


SOPRANO 
| Semeaeet: WOLFSOHN Ad UREA cAU 








2503 Columbes 





TWE RENOWNED ITALIAN GRAND OPERA TEROR 
ACKNOWLEDGED VOICE SPECIALIST 
4 Formerly Leading Vocal lastructer of Bertin 


APID AND SCIENTIFIC METHOD TAUGHT 
EXCELLENT RESULTS RANE ss 048 


Studio: 22 West Sixty-first Street > 


New York 





VIGTOR HARRIS 2": 


TEACHER OF SINGING IN ALL ITS BRANCHES 





Peabody Conservatory of Musie of Baltimore 





Harold Randolph, Director 


The Great Musical Centre of the South 


Staff of Fifty-two Eminent Eu 4d Ameri 
# a ropean an merican 


Otis B. Botse, W. Ed. Hetmendahl, Pietro Mioetti, 
Howard Brockway, J.C. Van Hulsteya, Harold D. Phill 
Altred C. Goodwia, wtcheson, Emmanuel V 











PIANIST vvrzss: "cate a saws. 





Special 
FOR TEACHERS ati gn ll 
as Course 
Special 
Catalogue 


Piano School and Conservatory 
JUNE 24th TO JULY 24th, 1908 


MRS. A. M. VIRGIL, Director 


19 West 16th Street, NEW YORK 





Mrs. CLARA TIPPETT, 
THE ART OF SINGING. 
Studio: Pierce Building, Boston, Mass. 


Mue. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 


246 Huntington Ave., Boston. 
Opposite Symphony Hall. 





ARTHUR J. HUBBARD 
VOCAL INSTRUCTION 


Assistants 
MADAME HUBBARD and FRED. J, LAMB 


159A Tremont Street - - Boston, Mass. 


GERTRUDE FOGLER 


Yersin Method of French 
10 ST. sintteanatina Susesee, BOSTON 


Louise Lathrop Mellows 


TEACHER OF PIANOFORTE 
PUPILS’ RECITALS Trinity Court, BOSTON 


BERTHA CUSHING CHILD 
CONTRALTO 
Vocal Instruction 
The Lang Studios. Boston, Mass 


08 





z HUNTTING 


WILLIAM ALDEN PAULL, 


SINGING AND SPEAKING. 
Intoning and Delivery Specialized. 
3:2 Pierce Building, Boston, Mase. 


JESSIE DAVIS, r 
PIANIST. 


. Concerts—Recitals—Lessons. 
Studio: 407 Pierce Building. 
Residence: ¢ West Cedar Street, Boston. 


FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER-COPP. 
Home Address: 107 ae Street, Brookline, 


MARY DESMOND Oratorio 


(ENGLISH CONTRALTO) Recitals 
6 Newbury St., Boston instruction 


Riccardo Lucchesi 
ARTISTIC SINGING 
Room2S Hollender Bullding 
214 Boyiston St., Boston, Mass. 


Mrs. HALL McALLISTER 


Teacher of Singing 
MUSICAL MANAGEMENT 
407 Pierce Bullding Boston 


raat 4 (IR Ni; Teacher of Voics 
STEINERT HALL 
BOSTON 


BASS 


Directica: 
GEO. W. STEWART 
120 Tremont 3t., BOSTOR 





JOSEPHINE 


OseruitE KNIGH 


SOPRANO 


4 Beviland St. 


SOLOIST BOSTON FESTIVAL 


Orchestra, 1906-07 
Management: 6. W. STEWART 
19 Tremont & BOSTON 





WJALMAR 
VON 





SOLO VIOLINIST 


DAMECK “zx: 


(877 Lesington Avense, Sew Tork 





HARRIET FOSTER 


Tel., 4188 River 


161 W. 106th Street. 


MEZZ0 
CONTRALTO 





EDWARD STRON 


TENOR 
7 West O24 St 
MEW YORK 
Telephone 1424 River 





Mme. ANNA E. ZIEGLER, 


Summer and Winter courses for vocal students 


163 West 49th St. 


NEW YORK 
"Phone, 1600 Columbus 


Normal Class, Opera Class and private tuition 





CONTRALTO 

Genngeaent HENRY WOLFSOHN 
! East (7th Street, few York 
Personal addrees 305 Went 97th Street 

"Phone, 7880 River NEW YORK 





CONTRALTO fe": 


734 Bt. ‘Phone, 2700 Cheises 





sons sy FRANCES WYMAN 


EVENING HYMN 
Published by LUCKHART and BELDER. 


A BOWL OF ROSES 
10 East 17th Street. 


GHOsTs 
NEW YORK CITY 





OWNING ° 
150 Hiliside Avenue, Newark, N. J. 
> D Telephone, 3087 W-Newark 





ALLISON H. 


NEW YORK 


[MARTIN 


PERSONAL ADDRESS 
Ly w pict St., Tel. $8653 River 








~ WILSON “® 


——— BASS 


MANAGEMENT 


Haensel and Jones 
S42 Fitth Ave., NEW YORK 


| D :: 2314 Broadway, 
Telephone: 169 Riverside 


SOPRANO 
ADDRESS 
Kew York 











w=, JANPOLSKI 2222: 
ORATORIO KNICK aeocken BUILDING 

RECITAL 503 West 124th Street tl 

= s 

N P 

a RECITALS R 

a 


CONCERTS, 


ORATORIOS, 


Address ARTIST DIRECT $ 


54 St. Paul’s Place, Brooklyn, N. Y. 
Telephone, 


727 Flatbush 
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ESTABLISHED 1823 


Chrekerfiirg 


PIANOS 


Particular 
attention te 
called to the 
QUARTER GRAND 


Made solely by 


CHICKERING & SONS 
791 Tremont Street Boston 

















An even scale is a 
necessity to the critical 
musician. 

Uniform musical quality 
from bass to treble is a 
feature of the Conover 
Piano. 


Send for Catalog 
THE CABLE COMPANY 
Manufacturers 
Chicago 






































STERLING Eases 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND - 1907 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but nol loo short. 


EMERSON PIANO CO., Giicaco 


Established 1891 


P. A. STARCK PIANO CO. 


Maenufacturers of the 


STARCK HIGH GRADE 


Factory in CHICAGO, 








49th Ave. and West Lake St. 
EXECUTIVE OFFICES AND WAREROOMS: 204-6 Wabash Avenue 





CINCINNATL CONSE RVATORY of MI SIC Is 


Tostructs, trains and educates after the best methods of Fore- 
most European Conservatories. The faculty numbers some of 
the Leading Musicians and Artists of today. 
Elecution MUSIC gua 

» Location ideal with reapect to home comfort and luxurious 
surroundings. The finest and most completely equipped build- 
ings devoted to music in America. Day and rerident students 
may eg at x time, Illustrated Catalogue FREE. 


KRANICH & BACK 




















trich X Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
132d St. and Alexander Ave. NEW YORK 


WILLIAM H. SHERWOOD, the Great American Pianist, 


SAYS OP THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Mus sic School, Chicago, and at the Chautauqua Institution, Chautauqua, N. Y. 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Wiit1am H. SHerwoop.” 


SMITH & NIXON PIANOS 


are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and 


Upright Grands and PLAYER PIANOS. Catalog on Request. 
THE SMITH & NIXON PIANO CO. Cincinnati, O. 


EVERETT PIANOS 


DR. OTTO NEITZEL 

EVERETT PIANOS 

EVERETT PIANO Cco., Boston 
THE JOHN CHURCH Co. 


THe STARR PIANO CO. 


MANUFACTURERS OF 


GRAND AND UPRIGHT AND 
———=PLAYER PIANOS—— 


FACTORY AND EXECUTIVE OFFICES, RICHMOND, IND. 


SALESROOMS : Cincinnati, O.; Cleveland, O.; Dayton, O.; Detroit, Mich.; Indianapolis, 
Ind.; Los Angeles, Cal.; Richmond, Ind.; Toledo, O. 


























PRODUCE P] ANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORIES AND WAREROOMS 
233 to 245 East 23d Street NEW YORK 





VOGAL TEAGHERS! 1) eee ae er ne 


PUPILS to SING by NOTE. Send for a 
copy $1.25. Regular discount to — 


MRS. W. H. TEASDALE, VOCAL STUDIO, - = SAVANNAH, GA. 


SPEGIAL SALE DURING MARCH 


Will make big reductions on our large stock of Italian, French and 
German Violins, Violas, Cellos, Basses and also Bows 


rtun securing tine instruments 
A Fare ©Ppertlleaiase call or Write, FINE ITALIAN AND BILVER Staines. °° 


S. PFEIFFER & CO, **° RSs cee Site. 





NEW YORK CITY 



























































Berwin, 


Gabrilowitsch scored a huge success at his first recital 
in Beethoven Hall on Wednesday, and it was a well de 
served success, for he was in splendid form and played 





throughout the « evening in a masterly manner th 
great technical finish and with esprit and verve 
Russian pianist had not been heard here in a recital for a 




















long time, and it must have been gratifying to him to se 
what a warm place he still holds in the hearts of the Berlin 
concertgoers; his indisputable popularity was shown by 
the large audience in attendance the enthusiastic 
applause after eacl Gabril was heard her 
in the Rachmaninoff neerto at tl h Nikisch Phi 
rmonic concert yl h was t loist, but, as a 
matter of cour ge h greater scope and wa 
heard to far better ac x this recita Chis was the 
progran 
s ta. As ' , S t 
Sonata, B flat Choy 
I r Sor Wit WW Mende!ssol 
Cay Burlesque Gabrilowits 
Herbstlied I schaikowsky 
Si oiseau etais (I - Hensel 
Berceuse, F sharp Liapounow 
Etude, F minor (fro t Iw Pranse ‘ al Etudes) Lis 
Che beautiful and rarely heard Schubert A minor sonata 
was admirably played The artist’s best work, however 
was m the Chopin nata, of which he gave a magnificent 
performance, displaying | many musical and pianistic 
qualities to the best advantage. But, above all, he got into 
the real spirit of the work and brought out to an eminent 
degree the melanch ly ing the tenderness, the yearn 
ing, the hope and the des f the great 





Pole. Technically it was 


and he always produced ne his 
was to be expected of a pianist like Gabrilowitsch, who ts 
f such a high artistic standing in the musical world, but 
his friends were pleased to notice a difference in his play 


on the interpretative 


breadth 


ing. He has broadened and deepened 


side of his art; he displayed. greater of vision, a 


wider scope expression, more tenderness and more viril 
ty \ll this is very gratifying, for it shows that Gabrilo 
witsch has not been ntent to rest on his laurels and bask 
in tl unshine of his successes already achieved, gratify 
ng though they are, but that, like the true artist that he 
s, he has taken for his motto Longfellow’s “‘still achieving 
still pursuing.” Gabrilowitsch undoubtedly stands on a 


higher plane today than ever bef his pianistiz equip 








ment is singularly efficient, he musical to his finger tips, 
and he has a large fi f temperament, an amount of 
temperament which seems to be tl ral heritage of 
the Russian race Gabrilowitsch’s smaller numbers wer 
also admirably pl yed ind several of then were rece 














manded:.his rendering of the Henselt “Bird St nce 
© popular, now ld found on a Berlin 1 pro 
gram, suggested De Pachmann in its de T fleet 
rhe Tr} cert giver wn capri burlesque a br 
l and effective virtuoso piece, was dashed off with great 
élan and was stormily redemanded All in all, the distin 
guished Russian pianist has every reason to be satisfied 
with the success of his first recital, and his s¢ ich 
is announced for April 8 at Beethoven H is awaited 
with keen interest 

nee 

Kussewitzky. at } ‘ nd orchestral « ert th follow 
ing evening, conducted Beethoven for the first time ‘ 
the manner it tgmont ort 

nd the A ma thoroughly at 
home with the greatest of the great German classic comp 
sers. The Russian has penetrated the depths of Beethov« 
he knows what he wants, and, what is more, he knows how 
t xpress it ky’s ideas of Beet not 
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. . . 2 Yd » 
'schaikowsky’s “Serenade,” with which Kussewitzky was 


in perfect accord and of which he gave a delightful and 











effective reading The renowned double bass virtuoso is 
a born conductor, and when listening to the orchestra 
under his baton it is difficult to believe that he has had 
such limited practical experience; his conducting was so 
natural and so effective that one felt that he must have 
been conducting all his life The audience tendered him 
an ovation aiter each number. It was a highly artistic 
and enjoyable concert, not only on account of Kusse 
witzky’s leadership, but because it introduced to us on the 


concert stage 


artist 


sang 


one is 





beauty of his « 


rgan, or his admirable vocal art, or 
vusual amount of feeling he puts into his work. He sang 
rias from the operas “Dobryn Nikititisch,” by Gretscltan 


ff; “Eugen Or 
Adelaide . in 


persistently c 


egin,” by 


Bottesini’s 


I'schaikowsky, and 


irrangement He 


B +} P 
seethoven s 


lled upx 
In the 


ible, and also in the encores, which 


to sing em 


Russian ar 





eT wer 
ull Russian compositions. His interpretation of “Adelaicdk 
was not in accordance with German standards, but it 
s sung with such beauty and warmth that it was dé 
ghtful to listen to him, all the same Naturally, with tw 
ch disti 1 Russian artists as Kussewitzky and 
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Russian 





OSSIP GARRILOWITSCH 
gi pabi »f | t ' ; 
a ae 
: progt rt t \ ght, as a 
rdy novelt inte f eg es 
t lered one t Ischaikowsky greatest { t 
work that tains 1 f interest. especial . 
way of uracterist ring and techr aetgal 
fect The H B t nphony, the “B nale” 
, rannl t erture of he Meist 
ngeer were ve b nh gave i ( ‘ 
rmam f the Ver 4 tn ‘ the ] x f 
‘ ening I} ! 5 Jacque Thit it elight 
rowe t iit t who was he ard 3 Max Br h’s 
rma resh and youthf G minor cor to . 
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Manrico was sung by Max Altglass, 
Seidemann, and that of Count Luna 


Farmer, pupil of Kammersanger Karl Mayer. 
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the piano and violin respectively, and indeed, after his 
tirst great concert tour of Europe he was dubbed “the 
Paganini of the harp.” Parish-Alvars was a unique genius, 


pupil of 
by Wil- 


In 









































up his abode in Leipsic for awhile, where he became an 
intimate friend of Mendelssohn. The greater part of his 
life, however, he spent traveling as a soloist. Parish- 
Alvars compositions are still played by the solo harpists 
of our day. Perhaps the most famous of these is the 
“Oberon” fantaisie, which consists of variations on the 
melody of the song of the sirens; it is written in the style 
that was so much in vogue seventy years ago. Wilhelm 
Posse, the Berlin harpist, once showed me a letter received 
from Franz Liszt in 1881, in which the great pianist 
requested him to appear at a concert in Weimar, asking 
him particularly to play the “Oberon” fantaisie. Liszt 
was a great friend of Parish-Alvars. The great harpist 
did not live to see the important part that the harp has 
assumed in the orchestra, since Berlioz especially, and in 
the Wagnerian music dramas, He died at Vienna in 1849, 
at the age of forty-one. 
nner 
August Scharrer’s symphonic adagio for orchestra was 
recently played by Carl Panzner at one of his big regular 
symphony concerts in Bremen. The work met with a pro- 
nounced success; Panzner himself speaks of it with 
warmth, expressing it as “real good music, and not that 
incomprehensible modern kind of stuff,” while the Bremen 
critics have only words of praise for it. 
Rene 
Winifred Burston, from Brisbane, Australia, played the 
first movement of Beethoven’s B minor concerto with 
orchestra at Beethoven Saal at a public performance of 
the pupils of the Sternsche Orchestra, on Sunday, making 
an excellent impression. She is a pupil of Theodor Bohl- 
man. Two other pupils of his—Eugene Broussillowsky, 
of Odessa, Russia, and Fred C. Mayer, of Hamilton, Ohio 
—will graduate from the school this spring. 
eRe 
“Gioachino Rossini” the title of a new work fin- 
ished the other day at Bologna by Alfredo Testoni. It 
treats of the life and adventures of the genial author of 
“The Barber of Seville.” The first act shows Rossini in 
1820, celebrating triumphs with his “Barbef of Seville” in 
all the important cities of Italy. Here he is a young man 
of twenty-eight, handsome, not yet rich, continually quar- 
reling with his impresario, Barbaja, and having each day 
a new love affair. Thus we see Rossini spending his 
youth, basking in the sunshine of success, involved in all 
kinds of scandals, love adventures and enjoying life gener- 
ally. Testoni has given an interesting setting to this 
period of Rossini’s life, and we see passing over the stage 
strange and interesting types—singers, sentimental tenors, 
hysterical prima donnas, all sorts of young composers, and 
forth. The second act shows the genial Rossini in 
nine years later, witnessing the enormous success 
“Wilhelm Tell.” At court he is received like a 
monarch. Between this and the third act lies a period 
of twenty-two years; in 1851 we find Rossini living in 
his beautiful Palazzo Donizelli, at Bologna. In the fourth 
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Barber of Seville” this was the cast: a man of great imagination, who, like Paganini on the 
SMe: ee ee ee ee Cosas tes violin, had to create a new literature on the harp in order 
d : ; Max Mendelsohn [tO give full expression to his own individuality on his 
..Erna Georgi instrument. His technic was enormous, his use of the 
--Hugo Philip pedals individual, abounding in new and startling effects, 
birea Foe or and he was an artist of great charm and individuality. He 
¥ 5 Max Selzinger WS the greatest composer for the harp that ever lived, but 
Officer ve _..Fritz Marx he was also more than that, for he created symphonies and 
.Fritz Zomack other orchestra works in big form. Elias Parish-Alvars 
eo Walter Buecker was born in London, February 28, 1808, being of Spanish- 
. ne Emil Nitsch P eae ee . A : 
: Jewish extraction. The British nation claims him, of 
finished performance was that of Max Men- course, but he was not of British blood; no pure Briton 
: Bartolo. A pupil of Eugen Brieger, this could have ever enthused the public as he did. He studied 
es ng mat predestined for bass buffo roles. He sings under Dixi, La Barre and Bochsa in Paris, and began trav- 
d he played like a routined actor. Miss Georgi, aS eling as a virtuoso in 1823 at the age of fifteen, Although 
ao 1 pupil of Nicholas Rothmuhl, displayed a sympa-  syecessful from the start he was not yet satisfied with his 
e and an excellent coloratura; her technic was attainments, and he retired in London for a time for 
nd she sang in perfect tune. The parts of further study by himself. Then followed extensive concert 
y i Figaro were well represented by Hugo Philip tours that took him through all Europe and that won for 
R hildt, both pupils of Nicholas Rothmuhl. 
K Count Almaviva showed inexperience as an 
= has an excellent tenor voice that promises 
was the cast of “Figaro’s Wedding” 
) .-Max Salzinger 
| sviva Elsa Bakof 
sid Marie Scheiber 
| ‘ inn the int’s ge Ellen Dalossy 
| the count t Hugo Philip 
eel Carla Meyler 
| ' ‘ Max Mendelsohn 
t er Max Lipmann 
‘ , ie Gustav Berliner 
t F lener ...Fritz Zomak 
: Gertrud Oechler 
[ I pera, too, some excellent and very promising 
Is ge arti were heard, in particular Marie 
rave a very sympathetic rendering of the 
Hugo Philip as Figaro had in this work 
to show what he can do than as Basilio 
| I'he performance of the immostal Mozart PARISH-ALVARS. 
/ the best of all, and did great credit to this 
institution, The playing of the orchestra was sur- him triumphs that challenged comparison with Paganini. 
d. A very charming Page was Ellen Dalossy, His playing of Chopin’s studies on the harp was said to 
Hungarian girl, who is a born actress. She have been wonderful, and his interpretation of Beethoven's 
ice, but unfortunately she inclines to sonatas and concertos and works of Hummel and Spohr 
| > too sharp, though this might have been due to nervous- called forth the admiration of the leading musicians of his 
t ; time. In 1836, at the age of twenty-eight, the famous 
nee harpist settled in Vienna and for a time occupied the place 
; - , ; of solo harpist at the Imperial Opera. However, he soon 
\ r vho represente d the culmination point of . * : cS & 7 
: r tired of this and began to travel again. The culmination 
\ rn one hundred years ago last Friday. : i Range : 2 
‘ point of his career was reached in 1842, when the ovations 
a Ce BAP, | what ae KB. a . Ween he received in such cities as Berlin, Leipsic, Frankfurt 
i ie and other German centers were nearly equal to those of 
Franz Liszt, who was also winning his greatest triumphs 
in Ge rmany at the same time. About this time he tock 
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and last act he is back in Paris again, sixty-eight years 
old, spending his time in perpetrating practical jokes and 
in the pleasures of the table. Always a gourmand, even 
in his youth, Rossini has developed this side of his nature 
He receives a strange visitor—Richard Wagner. 
This is an interesting episode where the two giants stand 
and the Rossini, the 
famous, the feted, the culmination point of the old style 


to excess. 


face to face—the past present. 


of Italian opera—-Wagner, the coming man, the reformer. 
Wagner is forty-seven years old, he is still practically 
unknown to fame, and is despondent over the numerous 
obstacles still to be overcome before his “Tannhauser” can 

What a 
Rossini, world famed and who was 


be performed in Paris difference between the 
lives of the two men! 
at the height of his career while still in his twenties, and 
Wagner struggling against adversity and in some coun- 
tries unknown at twice the age of Rossini when the latter 
rhe first performance of “Gioachino Rossini’ 
will probably take place in Milan. 


nner 


The heirs of Donizetti in all probability will win their 


was famous. 


lawsuit against the Paris Grand and Comic Operas for 
Doni- 
The law experts have come to the conclu- 


payment of commissions on the performances of 
zetti’s operas 
sion that the libretto and the score of an opera form an 
inseparable whole, and that the heirs have a right to the 
tantieme death of both the 
authors of the score and the libretto. As Donizetti’s libret 
tist has not yet been dead thirty years, the heirs are justified 
When this deci- 


for thirty years after the 


in bringing in a claim for commissions 
sion was reached the heirs immediately raised their claims 


on the two operatic institutions of Paris from 500,000 
francs to 800,000 francs. 

Liszt’s “Au Bord d'un Source” is idiomatic piano 
music, and one would not expect to hear it in violin 


arrangement, yet Edmund Singer, the veteran violinist of 
Stuttgart, has set it for fiddles, I heard it 
played in this form the other day at a musicale given by 
lheodore Spiering at The performers 
were Miss Brown, Herbert Dittker and Miss Chamberlain 
In spite of Singer, the arrangement does not afford the 


three and 


his home. three 


violins much opportunity “to sing”; it was not possible to 


make the music violinistic, and yet it was interesting to 


hear it in this form. Spiering has written a new cadenza 
it was performed 
rhe Bach 


C major concerto for two violins and piano was also ren- 
dered by Miss Brown and Florence Chamberlain 


to the Mozart D major violin concerto; 
by Edith Brown, one of his advanced pupils. 


Spier- 
ing’s pupils can always be counted on to do good work. 
nner 
Mark Gordon, a young American violinist, will make 
his debut with the 
Hall, on Aprii 10, 


Tschaikowsky's concertos. 


Philharmonic Orchestra at Beethoven 


when he will play Beethoven and 


The orchestra will be con 


THE BROOKLYN 
ACADEMY OF MUSIC 


The most thoroughly fireproof, best equipped and finest 
building of its kind in the United States, will be com- 
pleted this Spring, and engagements can now be booked 
for Fall and Winter Season of 1908-9. 

Information regarding terms and open dates can be had 
at the temporary office, Room 1217, Temple Bar, 44 
Court St., Borough of Brooklyn. 

OPERA HOUSE, seating 2300. Suitable for Grand 
Opera, Dramatic Performances, Concerts and large meetings. 

CONCERT HALL, seating 1500. Suitable for Concerts 
and Lectures. 

BANQUET HALL and BALL ROOM, 135x40 ft., with 
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ducted by H. D. Salins, his teacher, who will also give a 
Jeethoven “Pastorale” symphony. 
RRR 


Great voice teachers are and always have been rare, 


performance of the 


hence it is a pleasure to observe the work of the singing 
teacher exceptionally gifted in this direction. Maria Ypes- 
Speet is one of the few real good voice teachers in this 
city. She gave a musicale the other day, at which several 
of her pupils assisted. Ella Schmiicker, mezzo soprano; 
Madame Kraem, Kathe Bieling, Frau von Boode, sopranos ; 
Mr. Wiese and Maria Seret, heard. Ella 
Schmucker is already known on the concert stage of Ger 


many, and Maria Seret is one of the greatest altos in this 


aio, were 


Her voice and method and her style are superb 
Miss has a 


light soprano voice, with exceptional sweetness and purity. 


country 
A promising young singer is sieling, who 
The pupils reflected great credit on their distinguished 
teacher. 


nner 


Dr. Ludwig Willner, who was to assist in the perform- 


ance of Berlioz’s “Lelio, or the Return of Life,” has de- 


clined to do so. Willner was engaged for the part, but it 
was understood that it was to be a scenic production; the 
management, decided to give the work in 
concert form, and as Dr. Willner did not approve of this 
he decided not to take part 


however, has 


Weingartner did not appearance for the 


rehearsal of the concert of the Royal Symphonic Orches 
Monday evening, although he had 
Laugs, the young conductor 


put in an 


tra, to be given on 
agreed by contract to do so 
from Hagen who recently led a symphony concert, will 
take charge of this one. It is strange that the manage- 
ment should take up with Laugs when they have Richard 
Strauss right there in their own institution 


Artuur M. Apert 


LiederKranz to Celebrate the ‘“‘ Faust" Centenary. 


The New York Liederkranz has planned to celebrate 
brilliant 
April 2 


the centenary of Goethe’s “Faust” with a con 
cert at Carnegie Hall, Thursday evening, The 
surplus over the expenses will be turned over to the Carl 
Arthur Claassen will 


The program, which is not 


Schurz Memorial Fund Committee 


conduct the choral numbers 


yet fully arranged, will include 


Faust Overture pneoes eestaekeek Wagner 
Philharmonic Orchestra 
Choral and Apotheosis, Die Meistersinger Wagner 
Liederkranz Chorus and Philharmonic Orchestra 
Commemorative Address 
Die Erste Walpurgisnacht ; Mendelssohn 
Miss Wobning, contralto; Reed Miller, tenor; Mr. Goritz, baritone 
i Liederkranz Chorus and Philharmonic Orchestra 
Songs ers aay . Madame Leffler-Burkhard 
Der Konig von Thule, male chorus (a capella) Veit 
Dance of the Sylphs and Hungarian March, Dammnatio 
de Faust Berl 
Philharmonic Orchestra 
Augusta Cottlow at Palm Beach. 

Augusta Cottlow was well received when she played 
for the Fortnightly Club at Palm Beach, Fla., some week 
ago The recital took pl we at Ocean View, the villa of 
Mr. and Mrs. Eugene O'Neill, of New York. The follow 
ing paragraph is from the Palm Beach Daily News, oi 
March 7: 

Augusta Cottlow, pianist, carried the burden of e progran | 
each selection she rendered was one ff ‘ requiring the 
player to have thorough control of all kinds and degrees of tonal 
effects, in which the young artist-——-nay, genius—showed herself ab 
solutely capable It is significant that one so young and almost frai 
as is Miss Cottlow should be able to handle so wonderfully and 

intensely and sincerely the works of the mposers 


interpret so 


and scope are delreacy f touch and 


breadth 


of technic 


Power, 


clarity until in its completer Ss cach composition as rer 


dered is a perfect gem 
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Mar. 26th— Davenport, lowa 
“ 27th—lowa City, lowa 
** 28th—Cedar Rapids, lowa 
* 30th—Waterloo, lowa 
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April ist—Muscatine, lowa 
mx ** 2d—Galesburg, lowa 
** 34—Springfield, il. 
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Flonzaley Quartet Concert. 


Comparisons are not always “odious,” and therefore it is 
not out of order to declare that serious music lovers have 
heard no better chamber concerts than the evenings pro- 
vided by the Flonzaley Quartet. The the 
of Mendelssohn Hall concerts for this season took place 


last in series 
Tuesday night of last week, and once more the artistic 


merits of the Flonzaley players reached a plane of un- 
First of all, the playing of this quartet 


the 


equaled excellence. 


is remarkable for a warm and beautiful tone, and 


finish of the performances is a matter of universal con 


gratulation. Every intelligent listener must be impressed 
with the thought that here are four artists who are musical 
to the core. 
The concert Tuesday night aroused some curiosity, for 
the program included one of Bach's works seldom heard 
in this part of the world—the sonata in G major, for two 
violins and harpsichord. Arthur Whiting joined the two 
Messrs. Betti Pochon, 


This is music of the noblest and purest ray, 


violinists, the and in a charming 


presentation 
recalling days when men lived the “simple life,” and took 
plenty of time to acquaint themselves with the beautiful 
played 


and the good. Before the Bach sonata, the Quartet 


the Tschaikowsky quartet in E flat major, op. 30, which 
the Russian composer wrote in memory of Ferdinand 
Laub. This is one of those moving compositions filled 


with gloom and tragedy, but Tschaikowsky was a genius, 
rhe 


the final 


how to make even his dark tints effective 
No. 5, 
It was played with animation and with the musi 
that 


and knew 
Haydn quartet in D major, op. 76, 
work 

cianship 


was 


disclosed a correct understanding of the 
classics. 

The members of the Flonzaley Quartet are 
Alfred 


d’Archambeau, violoncello 


violin ; Pochon, violin; Ugo Ara, viola, and 


Creatore at Atlantic City and Elsewhere. 


Che winter visitors to Atlantic City, who represent the 
wealth and fashion of many places, are being regaled thi 
winter by the concerts on the steel pier given by Creatore 
and his band. Creatore personally leads his whole band 
of fifty-five players every night in the first sun parlor 
concert room, and a smaller number of players are con 
ducted at morning and afternoon concerts by the assistant 


conductor Ihe attendance at these concerts is reported 


to be very much larger than ever known at this resort in 
tormer winter seasons [here was a strong call for Crea 
tore to give a concert tour through New England during 


the spring, but he could not take advantage of it because 
he is to play a season of popular concerts in Lyt Mi 

Hall, Baltimore; a seri f festivals in the South, and a 
season of four weeks in St. Louis, before the beg ng 


imer eason im Chi wo 


DR. LUDWIG 
WUELLNER 


The GREAT GERMAN LIEDER 
SINGER, with 


COENRAAD Y. BOS, Accompanist 


In America, November, 1908, to 
April, 1909 
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[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier.| 
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Avenve pes CuHames-ELysees, } 
“De_MAHEIDE,” 
Paris, March 9 


ADDRESS, . 
1908 ) 


slebrated yesterday in word and 
Théatre du Chatelet, 
the thirty-ninth anniversary of 
Hector 


died in 


nd at the 
ch musician serioz, 
ber II, 


i859. If there 


1803 Paris 


any one 


interprets better than an 


lhis fact has been observed 


and the perform- 


occasion 
program, devoted entirely to 


mm themes or texts given out 


Shakespeare, again served to 
Yesterday's 


Festi 


rlier statements 


Shakespeare-Berlioz 


silent and deserted 


nothing can obliterate) 
Lassalle 
(ore! 

enger, 


M augui¢ 


ind piano, four 
Mn 
rne) 


le, Mme 


Monte 


ix-Barriére 


Judith Lassalle. 


rds imitated from Shake 


ices) 


of Ilamlet (orchestra) 


int and pompous, full of glit 
that he can be serene and thought 


itever he has to say, he has the 


j 


stral technic and expression, to say 


acking in ideas and appears to have 


it most exquisitely. It was evi 


had drilled his forces splendidly ; 


chorus sin were in fine form 


gers 


the soloists could not have been 


or the work allotted them, and alto 


tival Shakespeare-Berlioz” was a bril 


every direction 


mre 
lent performance was given 


under the conscien 


Christ, 


Marty, 
ind well cho 
me RR 


ux Orchest 


Georges with his 


habitually 
I le nora 


en solo singers 
conducted a second time by 


the Opéra, offered its patrons & program 


minor symphony of Beethoven, 
“Lohengrin,” and a repeti 

new composition, “Prométhée,” 

last week’s Paris letter 

zRre*e 

presented, by M 


1 concerto in E 


his 
minor for 
Princess of 


Sechiari at 
vy were 
“Praxinoé, 

Vierne. An innovation 

in F of Bach, arranged by 
asked. It is 
pirit throughout, but what 
departure? By giving 

1 low position, and still more 
dull, 


from the original as 


hy? may be 
new 
wrchestration produces a 
di fke rent 
orchestrate a Bach organ toccata 
er, perhaps, but about as unnecessary as 
statue of Apollo. The concerto was interpreted 
Fricelman, a pianist inclined to be dramatic and 
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brilliant, but whose touch is hard; he has abundant tech- 
nic and a fiery temperament, though his tone does not 
carry well in soft passages and he fails also to get a good 
legato. He was obliged, however, to respond to an encore 
The concerto was heard here for the first time, and—will 
probably never become popular among musicians, though 
crowned with the Rubinstein Prize at Berlin. It promised 
much at the start, but became more and more disappoint 
ing as it proceeded, ending in cheap effects and puerilities 
The musical legend introduced the “Accord Parfait de 
Rouen,” a chorus of charming, intelligent young ladies 
from Rouen, who quite won the audience by their pure 
fresh voices and well balanced singing. The soloists were 
M. Devries, of the Opéra-Comique; Augusta Doria and 
Madame Charles Max. seemed strongest 
in her choral parts—a verdict shared also by the audience, 


rhe “Princess” 


judging from the manner in which the chorus was recalled 
and applauded. Max Bruch was represented by his “Pre 
lude to Loreley,” the the 
grandeur and majesty of the smooth flowing Rhine, the 


which gives impression of 
pride and glory of ali Germans 

Re, 
know that the recent debut 
Georges Feodoroff, at Paris 
Feodoroff made his appear 


Musicat Courter readers 
of the 


Grand Opéra was a success 


Russian tenor, the 


ance as Lohengrin, in which role he was highly compli 


mer.ted, not only by members of the vast and distinguished 














GEORGES FEODOROFF. 


audience present on the first subscription night, but by the 
Paris press. The picture of Feodoroff reproduced in this 
correspondence is taken from the Opéra House program of 
that of giving readers 
some idea of the tenor’s personality. He is tall and well 
proportioned, and in all respects he quite looked the char- 


first night, for the purpose our 


acter of the hero he represented. His singing voice is a 
tenor of much warmth and sympathy, very smooth and 
facile of production, and his use of his vocal forces showed 
him to be a singer who has fully mastered his art. His 
style is artistic and his interpretation quite poetic. While 
his singing is absolutely without effort, he gives one the 
impression of great reserve power; yet as the opera pro 
gresses he seems to grow with it, and his voice to gain in 
richness and color, until in the last act he rises to his 
finest climax. He sings perfectly on the key and remains 
throughout the ‘opera absolutely in tune—an accomplish- 
ment of which many opera singers in the French capital 
are innocent. Feodoroff is repeating his first night’s suc- 
cess at the Opéra, and at the same time is preparing for 
appearances in new He is studying with Dossert, 
the well known teacher, under whose vocal tuition he has 
been making splendid progress during the past year. Feo- 
doroff has sung at the Royal Opera of St. Petersburg, at 
the Royal Opera in Vienna, and at the Hamburg Opera, 
as well as in all of the principal opera houses of France. 
But critics who have heard him in the past are agreed that 
he has never sung so well as at present. 

Appended are some of the Paris press opinions on Feo- 
doroff’s debut as Lohengrin 


roles. 


Feodoroff is an experienced artist to whom the Wagnerian music 


is familiar, This music requires, above all, singers who are at the 


same time musicians, capable of comprehending and of interpreting 
the characters they depict, and Feodoroff is truly the Lohengrin of 
the 


legend.—Comvedia. 


Oi imposing presence and beautiful voice, M. Feodoroff was an 


ideal Lohengrin.—Le Figaro. 


uses with 
Lohengrin 
was well 


M. Feodoroff possesses a beautiful voice, which he 
science and authority. In addition to which he 
of superb presence. His debut was an excellent one; he 
recived and I am persuaded that at his mext appearance he will 
make a doubly great impression.—L. Vuillemin in Comoedia. 


is @ 


Feodoroft—a Lohengrin of splendid appearance; and a voice of 


beautiful quality—full of charm.—Gil Blas. 
known. It is 


Monsieur Feodoroff, the Lohengrin, already 


several years since he was last heard on the stage of our leading 


was 


opera house, and no onc has forgotten his glorious voice, nor his 
qualities as a singer—all of which have greatly progressed. Th 
new directors of the Opéra are to be congratulated on the happy 
assembly of artists, all worthy of this great masterpiece.—Gabriel 
Fauré in Le Figaro. 
eRe 

Ihe Dossert Studio, now represented in the person of 
M. Feodoroff at the Paris Grand Opéra, has already Mar- 
guerite Sylva at the Opéra Comique, and*Mr. Dossert 
hopes shortly to have other singers prepared for similar 
positions. 


Ree 


At the Salle des Agriculteurs Moriz Rosenthal will give 
four recitals—April 30, May 5, 9 and 14—using a Steinway 
In April also we are promised a visit from the 
Berlin Philharmonie Orchestra, in two concerts. In May 
two concerts with orchestra by Fritz Kreisler; one concert 
with orchestra by Olga Samaroff, and one by the Manner- 
chor of Zurich, besides concerts and recitals by local artists 
too numerous to even try to mention. 

emer 

The recent concert given at the Salle Erard by Pierre 
Samazeuilh, cellist, assisted by Madame Mellot-Joubert, 
soprano, was successful from every point of view. The 
concert giver’s own numbers consisted of the Saint-Saens 
A minor concerto, an adagio by J. Guy Ropartz, and 
“Danse Suédoise,” by Max Bruch, and finishing with Boell- 
mann’s “Variations Symphoniques,” all of which the young 
musician played with much taste, considerable style and 
adequate technical dexterity. What he seems most to be 
in need of at present is freedom from method and teachers’ 
influence, which more frequent appearance in public will 
unquestionably remedy. M. Samazeuilh draws a large, 
sonorous tone from a fine instrument, and his bowing is 
bold and free. He is undoubtedly talented and should be 
heard much in public. Madame Mellot-Joubert, an artist- 
pupil of M. and Madame Jules Chevalier, was heard to 
excellent advantage in an air from Gluck’s “Héléne et 
Paris”; in another from Handel's “Rodelinda,” and in 
a three part group of Schumann lieder. 


RRre 


Gertrude Rennyson, American soprano and 
King Clark, has signed with Weingartner, director of the 
Opéra at Vienna, for a period of six-years. Her engage- 
ment calls for a repertory including Elsa and all the youth- 
ful dramatic roles. Her debut will be made almost imme- 
diately. Thus, one after another, the good voiced Amer 
ican singers are’ being retained in Europe, while the Euro- 
peans are seeking engagements to sing in the land across 


piano. 


pupil of 


the ocean. 


The annual audition of pupils of M. and 
Jacques Isnardon, in form of a soirée musicale, completely 
filled the Salle Erard on Friday evening. The program 
was composed of airs, duos, trios and choruses from the 
various operas, chiefly French and Italian, in set numbers 
and in scenes, directed by Professor Isnardon, who also 
gave a little five minutes’ musical “causerie” or “talk” in 
the course of the evening that proved to be very amusing 
The present pupils were assisted by former ones who are 
now professional singers, and the entire proceedings 
assumed the air of a professional theatrical affair, Much 
of the singing was of a high order, and the style and ex- 
pression of most of the young people were uniformly 
commendable and a credit to their teaching. Some of the 
voices heard were quite promising and some day may be 
heard on the concert or operatic stage—the ambition of 
almost every singer taking lessons in France. One of the 
most attractive and enjoyable features of the soirée was 
the excellent singing of Madame Isnardon, who appeared 
in a scene from “Iphigénie,” surrounded by a chorus circle 
of some two dozen female singers. She is youthful, 
slender and small, but gifted with a powerful and pene- 
trating voice, dramatic and authoritative, making the scene 
a fine and effective one. Altogether the soirée was quite 
successful and enjoyable, and M. and Madame Isnardon 
have every reason to feel satisfied with their efforts. 


At the last two reunions of students, the musical pro- 
grams offered meritorious contributions of vocal and instru- 
mental music. Jeanne Joliet, a talented French girl and 


Madame 
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steadily played at the 
that called 
forth most hearty applause from the large student gather 
ing. The 
“Mystére Secret,” a mazurka (op. 33, No. 4), 
28, No. 15), and a valse (op. 64, No. 1) ; 
Rubinstein’s barcarolle in 
No. 1). 
in public, 


advancing pupil of Wager Swayne, 






former reunion a couple of groups of pieces 
young pianist’s first group comprised Grieg’s 
prelude (op 
her later group gave 
A minor and a scherzo (op. 20, 
Mile. Joliet has made great strides since last heard 
and her strength and vigor have developed enor 
mously. On the same program with Mlle. 
John W. Nichols, who delighted his hearers with 
“My Hope Is in the Everlasting,” by Stainer; “L’Adieu 
de Matin,” by Passard, and Bohm’s “Still wie die Nacht,” 
which he with nicety 
first 


Joliet was the 
tenor, 


nunciation of the 
Englist Rev. D1 
xeorge Washington.” 


sang and good 


text, especially the selection in 
Shurtleff delivered 


rhe last program presented 


adk lress on “( 
Mile 


f I mistake not, and 


a fine 
La Palme (a young lady 
from Canada, i a member of the Opéra 
solo and 
compositions of Schu 
Cannot dis 
attend on this even- 


Fact of 


Comique), and M. Salvator, who were heard in 
chosen from the 
César Fi 
program, as I was unable to 


urtleff’s 


numbers 
Massenet, 
cuss the 
ing. Rev. E. W. SI 
Faith.” 


in duet 
| th 
mann, anck and others 


address was on “The 


RR eR 


At the last given by Dr. and Mrs 
Younger, feature of the 
Many musical people were present who greatly 
zman-Weymouth 
Mrs 


excellent 


William J 


occasion 


“At Home” 


music was quite a 


appreciated 


the delightful singing of Florence Hol 


and the playing of Paul Loyonnet, a clever pianist 


Holzman-Weymouth, with beautiful voice and 


style, sang Tosti’s “Aprile,” “‘L’Elégie,” of Massenet, and 
an air from “I Puritani,” and later she was heard in “Thy 
Beaming Eyes,” of MacDowell; “Pale Hands Closed” 
(from “Indian Love Lyrics”), by Finden, and “The 
Danza,” by Chadwick. In all of these selections Mrs 
Holzman-Weymouth’s diction was much commended, The 
pianist,. M. Loyonnet, is very young and talented, with a 
bright future ahead. He plays with considerable poeti 
expression, and on this afternoon he was heard in 
“Phalénes,” by ’ Philipp ; three valses, by Reynaldo Hahn ; 


, Op. 23, and a valse, op. 64, No. 1; besides 


Chopin’s ballad 
] 


Liszt's “Rigoletto” transcription. Regret was expressed 
by the guests that the musical program was all too short 
Better thus than too long, methinks 
nee”, 
Like the home offices in New York of THe Musicat 


Courter, the Paris representation of the paper has out 


grown its present quarters and will be removed shortly to 


offices, remaining, however, 
Elysées district 


De_ma-Heipe 


larger and more commodious 


if possible, in the beautiful Champs 


De Pachmann's Last Recital. 


The program of Vladimir de Pachmann’s last New York 
recital at Carnegie Hall, on Saturday afternoon, April 4, 
ompositions* by Beethoven, Chopin, Weber, 


comprises 


Schubert 


Mme. OLGA de NEVOSKY 


(PUPIL OF FRANCESCO LAMPERTI) 
Sole Teacher in Paris of the Celebrated Lamperti Method 
of Voice Culture. 
Special training for Opera and Oratorio in French, 
German, Italian and English. 
10 Rue Eugene Fiachat (Fuaee Wagram), Parte 


imann and Liszt 


Mendelssohn, Sch 
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Germaine Schnitzer to MaKe Second American Tour. 


Germaine Schnitzer, the gifted young Austrian pianist, 


who gave recitals in this country last season, will return 


to the United States next November to make her second 
tour of America. Mlle. Schnitzer will be under the man 
agement of R. E. Johnston. Since last October the pianist 


has played in appearing with bril 


Holland, 


recent Vienna 


Over seventy concerts 


liant success in the principal cities of Germany, 


Belgium and Austria. Translations of some 


press notices follow 








After the famous pianists Sauer, Godowski and Dohnanyi, w 
have been heard here recently lefending their long established 
eputations, a very y ng heroine of the piano riveted the a nti 
f the musical world in an unusual measure upon herself, and as th 
esult of her st « ert triumphently br t herself t t 
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and the recent achievements of the y mg star show strong ten 
fency to follow in the fo tsteps of Sophie Menter or Essipoff.— 
Vienna Fremdenblatt, December 15, 1907. 


Among the most successful concerts of the week was the recital 


of Germaine Schnitzer, who has developed into such a wonderful 
is individual and fully ma 


xponent of the piano. Her conception 
cannot be Schnitzer has gained in 


tured, It Miss 
; 


softness and roundness in execution, also in self 


denied that 
control—a battle 


gainst her overwhelming temperament 


Brabms was played with all but masculine energy The andante 


was sung naturaily and poetically, devoid of cheap moonlight senti 


nentalism. Likewise, Miss Schnitzer surprised her hearers with the 
spirited and 


Etudes,” br 


pianistic” mastery of the Schum 





nn “Symphonic 
ingyng out all the variations clearly and plastically, and 


with concentrated force in the obtaining of 





powestul climax i 


changing the “Funeral March” to a 





the finale, triumphant proces 
sion of victory”—an nterpretation showing better than anything « 
great gift of the y ng lanist Vu a Neue Freie Presse 
December 7, 19 
> t ta « te Ha He 
t x : t litheult thing ' 
\ < : i y 4 1 adi “4 
ller success was cr I. Kahlbeck n Vienna Ne Wier 
Pageblatt, LD. t ‘ ) 

Possessing a talent disci r in the s sot Pug Sauer 
and developing independent art tc freedom, Germaine Sch nit 
has brought he extraordinary qualities 4 at 
tion Her playing is chiefly impressive through her masculine 
strength in performance, and the especially good taste and discr 
nation displayed thereir In her interpretati { the Brahms 1 
main sonata she showed carnestness in u x md played t 
Schumann “Etudes Sy nique wit n spirit L) I l 
in Vienna Ne Wie j il, D : 

A pianist wh is always he “ ue r 
schnitzer she | sesses i se technic and spl s t 
erformance Sh lisplaye sical underst ling f tl I 

: I ’ pla t ftaulties Likew ‘ 
ma I s S re i were exces gly we < ted. I 
n t 1 « she played the Saint-Saéns “Et ni 
le Va Vienna Deutsches Volksblat December > 

( ine S “ is we know at : 
refreshe es in a recent recital, and 1g t 
gaiyed the ent admiration of her audience by her pert 
a fu inn “Etudes Symphonique,” Bach’s Gavotte a 
Ch so} The popular young pianist achieved 
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Beddoe, Evans and Fine the Soloi%ts. 

Beatrice Fir prano; Damel Beddoe, tenor. ar kd 
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{ 1 
ance Of Elgar’s “King Olaf,” which ¢ People's ( ral 
Union will give at Carnegie Hall. Wednesday evening 
April 8 
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Franz Naval (well known in New York. where 

at sth Metropolitan made a re t ippearane 
I 
Cologne in Gounod Romeo et Juliette 

Under th patror t the Grand Duke of He , 
chamber music festival will take place in Darmstadt 
May 25, 26 and 27 Che first evening will be devoted t 
Beethoven, the second t Weingartner (sextet), Brahm 
Pfitzner, Sekles, Arnold Mendelssohn, and the third + 
Reger, Ludwig He« ind Volkmar Andreas Where a 
Schumann, Schubert, Haydn and Mozart | pla 

’ 
1 not mecor lerable role in the deve yprne of cl 


Rue Eugéne Manuel 20, Paris 


PARIS Al DVERTISEM ENTS. 





DOSSERT VOCAL STUDIOS 


PARIS: S7bis, R 
Cable Address: " Seemann ~ 


EPRESENTATIVE: 
1208 05 Carnegie Hall 








uaame JULES CH 





$ * Miles. Julia Lindsay (Grand Opéra, Paris); Jane piargy 


Paris); Mary Garden (Opéra-Comique, 
TEAC $ fe Dalb any (Brussels) ; 
certs du on te atoire); MM. Swanfeldt (Leipsic- Munich) ; 


ACTING AND MISE-EN-SCENE 


Mme. Mellot-Joubert (C Sans Colonne and Lamoureux); 





EVALLIER stupios 


1 (Grand Opéra, Paris): Mendés (Grand Opéra, 
Frime (Opera-Comique, Paris); Jane Henriquez 
Anne Vila (Con 





Paris) ; 


Ralph Osborne (Roston Concerts), etc 


6 Rue @’Otfemont near Park Monceau and Piace Maicsherbes) Paris 


DUMARTHERAY'S "=." 


35 Rue de Berri (Champs-Elysées, Paris) 


DICTION FOR SINGERS A SPECIALTY 


Phonetic Pronunciation, Conversation, @ t 





Collaborateur: Louts Datacwar, Sociétaire la pees anmral 
Pupils: Mile. Jane Noria, of the Paris Opéra; Mile. Gertrude 
Sylva, of the Brussels Opéra; Mime. G. Whistler-Misick, dramatic 


mezzo soprano; M. Oumiroff, Bohemian baritone; John Silvester 
ay of New York; yo Saxton, Professor of French at West 
Point Academy; also ‘the itor of Tux Musicat Covsiza 





Wis swAvie—= am 


839 Rue de Prony (Parc Moncesu), = 


FRL. ALLIS van GELDER, Contralto 


Pupil and Assistant of Mme. R, de Sales 
SINGING, REPERTOIRE AND GERMAN popeenes 
88 Avenue des Te’ nes 


OSCAR SEAGLE 








PARIS 


VOCAL 
INSTRUCTION 





Pupil of 
Jean de Reszke 
27 RUE DES SABLONS, PARIS 


Mme. Regina de Sales 


SINGER AND TEACHER 


Voice Culture from First Rudiments to Highest Finish. Pupiis 
trained for Opera, Oratorio and Concert. Experts for Diction, Lan 
guages and Acting. 


Villa Stella, 39 Rue Guersant, Paris 


JACQUES ISNARDON 


- éra and of the Opéra- Comique (Paris); of 
fonnaie (Brussels); Covent Garden (London) ; 
CONSERVATOIRE OF or: 





Ex-artist of the 
the Scala (Milan); 
PROFESSOR Air'* THE 
Numerous “first prizes” at the Concours. Pupils e in 
lyric theaters of the world. SINGING, ACTING, Ree ETOIRE. 
hen ag  -_mmeaeenees 112 Boulevard Malesherbes (Parc Mon- 
ceau), 








King Clark Studios 


8 RUE BUGEAUD, PARIS 


Cable Address: “FRANARK, PARIO” 











35 Weymoutn Srerezert, 1 


Lonpon, W., March 11, 1908. § 


The misunderstanding or disagreement that has oc- 
irred between the directors of the Queen’s Hall Orches- 
tra and the German society called the Genossenschaft, 
which is the society for the protection of composers’ and 
publisher to be more far reaching than at first 

ned probable. The trouble culminated about the pro- 
luction of Richard Strauss’ “Salome,” which the composer 
was to direct in London on March 19, the Queen’s Hall 


, promises 


Negotiations were suddenly 
o an end, for although Dr. Strauss is the presi- 
and publishers’ society, 


Orchestra to take part 


ent of the German composers’ 
work could not be performed without the sanction 
of the society itself. The Daily Telegraph of last Satur- 


day presented the matter to the English public in a way 
that was easy to, understand, and showed also the many 

mplications that have arisen or may arise in the future 
if the demands of the German society are complied with. 
Phe society is only about five years old, but seems to have 


It would appear that 
Dvorak, Max Bruch, 
among many others, all belong 
society, or at least are claimed 


1 of pretty nearly everything 
vorks of Wagner Brahms, 
(schaikowsky and Grieg, 
right to. the German 

. . : 

that organization, and cannot be performed without a 
or annual subscription being paid to the Genossen- 


schaft. At the same time the English rights of many of 


Wagner’s works for publishing and concerts are in the 
i of Schott & Co., to whom the Queen’s Hall Or- 
hestra has paid fees for performing rights. Henry Wood, 
the conductor of the orchestra, contends that the works 


published originally in Rus- 
society, and the 
tention is also advanced with regard to Bruch and 


I'schaikowsky having been 
ia, cannot be claimed by the German 


the others. that by the purchase of the score and band 


e right of performance was obtained, The Ger- 
ety disagrees with the above opinion and a dead- 
ck is the result The following paragraph is quoted 
eing the most important so far as the result 

tanding is concerned: 

the ttitude taken up by the German a ciation has led 

: t f the cancelling of the promised “Sa 

I mong tl items set down for the next sym 


Queer Hall Orchestra was Sibelius’ “Ka 
s the Finnish composer's name figures among the 


- Genossenschaft, it has been found expedient to re 


by two familiar Wagner examples, It 
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should be pointed out that, where composers no longer living are 
concerned, the society acts on behalf of their heirs or executors. 
Hence the inclusion of Brahms, Liszt, Dvorak, and others in respect 
of whose works claims are advanced. Manifestly such an embargo 
will have * marked effect in influencing concert promoters in cases 
where an orchestra is engaged which does not rest upon a per- 
manent basis and is not in the pesition, accordingly, to pay an an- 
nual subscription to the German society. From this point of view, 
indeed, the whole question assumes real importance. Happily, no 
fees can be exacted in the case of Mozart, Beethoven, Schubert, 
and a few others, whose inspirations were not precisely worthless 
by comparison with those of the composer of the “Domestic” sym- 
phony. And who knows but that the international complications 
which have arisen may not result, among other things, in greater 
attention being devoted hereafter to the works of our own native 
composers? If this should come to pass, the Genossenschaft may 
yet deserve the gratitude of all who have a thought for the future 
of British musical art. 
eRe 


The announcements of the Concert Direction Daniel 
Mayer filled an entire column in one of the daily news- 
papers last Saturday and brought before the pu*lic the 
names of many musicians. The list was a cosmopolitan 
one, for it included Russian, Italian, French, English, 
Dutch, German, Scandinavian and American artists, with 
nearly every branch of the profession represented. The 
new Symphony Orchestra is playing this week; Mischa 
Elman gives an orchestral concert with the London Sym- 
phony Orchestra late in the month; Carlo Erici’s first 
London vocal recital is set for tomorrow, when some old 
songs of the Italian school, dating from 1548 to 1716 will 
be sung; La Société de Concerts d’Instruments Anciens 
will be heard in two recitals; Madame Le Mar and Hener 
Skene appear this month in vocal and piano recital; Julia 
Culp comes from the Continent for some recitals in April; 
Hugo Heinz sings in April; Cleaver Simon and Ingo 
Simon will give a vocal recital next month; Elena Ger- 
hardt and Arthur Nikisch made their first appearance this 
season last Sunday at Albert Hall; Charlotte Lund comes 
from Paris early in May for her recital; Madame Bokken- 
La*sen, Constance Vanbruch, Tilly Koenen, Emma Holm- 
strand, Irene St. Clair, Sara Susman, Mr. Bowden, Helene 
Staegemann, Dr. Lulek and Felix Senius are vocalists 
who will be heard before the end of June, while Geza 
Kresz, Marian Jay and Willy Burmester are among the 
vioiinists that the Concert Direction Daniel Mayer will 
present to :he public during the season. Sven Scholander, 
at his song recital, will be accompanied by the lute; and 
the piano is not to be neglected, for Marie Dubois, Benno 
Paolo Martucci and Arthur Newstead will 
all appear as pianists. William Willis is to give an or- 
chestral concert early in June, when Arthur Nikisch will 
be the conductor of the orchestra. The above are some 
of the people booked with Daniel Mayer, but there are 
others, as their list is a long one. The concerts that will 
be given by Sauret are under Mr. Mayer's direction, and 
he also has the supplying of all the artists for the thirty- 
nine concerts that have been and will be given at Albert 
Hall this winter and spring. Walter Hyde is another 
of the young singers whose business is in the hands of 


Schonberger, 


Daniel Mayer and this young man, whose recent success 
in German opera has been a source of much comment 
and congratulation, is kept busy with the many engage- 
ments in and out of town that he has to fill. There is 
no young singer who seems to have a more brilliant fu 
ture to look forward to than Walter Hyde, and already he 
Theodore 
Spiering appeared under this concert direction during the 
winter, playing four or five times during the week that 
he spent in England, his own recital at Aeolian Hall 
being among the number, as well as an appearance at 
Albert Hall. Watkin Mills is another singer whose busi- 
ness engagements are managed by this concert direction. 
Mr. Mills already has a number of engagements for 1909, 


has had some important engagements offered. 
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as well as large bookings for the spring and summer. 
The years have only brought additional mellowness of 
voice to this singer, whose work is as well known on the 
American side of the water as it is here. Walter Wheat- 
ley is another singer who placed his musical interests 
in Mr. Mayer's hands soon after his arrival in London 
and who has all his time booked for the next two years, 
both in opera and recital tours. This does not exhaust 
the list by any means, but is sufficient to show the large 
number of artists whose business interests are managed 
by the Concert Direction Daniel Mayer, and also to give 
some idea of the amount of work that is constantly being 
done by this firm, 
nRe 


Horvatio Connell has been absent from London for the 
better part of two weeks, during which time he has sung 
at a number of concerts in various parts of the country. 
Among the important concerts where he appeared are a 
chamber concert at Balliol College, Oxford, where he sang 
a group of Schubert songs, one by Hugo Wolf and the 
four Brahms duets, which are seldom, if ever, done in 
England. He also appeared at Louth and Derby, and at 
Birmingham, where he sang with the Orchestral Society, 
he was heard in a vocal scene by Grieg, which he sang 
for the first time. At Liverpool he sang with the Briggs 
Quartet, again drawing his program from Brahms and 
Wolf. Engagements for next autumn and winter are 
being made already, and Mr. Connell is among the singers 
with concerts booked for next October, and also for a year 
from now. 

RRs 

The “Nonsense Songs” were sung again last Saturday 
at the Chappell ballad concert, and aroused the same in- 
terest and enthusiasm as on previous performances. The 
Misses Sassard made their reappearance and there was 
the usual number of ballads. Mischa Elman was the vio- 
linist, -his appearance, as usual, calling forth much enthu- 
siasm. 

meme 

To conduct a concert at Birmingham on Saturday even- 
ing, another in London on Sunday evening, then rush up 
to Derby for the Orchestral Society’s concert on Tuesday, 
makes rather lively work for a conductor, but that is what 
Mr. Lyell-fayler has just done, and it is probably what 
other conductors of orchestras have to do, as many of 
them are at the head of three or four out of town organiza- 
tions, as well as having connections in the city. 

ReRr 

The singing of the “Dichterliebe” in English was a 
marked success, Mrs. Elkin’s translation being faithful to 
the original text, while the English was apparently more 
suited to the music, and, of course, was understood better 
by the audience. Mr.’ Phillips is to be thanked for his 
pioneer work in this direction. 

nur 

Signor Simonetti was the soloist at the last concert of 
the London Trio, playing Beethoven's romance. Hubert 
Bromilow sang Brahms and Schubert numbers. 

nrmre 

The recital given by Hubert Bath last week was well 
attended and brought forward a number of new songs by 
this composer. He had the assistance of Mrs. Tobias. Mat- 
thay, Carmen Hill, Miss Grainger-Kerr, Marcus Thomsen 
and others. 
arranged for piano and strings. 

zene " 

Wilhelm Ganz, the veteran musician, who first came to 

England in 1848, is a familiar figure at all musical affairs 


IBBS & TILLETT 


LEADING MUSICAL & CONCERT AGENTS 
19 Hanover Square, London, W. Cables: Organol, London 


WATKIN MILLS 


(ENGLAND’S FAMOUS BASSO) 
TEACHES THE ART OF SINGING 
Ceaching in Oratorio, Songs, etc., a Speciality 
STUDIO: 152 King Henry's Road, London, N.Ww. 


THE DELLE SEDIE SCHOOL OF 
SINGING, Ltd. 


® DIRECTORS: 
MR. INGO H. SIMON, MME. ELEANOR CLEAVER- 
SIMON, MISS GERTRUDE GRISWOLD, MRS. J. 
EDGAR RUDGE, Managing Director. 


The accompaniments of a group of songs were 




















FOR TERMS, ADORESS 
SECRETARY, 12 Hill Road, St. 
LONDON 


John’s Wood 


<a ll AE EL TIRE. wt 









a 





of importance. In May he proposes to celebrate the six- 
tieth year of his musical career in this country by a jubilee 
concert at Queen’s Hall. The Queen has graciously con 
sented to give her patronage, and Adelina Patti, one of 
his old friends, will sing for him. There will also be 
many distinguished members of both the musical and dra 
matic profession to take part. 
2ReR, 

The sixty-first concert of the Westminster Orchestral 
Society has just been given. Lennox Clayton is the con 
ductor and there are sixty-two instrumentalists under his 
baton. Adelaide Rind and Louis Pecskai were the soloists 


RRR 
A new violinist was introduced to London audiences at 
a recital last week, in the person of Arrigo Serato, who, 
with Busoni at the piano, played a number of well known 
violin and piano compositions. 


Rene 


Among the announcements for the Covent Garden season 
is that for the German operas during May. There will be 
two performar cés each of “Die Walkire,” “Gétterdam- 
merung,” “Tristan and Isolde” and “Die Meistersinger.” 
The performances will begin late in the afternoon so that 
they may conclude at 11 o'clock 


ner 
Sir Hubert Parry, by advice of his physician, has re- 
signed the professorship of music at Oxford University 
RRR 
The Sunday Concert Society announces a spring season 
of twelve orchestral concerts at Queen's Hall, from March 
15 to May 31. There will be a number of soloists, among 
them being Richard Buhlig, Walter Hyde, Felix Senius, 
Mischa Elman and Lady Halle 
RRR 


When “Judas Maccabeus” was given by the Alexandra 
Palace Choral Society last week Perceval Allen was the 
soprano, the other soloists being Mildred Jones, Charles 
Saunders, Ben Calvert and Robert Radford 


A. T. Kine 


Successful solo concerts given in Bremen recently were 
those of Burmester, Lambrino (piano), Tilly Koeren, 
Alfred Schmidt-Badekow (piano) and Lilli Lehmann. The 
last named was criticised for her purely vocal shortcom 
ings, but praised unreservedly for her interpretations and 
musicionshig, 
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THE MacDOWELL FUND. 
THE EDWARD MacDOWELL FUND, 
OF THE MENDELSSOHN GLEE CLUB 
New Yor, March 19, 1908. 
To The Musical L ourier: 

I notice in your issue of March 11 the following ques 
tions “Flow much money has been collected for the Max 
Dowell Fund? Where is it deposited, or who are the 
trustees ?” 

The entire amount of contributions to the MacDowell 
Fund of the Mendelssohn Glee Club to date, and the in 
terest on bank deposits, amounts to $39,712.18. The cost 
of administration of the fund, together with the money 
paid on behalf of Mr. MacDowell during the period from 
May, 1906, to date 
balance of $28,932.18. 
deposit in the Columbia Trust Company, of New York 


amounts to $10,780, leaving a 
[his amount of money is now on 


E. C. Benedict is the treasurer of the fund, and the trus 
tees are Frederick G. Bourne, Benjamin Prince, Allan 
Robinson, Herbert L. Satterlee and Isaac N. Seligman 
Che sum of $28,932.18, less some small expenditures that 
have still to be made, will be turned over to the Edward 
MacDowell Memorial Association, of which Richard Wat 
son Gilder is president, Benjamin Prince is treasurer, and 
the undersigned is secretary. The Edward MacDowell 
Memorial Association has been organized to administer the 
Peterboro property and the fund raised by the Mendels 
sohn Glee Ciub, i 

“It is hoped that an annual income of from $1,200 to 
$1,500 will be secured from an investment of the princi 
pal of the MacDowell Fund 
devoted to maintaining the Peterboro property of Mr 
MacDowell. 

If you desire any further information on this subject, 


rhis yearly income will b 


shall be glad to furnish it. I am, 
ALLAN RoBINSON, 
Secretary. 


Very truly yours, 


Tirindelli's Tour. 
Detawarg, Ohio, March 14, 1908 

P. A, Tirindelli, the violin virtuoso, was greeted by a 
large and enthusiastic audience in Monett Hall on Thurs 
day evening. Mr. Tirindelli was in splendid form and 
played with verve and enthusiasm, which, coupled with 
his distinguished musicianship, made an impressive recital 
The program was as follows: 

Senata in G minor (Tirindelli’s edition), Tartini; Romance, 


Withelmj; Menuet, Veracini; Grazioso, Tirindelli; “Good News,” 
Tirindelli; “Pierrot triste Tirindelli; 


Tirindelli; “In a Garden,” 


Valse Caprice, Tirindelli, and Fantasia Appassionata, Vieuxtemps 

Mr. Tirindelli responded with several encores. Chalmers 
{ lifton, his accompanist, proved himself a young piamst 
of fine mettle, who understands the ensemble of true ac 
companist, 


Madame von Niessen-Stone Musicale. 
Madame von Niessen-Stone, the contralto and teacher, 


gave a musicale “at home” Tuesday afternoon of last 
week, at the Von Niessen-Stone residence, 235 West 


Seventy-fourth street. Pupils of the artist-teacher sang 
delightfully a program of operatic and oratorio excerpts 
and lieder, beginning with the Mendelssohn trio, “How 
Happy are We,” interpreted by the Misses Batterson, Dain 
and De Bow. The other singers and their numbers iv 
cluded: “Largo,” Handel, Miss Browne iria from “The 
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Marriage of Figaro,” Miss Batterson; “Inmitten des 


Balles,” Tschaikowsky, and serenade by the same com- 
poser, Miss Crosby; “Als die Alter Mutter,” Dvorak, and 
Protheroe, Miss I nes ; 


Brahms, and “Er ist Gekommen,” Franz, Miss Morgen- 


“Snowflakes,” “Liebestrue,” 
thau; “Letter Duet,” from “The Marriage of Figaro,” Miss 
Conner and Miss Barring O, Can Ye Sew?” old Scotch, 
and “Jock o' Hazeldean,” old Scotch, Miss Carpenter; 
“Traume,” Wagner, and Wiegenlied,” Brahms, Mis 
Braun; “Verborgenheit,” Wolf, and “Mignon,” Wolf, Miss 
De Bow 


Miss Barring; Michaela aria from “Carmen,” Miss Conner; 


“Depuis je Jour,” from “Louise,” Charpentier, 


“Loreley,” Liszt, Miss Dain; serenade, Schubert, for alto 
solo and chorus. The guests were charmed with the sing 
ing of the Von Niessen-Stone students Most of these 
young ladies showed exceptional talent and all of them 
gave evidences of good training and the sincerity which 


has brought their teacher 


» esteem of a widely extended 
chentele 


Gustav L. BrcKer's Pupils. 

Malvina Herr, whose musical education has been en 
tirely conducted by Gustav L. Becker, gave a piano recital 
at Mr. Becker's home, 1 West togth street, on Saturday 
afternoon, assisted by Mabel Davis Rockwell, soprano 
Miss Herr opened with a crisp performance of 


“Suite Anglaise,” No. 3; played a Chopin group, and close 


her first part with a well considered production of Bee 
thoven’s sonata, op. 109 the second part opened with 
Liszt’s “Hungarian Fantaisie,” Mr. Becker at the second 
piano, and it pt ved a gratifying periormans of an am 
bitious choice She closed with etudes by Neupert and 
Henselt, the Schubert-Liszt “Erl-King,” Liszt’s “Liebes 
traum,” No. 2, and an admirable performance of Moszkow 
ski's “Air de Ballet.” 

Mrs. Rockwell sang a gr p of sohgs by Hugo W 
Massenet Ouvre tes Yeux Bh Nevit Nightingale 
Sone” and Woodman's “‘ pen Secret = Mr. Becker h 
produced a long list of young artists in these recitals, and 
the results should please him greatiy 

Mrs. Frank H. Waggoner is one of Mr. Becker's pupils 
who has recently appeared in concert wit uccess, in 
nearby towr Phe Montclair Tin iys of her playing at 
a recent concert there 

The keynote f the whole entertair t wa t I Mrs 
Frank H. Waggoner in her : ng i { Ch 
Nocturne, op. ¢ N 
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Elizabeth Dodge, Coloratura Soprano. 


Dodge, an American soprano who has achieved 


THE 


ty and the daintiest of humor Her voice 


fluent, and of considerable power 


Miss Dodge certainly has both a brilliant voice 
Ophelia in Thomas’ 


techni In the well known mad scene for 
“Hamlet,” a most difficult and trying work, 


nificently Again, she was excell 


ELIZABETH DODGE 


and severe study She sang very beautifully 


and a little chanson of the eighteenth century 


Gazette 


Gifted with a powerful voice of extensive compass, Miss Dodge 
it once asserted her claim as a vocalist of no ordinary attainments 
Her first song was Mozart's “Deh vieni non 


London Telegraph. 


ent in an aria by Bach, which is :; 





t trying work, but in which she showed every 
auré’s “En Priére”’ 


London Pall Mall 


tardar,” from “Le 
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a pure soprane Nozze di Figaro.’ Bach's “Jauchzet Gott in allen Landen” enabled 
Miss Dodge to show that she possesses good breath control. It was 
perhaps in the succeeding group of songs that she was most suc- 
and a very fine cessful. Gabriel Fauré’s touching “En Priére’’ was beautifully ren- 
dered and the well known “C’est mon ami,” attributed to Marie 
Antoinette, was sung in so artless a fashion and pleased so much 
that Miss Podge repeated one verse. “Maman, dittes moi,” a taking 
little eighteenth century song, was also charmingly sung, and the 
same may be said of Liza Lehmann’s “Lovers in the Lane” and 
MacDowell’s “A Maid Sings Light.”—London Morning Post. 


Sang quite mag 


Elizabeth Dodge was the novelty of the evening, and her fine 
soprano voice was very much appreciated.—London Vanity Fair 


A group of little English and French songs were delightfully 
sung; clearness of enunciation, purity of tone, and perfect com 
mand of every shade of expression characterized Miss Dodge's ren 
dering of each selection. We can only hope that this charming art 
ist will give London further chances of enjoying her excellent sing 
ing.—London Crown. 

Elizabeth Dodge, who made her London debut yesterday afternoon 
at the Aeolian Hall, is from Ameria, and is a soprano of no mean 
accomplishments. She has a fine, full toned voice and uses it with 
artistic discretion.—London Daily Mail. 


Excellent Concert by Halevy Singing Society. 


The Halévy Singing Society, made up of young men 
who toil for their daily bread, gave an excellent concert 
at Cooper Union Hall Thursday night of last week. Leon 
M. Kramer, the musical director of this club, merits the 
heartiest commendation for conscientious drilling of the 
singers. The tore quality is rich and the artistic finish 








puts some other more pretentious clubs into the back- 
ground of uncertainties. The music, too, was on a very 
high place, including “Die Emigranten,’ by Gevaert; 
“Walpurga,” by Hégar, and “Italianscher Salat,” by Genee. 
The tenor solo in the Genee chorus was sung by Henry 
Feinberg. There was an interesting array of solois:s 
Alexander Saslavsky, violinist, played the “Ballad aad 
Polonaise,” by Vieuxtemps; a romance by Rubinstein, and 
serenade by Drdla. Enda Stern, mezzo soprano, sang 
“Herbst,” by Haile, and “Ah, mon fils,” from “Le 
Prophete.”” Lee Lieberman, tenor, sang “Die Mainacht,” 
“Ich trage meine Minne,” by Strauss; “I! ne 
“Stances,” by Flegier. Albert 


by Brahms; 
croyait pas,” Thomas; 
Weinstein, pianist, played two Chopin numbers, nocturne, 
op. 15, No. 2, and ballade, op. 47. Adolphe Fink and 
Maurice Herlands were the accompanists. The soloists 
were well received, and encores were demanded a‘tet 
each number. The large hall was crowded 


“Jen Ti Duy” (“Only Three Days”), a Bohemian 
sign of culture opera by Rudolf Piskacek, had a resounding fiasco at 
Prague recently. Piskacek’s work disappointed many of 
his friends grievously, who had hoped for noteworthy 
operatic writing from his pen, after his earlier symphonic 
poem, “Sardanapalus,” and his violin sonata, both of them 
compositions of exceptional merit. 
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A performance of distinction singularly free from the, usual affectations of the 
virtuoso.—Daily Graphic, London, January 30, 1908, 

Rarely has so youthful a player shown such real insight intothe music he plays, so 
| Comptete a —~ etfulness of self, so sincere an avoidance of the tricks supposed to be 
| effective.—Tribune, London, January 29, 1908. 


He displayed a rich, full tone.—Morning Post, November 15, 1907, | 





Spalding’s playing at his second recital only served to strengthen our opinion of 
remarkable similarity between his style and method and those of Joachim.—The 
Crown, London, November 21, 1907. 
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Orrice or tHe Press Secretary, Mas. Joun Otiver, ' 
668 Portar Avenue, Memruis, Tenn., March 20, 1908. } 


Mrs. Jason Walker, chairman of the American Com 


position Committee, announces that she has received more 





generous contributions from which the 


prizes will be paid writing about $1,000 





has been subscribed tion has another year 
in which io complete the required sum. Many requests 
for details have Leen received fron composers of Ameri 
can birth in Europe and those who continue to live in 
their own country 
neRre 

Myron W. Whitney, basso, sang songs by Brahms 
Carpenter, Wolf, Lalo, Del issy, White Gounod, Weber, 
Hildach, Huhn, Metcalfe and Brogi, for the Chicago Ama 
teur Musical Club, March 9. He was accompanied at 
the piano by Elizabeth Scheib 


RRR 


With Miss Tracy in charge of the program, the Ladies 


> 


Music Club, of Topeka, Kan., gave an interesting pro 
gram of “Spanish Music and Dance Music,” February 28 
nner 
[he Wednesday Afternoon Club, of Bridgeport, Conn 
heard Edward Johnson, tenor, and Miss Johnstone, vio 

linist, at a concert under the club’s auspices, March 11 
nee 
The Friday Musical Club, of Boulder, Col., gave its ninth 


charity concert last month 


ae BB & 
Members of the Philomel Club, of Warren, Pa., are 
studying music by women composers The program of 


the March concert was made up entirely of compositions 
by women. 


neue 
Marion Green, baritone, gave a song recital in Grand 
Rapids, Mich., March 3, under the auspices of the St 
Cecilia Society, of that city March 13, this club cele 


brated “Flower Day” with the following members in 


classmates receive instruction get this benefit also. There 
charge Mesdames Giddings, Agnew, Wilcox and Trow ire intermediate grades of great importanc« there is a 
bridge normal course for music teachers; there is a juvenile de 
nee partment of great significance, where beginners rece 
] e; } 
George Arnold, a talented member of the Beethoven — oe sy des : , cease d e sweat 
Club of Memphis, Tenn., is to spend the year abroad — ee . qualification. Mt 
studying with Ysaye Nota NANCE OLIVER es veep gagerdy + th os mm . . - 
‘ ¢ d tf teac re ppl ino ist 


GRANBERRY PIANO SCHOOL. end for the catalogue because it is exceedingly 


In Carnegie Hall George Folsom Granberry is conduct 





ing a piano school, with the assistance of Dr. Nicholas J] May Pendergast to Study in Paris With Dossert. 
Elsenhemer, Arthur ( Pray, Marion Mount, Louise May Pendergast ee emneer h, fina sieedeiians 
Sturdevant-Dixon, Minna Gould del Castillo, Cora Gold t the New Vook say -) . Dea p =~ oo ate M . 
i ® ‘ . N« or} a ; tt ink ' SSe wi 
thwaite and Alfred H. Stewart. Outsjde of the faculty Roig will soon sai ee ates ile tad imei 
the tutors or members of the professional classes give with Mr. Dossert } elf. at tre ert studios in P 
lessons, not only in assisting the faculty, but also in going Miss Penderaast 1 “ ai ie : 
outside and visiting students at their homes. Among these fts, posse " ' . ; r , H , 
are Marie Ackley Cleveland, Ohio; Mary I Bradshaw the millionaire Seine f } ‘ ; , 
Orange, N. J.; Helen Clarke, Summit, N. J.; Eva Cum ata ne SRE ed ‘ “ se? S we 
mins, Brooklyn, N. Y.; Edith K. Weisback, Salisbury, Md ae 4 diel Mi P 
There are studios in Carnegie Hall, New York, and in ’ “ . bh that a me — *) 
the Pouch Mansion, Brooklyn. ‘The school teaches piam . i ; ' . 
"W view } Bost | r M 
playing (it is called “pianoforte playing” in the catalogue, ...., id 
but it should be piano playing, because the pianoforte i J 
while it is a téchnical name, really is not the name any : = = oe 
more in Americ: We have piano ensemble playing in , . e i ' 
America and other things connected with the piano, but 
they are not called pianoforte playing Probably Mr 
Granberry will drop the word “pianoforte” playing, becaus« ‘The Pleasant P { 1 one act opera | \ 
it is entirely out of use now) and fundamental training, Gorter, was done with s ss in H re, followi 
the Faelten system being used; also rhythm in special tavorable reception of | wor t Mihlheim, Leipsi 
exercises. Of course, there is keyboard work, and the Bremen, et I brett i nd treats of 
ale formations, and the intervals, and the staff and clefs iscovery of t ibulous « t f w by 
hand culture, music form and analysis; interpretation; ‘ersian king rl 
ight playing; stringed instruments ensemble; transposi inimation and piqu 
tion, which is very necessary; harmony; counterpoint and The Pleasant P 
omposition; music pedagogy; recital playing; history of ticism, and will probal ny 
music, etc. The basis of it is to give the pupil sufficient Hamb I 
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RECITALS, CONCERTS, MUSICALES, TOURS 
ADDRESS 
GEO . S. GRENNELL, Manager, 604 2d St., Brooklyn, N. Y. 


Acnes PETRING 


SOPRANO 


Pupil of Catenhausen, M. Lehman, 
Schroeder-Hanfstaengi and Stack- 
hausen. 


Concerts, Oratorios, Recitals 











Exclusive Managers: 
HAENGEL & JONES 
542 Pifth Avenue New York 


Mine. von KLENNER 


Voice Culture, Style and Repertoire 
SOME OF HER PUPILS — Florence Multord, Kathicen 
Howard, Katharine N. Fiqué. Frances Travers, Adah Benz- 
ing. Katharine S. Bonn, Dora de Fillipe, Lillian Watt, Lulu 
Potter Rich, Lillie May Welker, Grace Ames, Jule Layton, 
Susan Brooke, Helene Wade, Edna E. Banker, Sareh Evans, 
Eleanor Creden, Aimée Michel, Bessie A. Knapp and 
THE VON KLENNER QUARTET 
301 West 67th Street, New York 


MRS. CARL ALVES 


AMERICAN CONTRALTO 
VOCAL INSTRUCTION 
PUPILS PREPARED FOR CHURCH AND ORATORIO 
Leipsic, Gi Kaiser Wilhelm Str. 1 























HARLOTTE MACONDA 


Management: 


R. E. JOHNSTON, St. James Building, N. Y. 


Et TES ASS BARYTONE 


SOLE MANAGEMENT 
WALTER R.ANDERSON 
6 West 38th Street, New York 
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Phone: MH 
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usive Management 
manent & JONES 
542 Filth Avenue, New York 
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£ ARTHUR NIKISCH a" 


COACHING FOR LIEDER AND OPERA Hanover Square W.. 
Thomasius Str. 28, LEIPSIC London 
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204 West 94th Street 
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Management: HENRY WOLFSON 























mss 








Z>& 





Ez 
< J 





J Y HUNGARIAN VIOLIN VIRTUOSO 
* i U N KA 174 West 137th Street, New York 





ee we a 


AMERICAN CONCERT TOUR, SEASON 1907-8 For Dates, Address Louden Chariton, Carnegie Hall, New York 
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Box 24, Singec, N. J. 
Directios: 
~~ HENRY WOLFSOHN 
131 East i7th Street 
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* 14 THE MUSICAL COURIER 
| * MUSIC IN THE MIDDLE WEST. 
St. Louis, Mo., March 20, 1908. pupil of Leschetizky, and for theory with Hugo Kaun. 
N } fheodore Thomas Orchestra, on April [Jn Chicago she followed the courses of the Caruthers 
= 7, at idéon, is the musical event most talked Normal School, noted for its modern educational methods. 
Technical training for the young is a marked feature of 
4 Rem e the McCreery school. Sight reading and sight playing, 
ipl vill give a benefit concert On harmony, rhythm, technic, musical history, etc., are taught 
4 is, pianist, and Mrs. W. K. jn special class drill, supplemented by playing before class and 
5 from society ranks, will be the school as exercise. Two pupils of the Caruthers school 
| from the Morning Choral Club will are teachers here. 
Elizabeth Waldo McCrea, a pupil of Stepanoff, has 
nRe ae charge of the advanced piano department of the Mc- 
, pianist, and Enola Calvin, violinist, Creery school. Three years of study in Berlin were had 
_* last Sunday “Popular” concert, “Fra Dia-~ with Stepanoff, who quickly made of her a favorite and 
Printanniére,” by Lacome; @ gave her a fine letter of commendation, speaking of “rare 
; finished Symphony,” “Entry of the natural gifts, ability for work, for imparting, as concert 
y rsen, and Hall's “Wedding of the pianist, and as a lovely and sympathetic girl,” which she 
| numbers certainly is. She has been heard and applauded by St. 
i Louis audiences, and is a great attraction for the school 
Club this week Ferdinand Jaeger sang and a valuable preparatory teacher for Stepanoff on this 
i prologue, German lieder, and a group ol side. 
Helen Hopekirk-Wilson. Mr 
f the director of vocal music in the eae 
sha . —e Sod polar iPy. 96° Mrs. Loaring Clark is an Englishwoman, pupil of Sims 
mneniod te A, 1. Rosin, ane el aaa Reeves, and of Vissetti, who has a studio in the Musical 
I Wonal Pile’ a Mew Wadi aleiie Art Building, and teaches theory and composition in ad- 
- , op . | dition to vocal. She has a choral society of forty, mainly 
Paderewski, Brahms and Liszt : : . heer 
of teachers, and leads a busy musical life. She is organist 
Rae also, and holds certificates of English societies showing 
@ hes Deen cbliand we peels education. Among her friends were Belle Cole and Regina 
de Sales, now teaching in Paris. 
to | il April 22, owing to supplementary 
= untry She filled some recent book 7 nee 
t ve ; RE Chicago, Detroit, Irene Reese is a gifted pupil of the Carl Becker vocal 
- ee studio. She graduated in school studies, then with a 
ae “eae Irench piano teacher, and is now about to “graduate” 
( f Piano and Violin, 5607 Clemens . : 
“Wt tesa ty Gaede Mit under Mr. Becker. She is unusually studious, charming 
cuit of Arthur Hovtenien ail dee aen and ambitious in the right way. F. E. T. 
gh a period of supplementary prep anna 
piano theory and violin in Berlin, to better py onset @ Jones Will Remove to New Offices. 
director of her school. For piano work she 
Edmund Monod, Stepanoff's assistant, and Messrs. Haensel & Jones, musical managers, will, on 
the 1st of April next, move from their present location, at 
Rew otk College of Music 542 Fifth avenue, to their new suite, at1 East Forty-second 
f street. The business of this firm has within the past 
128-130 East 58th Street two years grown to such an extent that more commodious 
(Formerly ALEX. LAMBERT) offices are required. 
Directors: Carl Hein, August Fraemcke 
tn Blane, Ginainn. Vile. Ste ential All Communications for 
anch { , hy a faculty unsurpassed for its excellence 
SPECIAL DEPARTMENT POR BEGINNERS Mr, GEORGE HENSGHEL 
x A t ent and vocal Geudente receive free instruction in 8 
terpoint sight reading, ensemble playing and 


neert lectures, et etc 


Students received daily Catalog sent on application 


HAROLD BAUER 


Fifth American Tour 
January-May, 1908 




















ENGAGEMENTS NOW BOOKING 








DIRECTION: 


Loudon Charlton 


Carnegie Hall New York City 
THE MASON & HAMLIN PIANO 

















y Bel Canto 


Studio: 1425 Broadway, New York 
SINGERS—Suzanne Baker, Cora Cross, Pauline 
Fredericks, Julia Galvin, Nellie Hart, Marion Stan- 
levy, Estelle Ward, Ruth White, George Bemas, 
William Burt. George Gillet, John Hendricks, Dr. 
Eugene Walton Marshall, Fiske O'Hara, Horace 
Wright. Mabel Wilbur, Winfred Young and many 
other singers now before the public in opera and 
church work 
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succESssSOR TO MH, HOWARD BROWN 
TEACHER OF SINGING 
Atelier Bullding, 33 West 67th Street 
» ‘Phone: 4285 Columbus 


Should, up to October Ist, be addressed 
ALLT-NA-CRICHE, AVIEMORE, SCOTLAND 
The HENRY WOLFSOHN MUSICAL BUREAU 


Huss Piano and Song Recital at Dobbs Ferry. 


Henry Holden Huss, pianist and composer, and Hilde- 


gard Hoffmann-Huss, soprano, gave a joint recital at 
Dobbs Ferry, N. Y., Thursday night, March 19. Their 
program was made up of romantic music, very appropriate 
for the spring. Mr. Huss played the first movément from 
the Schumann sonata in G minor, the Schumann roman7a 
in F sharp major, Schumann “Novellette” in E major, 
Chopin ballade in F minor, Chopin study in C sharp minor, 
Chopin “Tarantella,” and three of his own compositions— 
ballade in A flat, minuet in C major and “Polonaise de 
Concert.” Mrs. Huss, accompanied by Elizabeth Pearson, 
“Fingo per mio dilette”’ (Old Italian) ; “Vielle Chan- 
son,” Bizet; “Bergerette,” Weckerlin; “Les Filles de Ca- 
diz,” Delibes; “Roselein, Roselein,” Schumann; “On the 
Wild Rose Tree,” Huss; “While Larks With Little Wings,” 
“In the Woods,” MacDowell; “The Danza,” Chad- 


sang 


Huss; 
wick. 


Werrenrath Recital in Schenectady Today. 


Reinald Werrenrath, baritone, will give a recital in 
Schenectady, N. Y., today (Wednesday). His program 
follows: “Lungi dal caro bene,” Secchi; ““Casar’s Lament,” 
from “Julius Cesar,” Handel; “Pretty Creature,” Old Eng- 
lish; “En Svane” (“A Swan”), Grieg; “Med en Primu- 
laveris” (“With a Primrose”), Grieg; “Min Tanke er et 
maegtigt Fjeld” (“My Thought Is Like a Mighty Crag”), 
Grieg (to be sung in the original Norwegian); “An den 
Sonnenschein,” Schumann; “Du bist wie eine Blume,” 
Schumann; “Die Beiden Grenadiere,” Schumann; “Indian 
Song,” Carl Busch; “The Forgotten Land,” Harriet Ware; 
“Princess of the Morning,” Ware; “Cato’s A Bruno 
Huhn; “After,” Elgar; “The Days of Old,” Chester Searle; 
“Songs of the Sea,” C. Villiers Stanford, 


dvice,” 


The operatic fairy legend, “The Dwarf of Hasli,” by 
Gustav Doret, had its premiére recently in Geneva. The 
work is in two acts, and copies the Wagner orchestral 
idiom in much the same manner as adopted by Humper- 
dinck for “Hansel and Gretel.” The success of “The 
Dwarf of Hasli” was not of a nature to insure its being 
heard beyond the borders of Geneva. 


HEINRICH MEYN 


Management VERT & HANSON 
129 West 46th St., New York 
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BARITONE 


(Accompanist: #, 8. TURPIN) 


Eastern Manager: HENRY WOLFSOHN, 181 Bast 17th Street, New York City 
Western Manager: The MUSICAL AND DRAMATIC DIRECTION OF CHICAGO, 812 Fine Arts Building, 





ROMEO FRICK 


L. E. BEHYMER, Manager, Les Angeles, Cal. 
Personal Address and Studio: 1115 Broadway, Oakland, Cal. 


BARITONE 
ORATORIOS 
CONCERTS 
RECITALS 








EVAN WILLIAM 
JOHANNES MIERSCH 


TENOR 
Management: HENRY WOLFSOHN 
131 East i7th Street, New York 
Private Address and Studie: 

AKRON, OHIO 
VIOLIN-VIRTUOSO and 
CONDUCTOR 
For CONCERTS and RECITALS address 
430 North Meridian St.. Indianapolis. 











FLORENCE 
Poreceal anaes) geet 
Phone, 1192 Newark 





MULFO 





CONTRALTO 


GEO. W. STEWART, Manager 
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THE FAMOUS BELGIAN CELLIST 
CONCERTS, RECITALS. MUSICALES 
en Management: A. DE PAU 
2465 Broadway (91st Street Subway) New York 


"PHONE! 4848 RIVER 


120 Tremont Street, BOSTON, MASS. 








L. Lankew. Abroad: 





Buesing, Andreas Schneider, Berrick von N 


Anna Lankow 


Author of “THE SCIENCE OF THE ART OF SINGING” 
New York S udio: 25 West 87th Street. European — address given later. 


The only authorized teachers in New York: Mrs. Jane Gordon, Mr. Andreas Schneider, Berrick Norden . Victor 
w. Abroad: Eduard Lankow, Martha Hotackee Paul Veron, Marie Orthen, ris oe 


eis Arcularius-J antzen. Here: Freda 
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ae A LEGAL STATUS. 


COMMENTS ON PARIS DECISION. 


ue 








To The Musical Courier: 

In your issue of March 4 ult., on page 9, your corre- 
spondent in Paris calls attention to a “curious case” of 
a breach of contract, in which a singing pupil agreed 
with his teacher to pay him a certain sum for singing 
lessons, and further agreed to take no lessons from any 
other teacher and not to sign any engagement without 
the written permission of the teacher on penalty of 
forfeiture of « certain sum. It seems that the pupil, M. 


Muratore, broke the latter negative provision, and that 
in a suit to recover the forfeiture the French court de- 
cided in his favor on the ground that such a provision 
was contrary to the principles of liberty of work. 

If the above is a true statement of the case it is in- 
teresting. It is submitted that the decision is on 
principle contra to the famots English case, which is 
still the law in England, of Lumley against Wagner, 1 
DeGex M. & G., 604. In that case Frau Wagner, a prima 
donna, agreed with the plaintiff, Lumley, that she would 
sing for him for a certain period, and that during that 
time she would not sing elsewhere. There was, however, 
no provision for a forfeiture in the event of her breaking 
the negative provision of the contract. 

Frau Wagner broke her contract and refused to sing 
for the plaintiff. The court ruled that while they could 
not directly make her sing for the plaintiff, they could 
enjoin her from singing for any one else, and thus nega- 
tively enforce the affirmative part of her contract. 

In the Lumley case it has been said that the principal 
feature of the case was the affirmative provision, and that 
the injunction given was granted more for the purpose 
of negatively enforcing the affirmative part than to carry 
out the negative feature. That is, that the court would be 
powerless to see to it that Frau Wagner sang, but by 
saying she could not sing elsewhere they would force 
her to remain idle and thereby cause her to be willing 
to stand by her contract. Accordingly, the rule was ex- 
tended, in the case of Montague against Flockton, L. R. 
16, Eq. 189, to a contract by an actor which contained 
no negative stipulation. 

The French case differs from the English case in that 
an alternative remedy was provided for in the case of 


the breach of the negative agreeme 


nt by which the plain- 


tiff was to have pecuniary damages And the action 


brought by the plaintiff was not « 
an enforcement of the negative pro 
nature of a suit at law to recover 


me in equity to secure 
vision, but more in the 
damages for a breach 


of contract. But the reason given by the French court 


was one more pertinent on which to base a refusal to 


afford equitable relief than to re 


fuse legal remedy. If 


the ruling of the French court were to become law any 


one could break a contract and t 
argument that to allow a recovery 
an injunction would be to refuse 
there is no good reason why the 
to civil cases. A criminal could, 


“You have no right to punish me, 


you restrict my liberty of action.’ 


ake refuge behind the 
of damages or permit 
hberty of action. And 
law should be confined 
with equal force, say 


because in doing so 


It is submitted that in the French case the plaintiff 


should have recovered, in view of the fact that there was 


a certain pecuniary standard existi 
the measurement of damages. In 

at my disposal and with the limit 
I was unable to find any case more dir 


England or America. It is interesting to note, 


that Lumley against Wagner is foll: 
States; certainly in New York and 
CHARLES 


Ganz to Assist Volpe 
Rudolph Ganz will be the solois 
Volpe Symphony Orchestra at (¢ 
night (Thursday). The program 
Overture, Fidelio : 
Symphony No. 6 (Pathetique) 
Concerto No. 2, A major 


Symphonic Suite, Ucher’s Weltenmeer 


‘arnegie Hall 


ng in the contract for 
the limited time I had 
ed means for research 
ectly in point either in 
however, 
ywed in some American 
in Pennsylvania 
Metvin Nert 
Fort Collins, Col 


Symphony. 
t at the concert of the 


tomorrow 


follows 


Beet! 
I'schaikowsky 


TecKtonius Recital at the Plaza. 


Leo Tecktonius, the pianist, gave 
ballroom at the Hotel Plaza, last n 
fashionable auspices. The artist pl 


Dowell, Grieg, Schumann, Scott, | 








RIDER 


MZZ=700 | 








a recital in the grand 


ght (Tuesday), under 


ived numbers by Mac 


lebussy, Strauss, Gott- 


ELSEY 





15 





schalk and Chopin. Giulia Allan, soprano, and Alois 
Trmka, violinist, assisted More about this imteresting 


event next week 


Goby Eberhardt's Violin System. 

One of the late Wilhelmj’s most distinguished pupils 
Goby Eberhardt, is attaining notable results with his new 
violin method. Mr. Eberhardt, on account of a ng 
trouble, lives at Braunlage, in the Harz Mountains, in Get 
many. There he is surrounded by a class of enthusiast 
disciples. When a boy of fourteen Eberhardt mad 
acquaintance of Camillo Sivori, whom he used to see | 


ticing certain exercises with the violin alone, without 














bow, and when he inquired into this, Sivori then expl 
to the youth the problem involved That was more than 
thirty years ago. Goby Eberha ] ke 
his own method, based on this system, which has | ! 
about remarkable results. He d not believe in ex 
practice, but lays great stré m tl ntal and psy 
logical aspects of the case of eaclr p l He treat 
individually, according to his special system 

Academy of Dramatic Arts. 

Thursday afternoon, March 26, t American Aca 
»f Dramatic Arts will prod i t first time in A 
ica, the classic Greek dra wep j rae Lab 
tion Pourers”) of A®schylu | prod i will 
in the Empire 

Willy Schwey is the nan f 

even year l A i 
German and Aust tn t 

WA ANTED 
TO RENT for studi 
floor on Fort event t t tw 
nues Refer \ \l 

Courier, 437-430 Tift 1\ New 
FOR SALI I y | 

equ pped mu college cated na 

ivenuc, very near to ev y ive ict t ira 

The institution mnsist two bu gs, cont ng 01 

twenty roon with all appoint: I 

It has a good nt with a 

competent instr , and 

est character \ddre Musi ( ge 

Musicat Cours New York City, N 


SOPRANO 


Oratorio, Concert and Song Recitals 


SOLE MANAGEMENT 


HENRY WOLFSOHN 
131 East i7th Street, New York 





HERMANN 0. C. KORTHEUER, Pianist 


Recitals and Concerts with Orches 
Address for engagements 
11330 HESSLER ROAD, CLEVELAND, OHIO 


VICTOR ILA CLARK 


Piano and Composition 


DRESDEN NURNBERGERSTR, 341. R. 


LENA DORIA DEVINE 


TEACHER. Lamperti Method of SINGING 
NEW YORK, WINTER TERM. PARIS, SUMMER TERM 
Teacher of BLANCHE ELD, Coloratura Soprano, Sousa’s 
Herbert Orchestral seasons; MARIE 
itan Grand Opera Co., Italian 


Bend, 
pio 








georcene, M itan Grand 
Paris; og e TAMINEER, Colocoters 
m ‘stional, Opera hake MARIE LOUISE GEH 
Contr ite: oereeert 
a Mezzo at tn cr segura 
wo Baritone; »WARD A ¢ GRAY. 
terian Church); ASSUNTA Soprano; = an 


Studio, 136 Fifth Avenue. Residence, Prince George Hotel, New York 


OSCAR SAENGER 


TEACHER OF SINGING 








Teacher of Mme. Josephine Jacoby, contraitoe, the Comried 
Grand Opera Co; Mme. Marie Rappold, 

fp 4 
ia; Mme. ice de peceue’ soprano, Grand Opera, fealy: Léon 
Rains, basso, Royal Opera House ; leen 





Hu acgronss Alice Merritt-Cochr ; Grace Longicy, so- 
prene; tt, soprano; “e Blamere-Turney, so 

3 L soprano; Mildred Potter, contralto; _ 
fe contralto; John Young, tenor; George Murphy, fener 
Alfred B. tenor; Walden , baritone; Irvin Myers, 





MATJA 
VON 





IESSEN-STON 


CONTRALTO 
Basagement: J. EE. FRANCKE 
1402 Broadway, New York 
Personal Address: 236 West 74th Street 











= COTTLOW 


Soleist with all the priscipal Orchestras 
aed Orgasizatioas 
Address Mre. M. COTTLOW 
61 West 1034 Street, New York City 





THE COLLEGE OF IMUSIC OF CINCINNATI 


Announces the ergagement of 


HENRI ERN 


—AND— 


Renowned Swiss Violinist 


JOSEPH O’MEARA 


(Well-known Actor and former leading man to Rhea, Bertha Kalirel 
and Nance O'Neil) for Elecution 


THIRTIETH ACADEMIC YEAR BEGINS SEPT. 4TH 
Maintains a higher standard for graduation than any other school of music in America. Endowed, and NOT mducted for fj it 
thus affording a faculty of teachers unexcelled in their specialties and general musicianshi; A certificate or diploma from the College 
of Music of Cincinnat: is an “open sesame” to a good position 


Address 


THE COLLEGE OF MUSIC OF CINCINNATI, Elm Street, Adj. Music Hall, Cincinnati, Ohlo 











FRIEDA STE a D E F CONCERTS, ORATORIOS, RECITALS 


Private address: 


1o1 West 78th St., New York. 


Management: R. E. JOHNSTON, St. James Bidg., N. Y. City 
’Phone. 2060 Riverside 








Producin 
: PUCCIN 


TRIPLE CAST, 





HENRY W. SAVAGE’S 
NEW EBNGLISH GRAND OPHRA 


(Thirteenth Season) 
in Leadin 
SE GRAN 


“MADAM BUTTERFLY” 


60-ORCHESTRA-—60 


Exclusivel 
’S JAPAN 





SEASON 1907-1908 


American Cities 
OPERA TRIUMPH 


GRAND OPERA CHORUS 


















































Leir March 4, 1908 
Gewand concert under the usual di 
nual contribution to the or 
program had the overture to 
rigat 1 tenor romanza from 
Der Liebestranh sung by Otto Marak, 
| i Saen ymphonic poem, “Le Rouet 
Omy Ossiar Lied,” from Massenet’s “Werther,” 
C4 symphony. This concert was 
t Gewandhaus concert Is en 
t} veeks the orchestra men have been 
f playing six operas in eight 
pected to play with the en 
t i i This Schubert sym 
Nikisch favorites, and there was most 
ipt ive leading in it The 
, f | lume, used in the 
ittractive when not 
| W erthe f this program 
num 1 worth Next 
Dresden Royal Opera, will 
Gewandhau The Leipsic born 
| f Manchester, England, 
en | it concert 
FF 
Anatol von Roessel are among 
[ f the late Alfred Reisenauer 
re program of works for two 
Reinhold gave his own recital 
M rt D major sonata, the 
variati Chopin's posthu 
l ) tl Saint-Saens variation 
the first suite, op. 15, by Arensky 
1 E flat minor Reinhold 
fan d five Liszt com 
I | 1 Solitude ‘Hat 
d t “Waldes 
‘ N 
| nn nd 
tt Winderstein Of 
t t here Emanuel Moor’s 
) inal theme, also the 
p db rar von Vecsey: the 
d the Vieuxtemps D 
ny musicians wl 
laintain very much re 
Chis set of variations 
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is not calculated to increase respect. It seems to be 
usual admixture of sometimes interesting material thrown 
together as a sort of hodgepodge. But it must be remem- 
bered that Moor may yet write good music if he can ac 
continuity for his musical discourse. 
The orchestra and Winderstein were well disposed. Von 
Vecsey played like a master musician and master among 


quire a reasonable 


masters of his instrument. 
debted for 
The work has frequent enough breaks in its motion to 
prevent the public’s deepest enjoyment on a first hearing, 
there a number 
f ungrateful passages, nevertheless Dvorak has been able 


The audience was deeply in- 
a hearing of the valuable concerto by Dvorak. 


yet it is deeply and nobly inspired. So are 


for many minutes to employ violinistic technic 


for the de 


typically 
It is such 
that, 
Dvorak wrote less poor 


livery of genuinely musical discourse 
as this that hold one to the 
of the large volume of his output, 


works conclusion, in view 


music than anybody 


ne 


Ernest Sharpe, of Boston, has chosen Leipsic as his 
residence for the few weeks in which he will prepare his 
London recital programs. He is accompanied on the trip 
Angus Winter their mutual friend, J. 
G, Ramsbottom. Mr. Sharpe is glad to have the present 
to be near Max Reger and to get from him 
his ideas for the interpretation of the Reger songs. It will 
be recalled that in Boston, in November, 1905, Sharpe was 


the first 


by pianist J. and 


opportunity 
America an entire recital of the Reger 


November, 1906, 
tion of giving the first Reger song recital in England 


to give in 
distinc- 
The 
Soston public extended a recital of 
songs to twenty-six, and the London public re- 
in the latter audience 


songs he earned the 


In London, 
enthusiasm of the 
eighteen 
Some 


quired seven repetitions one 


had sent up a request for a repetition of the “Preludium.” 


Notwithstanding Sharpe's years’ acquaintance with the 
ngs by this composer his enthusiasm for them is un 
ibated, and this is significant of an artist who has been 


so industrious as Sharpe in taking up new music by all 


composers 


RRR 


lhe-young pianist, Stephanie Barth, recital 


play ed 


include Beethoven’s “Thirty-three Changes on a Waltz 
by Diabelli,” the Liszt B minor sonata, the Schumann 
‘Papillons,’ and the Chopin G minor ballade. The tone 
he produced was often hard, but there was something 
in her mentality which was occasionally imposing in her 


Liszt It would be difficult to guess 


opposing elements will ever unite to make her art 


reading ot the sonata 
if the 
harmonious throughout 


a 


The Swedish vocal quartet of sisters—Valborg, Olga, 
Sigrid and Astrid Svardstr6m—gave a program of works 
for solo, duet, trio and quartet. Three voice numbers 
were Von Koch's “Lenzjubel,” Handel's “Tochter Zion,” 
ind the folksongs, “Der Kuckuck,” and Jager and Has- 
lein”; four voice works were Bellmann’s “Opp Amaryllis,” 
Béljan sigmindre rér,” “Storm och beljor,” Mozart's 

Ave verum corpus,” Turini’s “Hodie Christus natus,” 
Mozart's four voice canons, “Ave Maria” and “Alleluja,” 
beside’ the folksongs, “Phyllis und die Mutter” and “Mit 
sommertanz.” ‘The organization gave much pleasure with 


the ottering 
mre, 
Kathleen Parlow's third recital 
She played the 


drew a large audience 


it re prices Paganini D major con 
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the 


certo, the Tartini “Devil’s Trill,” and, among other pieces, 
a “Tarantella” by Leopold Auer. Her playing seems to 
show improvement at every appearance, and finally her 
musical fantasia is becoming aroused. Notwithstanding 
repeated criticism, she persists in employing the broad 
glissandos through the positions. They are most annoy- 
ing, but she seems to have reached that sentimental stage 


where the nature demands such effects at any cost. But for 
this detraction her art would present hardly a disturbing 
feature. Euvcene E. Simpson. 


Bispham to Address Singing Teachers Tonight. 
David Bispham will address the National Association of 
Teachers of Singing, at Steinway Hall, tonight (Wednes- 
day), on “General Principles in the Art of Singing.” Mr. 
Bispham is a patron member of the association. 





The Real Sarto. 

The excellent baritone who is singing at the Metropoli- 
tan under the name of Sarto is none other than Andreas 
Schneider. of former concert fame, known to 
readers of THe Musica Courier. 


and well 
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A Moscow Jubilee. attended. On the occasion of his jubilee the work people, concerts in next seasor I program f WN 
Moscow, March 4, 1908 numbering thousands, received him at the concert with Overture, Goldmark; seventh sym V 
In THe Musicat Courter of January 29, 1908, there demonstrations that could not have been heartier for a Beethoven; aria from “The Marriage of Figar M rt; 
was a letter from Berlin, by Arthur M. Abell, in which king. And, indeed, in Moscow he is a sort of musical overture, “Carnaval Romain,” Berlioz; prolog fr 
$ the concert of a Russian conductor, D. Adsharumoff, was king ELLEN von TipesOu! ‘Pagliacci,” Leoncavallo 
mentioned. “The most interesting number on the pro i 
gram was the ‘Asiatic Dances’ of the ‘Caucasian Suite,’ = a.2 
é so said Mr. Abell; “this is a movement full of local color, BALTIMORE. The following program was given at t Ly \ 
and very characteristic and effective.” Bartimore, Md., Mar y08 day, March 18, by the Boston Symphony Orchestra: ¢ 
The “Caucasian Suite” in question was composed by A creditable performance of Mauder’s cantata, “Peni- certo for strings and two wind orchestras 
Ippolitow Iwanow, now director of the Conservatory of tence, Pardon and Peace,” was given at Christ P. E Handel; “Variations and Fueu Merry 7 
Music in Moscow, who, on February &, 1908, celebrated Church Sunday night, March 15, under the direction of Reger; “Caprice on Spanish Ther Rimsky-Korsakoff 
the twenty-fifth anniversary of his career as a composer. Miles Farrow, the choirmaster. The solo parts were sung The Handel and Reger works were played for tl 
i} He was born in 1859, at Gatshina, near St. Petersburg, and by Mesdames Webster and Mottu and Messrs. Robinson time in Baltimore. In the enforced abserc f Dr. Muck 
] finished his musical education in the wing t painfu ft 
Conservatory of St. Petersburg, where xter \ 
| he was lucky enough to have the fam ee dian tn Mr. Wendling certm 
ous Russian composer, Rimsky-Korsa , gency 
koff, for his teacher Che first ten vears tw \ \ 
of Ippolitow’s activity were spent in r< , 
liflis (in the Caucasus), where he was ext ke M ( t 
wf director of*the music school and con 
4 ductor of the Opera and sympt ony con t Q ‘ 
i q certs. In 1893 he was made professor the 
at the Conservatory of Moscow. W 
a Ippolitow Iwanow is a composer of t 
| strongly national characteristics Rus \\ 
sian melodies of Slavonian melancholy B Sy 
and beauty are often mingled in his egu think of ft 
works with Oriental songs of strange e B ! 
and glittering colors. In every branch ‘ i 
ti of music there are to be found master "\ 
, pieces of Ippolitow’s The “Caucasian \ / 
Sketches” mentioned above are the most eee 
popular. He has also skill in compos 
ing works of the largest scope, as the \ { \ 
cantata on the occasion of the corona | Md., § \ 
tion of Tsar Nicolai Ii in 1896 in Mos \1 { | 
cow, which was conducted hy Safonoff ent f 
? ‘ The performance of it included 2,500 k A J } 
singers, seven military bands, the bell f f ty 
on two towers (erected specially for the \ \ 
occasion), and thirty-two cannot Ip \ “ 
politow’s cantata for the jubilee of ees ; f the | 
Poushkin, the beloved poet of Russia, M. M. IPPOLITOW IWANOW mn ure 
had an immense success and was pet \n interest 
a) formed several times by persistent demand of the audience and Peacock spher f Mr. I | I ! 
: Ippolitow Iwanow is very popular and seems to be row’s activities ( re lay I 
; appreciated by his countrymen, as the celebration of his. ing the orgar It Idition to | p t 
j jubilee, which took place at a concert of the Imperial principal duties E. Cl wl wer e | \ 
: Russian Musical Society in Moscow, was a great personal he is both org: 1 headmaster of f chiet , 
H triumph for him. Moreover, he may well be proud of the the Boys’ Scho rg 
; mark of sympathy he received from even the lowly ranks the Temple of the Baltimore Hebrews’ Congregation, Dr 
. ’ of the towr’s population, for whom he introduced “Mu B. Merrill Hopkinson being the director of the 9 
MU: cal Evenings for Work People” which are always largely nme heodore Habelmann’s Operatic Schoo! 
Qpocccernensittancustsrneentemenemsamns a - . >: meee The fiftl nd last neert of the Philadelphia Orchestra 909 West End Ave., Bet. 104th & 105th Sts Subway Station 103ra St 
HE took place at the Lyric, Monday evening, March 16, undet "Phene, 7039 Riverside NEW YORK 
| the direction of Carl Pohlig Campanari replaced Gadski . 
: AY 1s soloist, as the prima donna was unable to sing on th 
NEW VOCAL METHOD changed date made necessary by the injuries that Cot 
Get « copy from your music dealer, for KNOWLEDGE IS POWER ductor Pohhg received in the recent 1 f | accident 
\ Send for illustrated circular and details of Summer Course in Voice, Harmony ‘The concert was on the usual order f excellence and < 
and Composition. . . " ae Tenor Opera and Concert 
J] VAN BROEKHOVEN, 222 W. rogth St., New York City. it is sincerely to be hoped that the orchestra will giv NOW SINGS AND TEACHES THE METHOD OF 
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Studios, 143 West 42nd Street (Opposite Knickerbocker Hotel) NEW YORK SYSTEM juvenile Department — Norma! Classes 
CARNEGIE BALL, NEW YORK 
} G J i LMANT 0 F GA 4 MASTER SCHOOL OF VOCAL MUSIC 
MADAME AURELIA JAEGER, Directress 
Assisted by Sefior Guetary, Madame de Palkowska reat W | 
Gerrit Smith (Theory Experts for D Languages, « 
Madame Sembrich and David Bispham on Visiting Jury. Tes 
gins Oct. 24t 8 Montague t. B kiyn, New York Cit 
# 
uss, CRYDER 
SCHOOL |MARY A. 
| | VOCAL CULTURE 
; WITH FUNDAMENTAL TRAINING 
DICTION MAINTI 
q WILLIAM C. CARL, Director | MUSICAL MANAGEMENT, 1024 N Street 0 hale c 
2 
{ The Art of Organ Playing taught from start ‘OSCAR GAREISSEN 
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. ALL ORGAN STUDENTS ARE INSTRUCTED BY | ronan 


MR. CARL 
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naking it a ready handbook for those not so 

g themselves 

i 

re suffered from an embarrassment of musical 
Thursday, March 19. In the afternoon Madame 
eink gave a recital at Ford’s Opera House 
dience that completely filled every available 
ne. The contralto sang superbly, her 
Recitative and aria from Mozart's 


ia from “Samson and Delilah,” Saint-Saéns; 
Thoma “Waltraute Scene,” from 
Gétter imerung,” Wagner; Adriano aria from 


by Nevin, Chadwick, Carrie 
Ganz nd for the finale, the im 


The Prophet Meyerbeer. 


ce npanist 

ane 
oir of the Mount Vernon M. E. 
rection of James E. Ingram, Jr., re- 
Light of Life,” by Elgar, with the 
ted in the previous production, 

| an 4 
Marine Band, under the direction 
2 concert at the Lyric, 
r writer 1 t regretably was 
port dicate that it was a most 

=e FF 
‘ luled for Friday night, March 
, | April 2, owing to the illness of 

( ge Child Bostor B. M. H 
llent Vienna orchestra gave 
Graz d ted a large audience with 
manti phonv, Beethoven ‘Pastorale” 
() | 
ot lon io m Bremen 
tained 1 fifth symphony, 
ittoria” hodge podge (the master’s 
und (. minor piano concerto, played 
Spanish prodigy, Pepito Arriola. 
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Tina Lerner Coming Here Next Season. 


The Leipsic correspondent of THe Musicat Courter, in 
the issue of January 29, 1908, referred to the exceptional 
gifts of Tina Lerner, a young Russian pianist, who is com- 
ing to this country next season. Miss Lerner has studied 
with Godowsky for several seasons, and European critics 
are of the opinion that she has a wonderful future. At a 
recital given in the Kaufhaus, in Leipsic, last winter, Miss 





TINA LERNER 
Lerner played an exacting program, in which she disclosed 
great feeling and flawless technic. One critic wrote: 


The young artist exercised her amazing facility, always combining 
the finely rhythmic and musical elements. There was nothing for 
the auditor to do but to sit, listen and enjoy her art from first to 
last 


Miss Lerner played on this occasion the Mozart sonata 
in A major and numbers by Schubert, Gluck-Saint-Saéns, 
Weber-Godowsky (“Moto Perpetuo”), Chopin and Liszt. 

Miss Lerner has played in Berlin and London. She will 
be in London during this spring, and will probably give a 


number of recitals. 


Heinrich Meyn in Toronto. 


1 


Heinrich Mevyn. the baritone, sang at a recital in Asso 


ciation Hall, Toronto, Canada, Monday evening 
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He was most cordially received by a representative audience. 
Some of the Canadian criticisms will be read with interest 


at home and abroad: 

Heinrich Meyn, baritone, in response to a vociferous encore for 
his first number, contributed Schumann’s “Dic Beiden Grenadiere.” 
Equally successful was he in drawing his audience in three bracketed 
short numbers by Brahms, Schumann and von Fielitz. He acceded 
to the demand with “‘Adieu, Marie,” sung in English, and so pleased 
was the audience that he had to appear again with another dainty 
His final three numbers, which ended with German’s rol- 


morceau. 
to Rio,” also elicited a “bis.”—Toronto 


licking “Rolling Down 
Globe, March 17, 1908. —_—_— 

As pleasant an evening as one could wish to spend was offered 
last night at Association Hall by Messrs. Heinrich Meyn, baritone, 
and Vladimir Rujitsky, pianist. The hall is especially suited to quiet 
Meyn displayed a voice that 


evenings in vocalism and pianism. Mr 
sweetly 


was developed artistically in three registers He sang 
throughout, and received well deserved encores. He essayed, pos- 
sibly, too many songs in languages other than English. But the 
finesse of his intonation and phrasing were particularly evident in 
three lieder from Brahms, Schumann and von Fielitz. To these he 
added, as an encore, one of the daintiest songs in existence, the 
ever popular “Bon Soir, Marie.” His baritone is hardly robust 
enough for the familiar “Soldiers Three,” with the martial refrain 
from “The Marsellaise.” But he sang it with feeling and the 
melodic quality which pleases an audience.—Toronto World. 


An interesting program of songs and piano music was given at the 
recital of Heinrich Meyn, of New York, and Vladimir Rujitsky, the 
young Russian pianist, at Association Hall last night. Ten songs 
were contributed by Mr. Meyn, who has a baritone voice of large 
volume and compass, and pleasing, commencing with the Diaz aria, 
“La Coupe du Roi de Thule,” a group of German songs, including 
a short composition by Brahms, Schumann’s little song, “Der Arme 
Peter,” and “Es Liegt ein Traum,” by von Fielitz. These selections 
were sung by Mr. Meyn in a finished and artistic manner, as were 
the four English songs which he gave. These were of a light and 
sprightly. nature, and earned him hearty applause.—Toronto Even- 
ing Mail. 

Friday, March 20, Mr. Meyn gave a recital in Boston, 
under the auspices of the Harvard Musical Association. 
He repeated the program presented at his New York con 
cert, January 15 





Of a secent Bremen appearance of Mary Miinchhoff, 
the American concert soprano, a correspondent of the 
Leipsic Musikalisches Wochenblatt says (March 5, 1908): 
“Her voice sounded somewhat thin and forced and re- 
vealed a great lack of firmness which affected the purity 
of the tone. Her celivery was reserved, and the songs 
of serious content did not meet with the interpretation 
due them. The program suffered from a certain monotony 
Miss Miinchhoff was heard 


and finally became tiresome.” 
im America some years ago. 
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Bd THE SEATTLE SYMPHONY ORCHESTRA. 


MICHAEL KEGRIZE, CONDUCTOR. 





Pd 








Herewith is reproduced picture of the Seattle Sym 
phony Orchestra, Michael Kegrizc onductor; rather, it 
is that section of the orchestra which plays at the Sunday 
afternoon popular concerts in the Moore Theater. and four 
performers missing at that [he regular symphonic o1 
chestra has three score players, all picked men, who are 
able to interpret the most difficult modern works. Last 
week THE MusIcat RIER reproduced a notice from tl 


Seattle Daily Times, in which special mention was mad 


of the last program, containing Goldmark’s “Sakunta 
Overture,” Mendelssohn's “Scotch Symphony,” the “Pees 
Gynt” suite by Grieg and Weber's Invitation to the 
Dance.” Reminding readers that this is a sample pro 
gram of the Seattle Symphony concerts, attention ts ca 

to it, for it shows e dignified standard of this orchestra 





Travelers returned from the Coast report the altogether 


admirable concerts given by Kegrize and his men, no less 
the enthusiastic and immense audiences which support the 
concerts. A full page of the Seattle Post-Intelligencer of 
March 1 contains pictures of the orchestra; Michael 
Kegrize, conductor; the concertmaster, Johann Marquardt? 
Madame Marquardt, harpist; and J. W. Sayre, manager 
1¢ article published 


The following extracts are taken from tl 


in this progressive daily paper 


During the early fall months of soo the Seattle S avy O 
chestra, a representative body of Seattle citizens, organize 


practical working basis, brought into being an orchestra of fifty 
two representative local instrumentalists under the leadershiy f 
Michael Kegrize, a musician of talent and ability. and announced a 


serics of symphony concerts, to be given at intervals of one mont 
4 


urine the fall, winter and spri months f 7 and 1008 4 
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SEATTLE SYMPHONY ORCHESTRA 








ts renditions {f compositions of this aliber spor the : 
isits of the great Eastern orchestras, sux as the Chicag I 
hony, the Metropolitan players, under Dus t brilliant art t t : ff 
f foreign artists under the baton of the gifte: , Leot epresente P 
vallo Most praiseworthy efforts on the art f ila \W 
thers to maintain a local symphony « sestra had not tw contra-fagott among the w 
mplete success because of the lack of a strong business orga t f Fre 
zation which ould: carry along the financia t tul 
ably entailed by ar at f this dex 1 gq its 1) t M Keg 
asons Furope, having studied with 
Muct ' the growimg popularity f the orchestra a He oe the otege f Carl RK k 
sscribed to the wisdom with which Director Kegrize has ‘ i re cw the Helbig 
programs The popular concerts have been avowedly light and s < cting with leanne 
fashioned as to be very generally attractive to the lowers of g¢ est On this return t Ar a 
MUSK f lesser development than the completed symphonies of the t t f et 
1 masters \s a rule vocal soloists have appeared at these affairs, ccamons tk fispla taler Ne 
forming a pleasant interlude in the orchestral share of the neerts s the auther of mat a 
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, oe cents. This will be the news stand 
price. 

Back numbers will hereafter be 25 cents 
‘ 

> 


per copy. 
The annual subscription rate remains at 
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NOTICE. 


All communications should be addressed to 
THE MUSICAL COURIER and not to indi- 
viduals, if prompt attention is desired. The let- 
ters addressed to individuals are not opened or 
referred to until the regular mail has been dis- 
posed of ; hence they are always subject to delay. 
Furthermore, it is the desire of the paper to have 
the mail addressed as above and not to any of the 
staff and not to the editor, who is frequently ab- 
sent from the city. 








Nozopy lost his voice this winter crying for 
* Parsifal.” 
silted 
Tue Evening Journal tells of a baby girl of three 
years who composed a song. A cradle song, as it 
were. 
one 
HAMMERSTEIN is talked of as a candidate for the 
red ribbon of the French Legion of Honor. In New 
York he has long ago won the blue ribbon of the 
Legion of Those Who Do Things. 


HAMMERSTEIN announces that Tetrazzini is en- 
gaged by him for twenty performances next season, 
and Mary Garden js also engaged for the same 
number. It might be easy to predict that Tetrazzini 
will sing here at least twice twenty times. 

é 

Aw article on Gatti-Casazza will be found in this 
issue of Tue Musicat Courier, and as it is from 
the London Daily Telegraph, it is duly credited to 
that paper. Last Sunday's Sun had a collocation 
of the very same article and published it as an orig 
inal London letter. Such is ‘daily paper journalism 
in New York in the twentieth century. 


————— 


THe season at Covent Garden this spring will be 
limited to thirteen weeks and will not include 
Caruso. The business depression in Great Britain 
has also interrupted “at homes,” and the conse 
quence is rather serious for the many musical 
people depending upon this form of engagement for 
their revenue. 

le news wires of our leading New York dailies 
reported the fact last week that Mr. and Mrs. Pade- 
rewski bought four chickens in Kansas City. Ii 
was not stated whether they ate them at the shop 
or took them to the hotel. Also, the remarks of the 
chickens were not quoted—an amazing oversight on 
the part of our enterprising news contemporaries. 

— —< —_—— 

fue musical historians of the New York dailies 
all agreed last week*that Lucca’s debut in this city 
was made at the old Academy of Music, as Selika, 
in Meverbeer’s “L’Africaine.” A search of the 
records reveals the fact that the New York premiére 
of Paulina Lucea was at Hoym’s Stadt Theater, on 
the Bowery, as Marguerite, in Gounod’s “Faust.” 

De. Muck bid goodby to New York on Satur- 
day afternoon when he conducted the Boston Sym- 
phony Orchestra with Haydn’s “Surprise” sym- 
phony, the overture to Mozart’s “Marriage of Fig- 
aro” and Beethoven's fourth symphony. As a sym- 
phony conductor, showing profound musicianship 
and a splendid command of his forces, Dr. Muck 
has established himself thoroughly with musical 
New York. The completion of his services here is 
universally regretted, coupled with the hope that 


he will not remain absent permanently. Berlin must 
be congratulated on his return to that city, which 
will be the gainer through our loss. 
Pcl 

‘Tue vernal season is here and with it the annual 
spring poet has returned, sounding his sentimental 
lay as shyly and as haltingly as in other years. 
Thanks be to Orpheus, we have no recognized class 
of spring composers! Publishers all agree that the 
musical muse seems to produce best in winter, when 
composers seem to need coal and warm socks as 
badly as that portion of humanity unkissed by 
celestial inspiration, 





A JAPANESE fleet has gone to Hong Kong; there 
is trouble in Hayti; Austria and Russia are at dag- 
gers drawn about the Salonica Bay question, and 
the United States is engaged in its perennial squab- 
ble with Venezuela, However, the only war in 
which New York is interested is that of opera, in 
the domains known as the Metropolitan and the 
Manhattan. The musical cannonading has been 
less severe recently, but there is every prospect of 
a resumption of hostilities next season. 

Oscak HAMMERSTEIN’S season of opera at the 
Manhattan now drawing to a close has been un- 
precedented in the establishment of a new principle 
in grand opera. He is the first man in the his- 
tory of music who has, unaided either by subsidy or 
any kind of subvention or box holders’ support, 
succeeded in making grand opera a financial suc- 
cess. He has exploded a tradition and he has 
shown what energy, supported by brains and enthu- 
siasm, can accomplish. 

REE FE 

Toscanini had an offer from Buenos Ayres for 
three years, fifteen weeks’ season each year, for 
400,000 francs ($80,000), which he reneunced in 
order to join Gatti-Casazza for the Metropolitan. 
The period would have been long because of the 
great distance from Milan to Buenos Ayres, which 
involves a long voyage. There is a $6,000 per 
month salary attached to the Metropolitan engage- 
ment. The South Americans are very enthusiastic 
on Toscanini and the work he has already done at 
Buenos Ayres. 





Bosron is under the impression that Dr. Muck 
will return and become the permanent conductor 
of the Boston Symphony Orchestra after Fiedler’s 
first year. Maybe the wish is the father to the 
thought in this case, but there is no use indulging 
in guesswork. One thing is sure, and that is if Dr. 
Muck returns he will be here, and if he stays per- 
manently he will be here until he leaves. Somehow 
or other these cold facts apply to musicians as 
much as they do to meat eaters and money lenders 
and macaroni makers. 


beetcgsalpivasiasion 

Tue circulation of THe Musicat Courter in 
Europe is a well known fact and feature that has 
been considered a part of the musical life of two 
continents for many years now. The cultivation of 
the English language in Germany, in northern Italy 
and in Paris particularly, where the police, even, 
are now being educated in English, has made Tue 
Musica Courter accessible to everybody, particu- 
larly to the journalists of all nations. For that 
reason many musicians utilize THe Musica Covu- 
RIER for the purpose of having their works and 
their work done in this country known in the mu- 
sical circles of Europe. There are more Musicar 


Courters shipped every week to Europe than the 


combined numbers of all the European musical 
journals printed in a whole year amount to. This 
work has been going on steadily and without cessa- 
tion, and has cost thousands of dollars and con- 
tinues to represent one of the biggest expenditures 
of this office, but it makes THe Mustcart Courter, 
so far as our relations with Europe are concerned 
in music, the one unique link that has no counter- 
part. 
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Last week recorded the death of two gentlemen who were 
interested in musical matters and who lately met under circum 
stances brought forth by the changes that were made in the 
Metropolitan Opera House, but who otherwise would not have 
met, for some time, at least, on musical affairs. The one was 
Mr. George G. Haven, president of the Metropolitan Opera 
House Real Estate Company, the company that owns the build 
ing in which the Metropolitan Opera Company gives its perform 
ances; the other was Mr. George H. Wilson, manager of the 
Carnegie Institute, in Pittsburgh, formerly manager of the Pitts 
burgh Symphony Orchestra, and at the time of his death man 
ager of the Cincinnati May Festival. Pending the negotiations 
that resulted in the appointment of Mr. Gatti-Casazza and M1 
Dippel, some of the gentlemen interested in opera in this city 
suggested the name of an American, for the reason that some 
\merican might be chosen for the post or for one of the posts, 
and I was requested to name a gentleman who might, through 
his influence and his past association with music, become an avail- 
able candidate. [| requested Mr. Wilson to come to New York 
and he and Mr. Haven ‘met in my office. Mr. Wilson secured 
the endorsement of Andrew Carnegie, Mr. Morgan, Mr. Frick, 
Mr. Phipps and others, who met the gentlemen connected with the 
pera control, but it was too late; the selections had already been 
made. Had, however, an American been chosen, | am quite sure 
that Mr. Wilson could have had a great advantage over most 
endorsements, which came on the strength of his success in 
Pittsburgh and his association for so many years in an active 
manner in America. 

Mr. Wilson was the correspondent of THe Musicat Cot 
RIER in Boston in the early days of this paper, and then later 
became interested in a musical paper, and subsequently became 
secretary of the Bureau of Music of the World's Fair. Then he 
became manager of the Thomas Orchestra. After that he went 
to Pittsburgh to take charge of the Carnegie interests, and late 
on became the manager of the May Festival. He was thoroughly 
equipped for his post and his transactions were always unques 
tionable. 

An interesting episode in connection with Mr. Wilson’s ass« 
ciations with this paper relates to the effort made by the clique 
of New York musical critics, who succeeded, by their combined 
attacks on THe Musicat Courter, in interesting Mr. Wilson, 
who contributed some literature in the shape of a letter, and this 
letter was published. Shortly afterward Mr. Wilson apologized, 
stating that he was not thoroughly informed on the matter, did 
not understand its purpose, and, as I could see very readily how 
he had been misled, why, there was nothing to be said further 
about it except the explanation, and our old relations were readil 
restored : 

It is a strange thing to reflect upon that matter of nearly six 
vears ago. The critics and some of their friends celebrated a 
verdict of libel against this paper before the courts had decided 
on the case, and the case went the other way. It has been a 
standing joke since. They really celebrated what they thought 
to be a fatal blow to the paper, when, in fact, the case in itself 
resulted in one of the most successful advertising feats that ever 
was known in journalism, and these people themselves, of course, 
added to the advertising through their conduct. Wilson saw 
through this and never recovered from it—that is, from enjoying 
the comical aspect of it 

It is too sad to think about, that a man of his age and his 
energy should by accidental means be removed from his activity 


He was just in the very heyday of his work and was accomplish- 


ON WILSON, AMERICAN MUSIC, CONDUCTING, ETC. 





ing great results. He leaves a widow and an interesting tamily 
and many triends 
American Music. 

Dr. Muck, on Thursday last, gave the people of New York 
who know anything about these matters an American program, 
consising of Frederick 5S. Converse’s dramatic scenes called 
‘Jeanne d’Arc,” Charles M. Loetiler’s “A Pagan Poem,” and 
MacDowell’s “Indian Suite lt seems to be one of the. tatalities 
that run along the channel of tume that our American composers 
will write on foreign topics, mythological or otherwise, or histor 
ical. MacDowell’s “Indian Suite” is a native idea, but, as we 
published some time ago in this paper, nearly all the more impor 
tant works of the American composers are on European subjects 
or mythological subjects, or subjects taken from European texts. 
We must get away from our native associations in listening t 
these works and still return again to the fact that a native or 
some one residing here has written them 

Mr. Converse is one of the men who has studied instru 
mentation, and instrumentation seems to be one of the forces 
of the present day, even to the frequent disadvantage of musi 
[here is no question of the high ideals, there is no question of the 
broad scheme laid out by Converse; there is no question even 
that he is a man who understands his work and who has a very 
deep and comprehensive appreciation of the wealth of harmony 
and | do not believe in following the plan of the critics in attempt 
ing to analyze such a work or follow the program book. It is 
merely the impression that it made upon me that should be given 
out It struck me that Converse has blood, power, strength 
material within him, and that he has not found his footing yet 

Somehow, through the ratiocination of the human mind, ther: 
has been created, outside of the social body in the intellectual life 
a class or a genus, or, let me say, species called the critic, and 
that species can never hear things or see things as the ordinary 
human being or the creative mind sees them. The critics cannot 
hear Mr. Converse’s composition because the critics know hin 


versonally That knowing is an error. If they did not know M1 
, Nn 


Converse, could not speak to him, could not correspond with hin 
if he were living on the North Pole, or somewhere among the 
troglodytes, major or minor, and these people could not reach 


him, why, they would have a much different view of his work 
than they have today, when they can take a cocktail with him 
when he comes to New York. So it will not do to be on familiar 
terms with this class or species called critics if you want criticisn 
and that is what you want from them, because that is what they 
are here for. That is what thev live on, what they feed on, and 
they have to deal it out, because if they do not. why. thev becom 
congested, and Heaven only knows what would happen then 

My opinion ts that none of these critics could write as goo: 
work as this work of Converse’s, and if you will tell them that. 
they will say it is not their business to write it. It is their busi 
ness to criticise it, so that Mr. Converse stops and does not de 
any more writing. Then they will be completely happy and sat 
fied. Now, the way for Mr. Converse to do. if he wants to cor 
tinue to compose, is to get away from these critics or go to some 
country where he does not know the critics, and then he wi 
get criticism that will center itself upon his composition without 
thinking of him personally 

It is always fatal when the critic must remember that 
knows the cc mposer, because there is something doing with him 
or there is nothing doing, and the criticism is generally affected 
one way or the other by these cohditions, and here I do not 
mean to infer that it is a case of money. Not at all. Something 


doing means in this sense the natural amenities of social life 
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nal acquaintance, the good impression 
the bad impression that may be made—the inci- 
these small matters of life that affect people 
their opinions regarding others. The solidarity 
friendship is, at least, not the best basis upon 

h a critic’s opinions can be cultivated. The two 
lings do not co-operate healthily, but rather 
ealthily um not very much interested whether 
vir. Converse will accept my views or not, but they 
ot given to him solely; they are given to all 
write or who appear before the critics, particu- 
big provincial town. People must keep 

from the critics if they want criticism. If 


1 of material that was handed out 


ud e now call it on the street) in the Friday 
ipers, why, all they need to do is to be on terms 
th these critics. The latter have been too often 


onclusively and absolutely true 


about Loeffler. No one will gainsay but that 

me of the greatest of musicians in America 

He handles. the subject masterfully He takes up 
Pagan Poem” and he extracts about all that 


1 


be taken from it for musical adaptation from 
nt of view Now, if he would not sav any 


all about it, would give it no name at all 


ept to call it a Symphonic Poem or something 
iat kind—technical name—lI think we could do 
! th that 
| seen 
t \ 1 Vive ] t 
i ppertunity for a 
t comprehensive 


rasp of the work Pin 
it down to a title 
our freedom We 


innot rel aWay from 


rie Is aft ideal 
and he is even a 


lreamer, but he does not 
| 


nin mis music; he 
the stor without 
entorian, rather 


a most interesting 
position looked at 


or view as 
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kindness that stamps him as a noble character, but 
when he can get away he goes to Paris, and to 
France, outside of Paris. He inhales an entirely 
1 cannot very well under- 
He is not an Amer- 


different atmosphere. 
stand what position he claims. 
ican except by residence or semi-residence, occa- 
sional residence. His music is not American and 
his topics are not American, his text is never Amer- 
ican; it is mystical and mythical or classical, just 
He does not care for the Revolu- 
tionary War; he is not interestéd in the storms 


as he chooses.” 


encountered by the Mayflower or the cauliflower. 
| do not know whether he has ever visited Plym- 
outh Rock 
rum. He knows something about. the Boston Com- 


He does not even care for Medford 


mon because he has crossed it thousands of times, 
but there is a doubt in my mind whether he has 
ever visited the Massachusetts Historical Society 
Rooms and whether he knows very much about the 
inside history of Paul Revere. and his ride. 1 am 
sure he does not know the names of the leading 
battles of the Civil War and does not know who the 
man was who issued the greenbacks that saved us. 
affiliation between Loeffler and 
Is he an American com- 


Now, there is no 
our history and evolution. 
poser?> Philip Hale might answer. I cannot. 


MacDowell’s “‘Tiidizn Suite’ has been treated fre- 


ists were driven to suicide by hunger and 
exposure. 

it will be remembered that Mark Hambourg 
stated some time ago, last year, in one of the 
London papers, that the average income of the 
London pianist was $5 a week. These people in 
Vienna make $2 a week. It does not cost as much 
to live in Vienna as it does in London, but $2 a 
week is pretty cheap. The trouble about it is that 
most of these pianists are really excellent players, 
and as for technic, it is entirely out of the question 
—they can play anything—and yet, if you meet one 
of them on the street and suggest that he might get 
an engagement in America, he will immediately ask 
$6,418.16 a week, with a guaranteed deposit. I 
know a pianist in Vienna who is making more than 
$2 a week, who says he is going to get $1,000 a 
night in this country and all his expenses paid 
when he comes next time. 

Every time he plays he is going to get $1,000 
It is guaranteed to him, and his expenses, too. He 
is the man these Vienna pianists ought to call on 
to see if something cannot be done to help them 
He has a broad, sympathetic soul, he is a man of 
liberal views, he is without prejudices, and he is a 
most grateful person. After a paper has published 
thousands of articles about him he subscribes and 

he pays his subscription. 
Now, he is the kind of a 





sien 








rkmanshiy in 1 
n Wi pious ma 
“ia i richly ] 
musical poem 
| (sebhar played 
which seems to be the leading 
figure in that work, with remarkable 


from memory, constituting a _ feat 


ily difficult, because of the 


a excecdil 


rhythms, 


involved passage work, contrary 
ia f- dynamic detail and keyboard diffi- 
ulties rare in the study of the piano. How Mr 
hard ever managed to get this thing into 
such shape that he could memorize it and carry it 


through with such success is astounding. He must 
have devoted the keenest attention and study to it, 
and it stamped him as an artist of high rank in the 
professional musical field outside of his piano play 
ing He had a responsive instrument, beautiful 
grand piano, that spoke as eloquently as Loeffler's 
music 

Coming down to Loeffler, I wonder what his 
nationality in music is. He does not write Amer 
Certainly not. He writes French music 


He is 


very stalwart at times, like a Teuton, and vet he is 


ican music 


and German music interlaced, interwoven 


verv delicate and very subtle, like a Frenchman. 
He does not tive here all the time. He resides out 
side of Boston, taking care of a friend who is ill 


thus devoting his time 'to a work of good~ess and 


ANOTHER VIEW OF THE WAGNER THEATER IN BAYREUTH 


quently here, and consequently there is no necessity 
for any further discussion. 


Sorrowful. 


The other day the New York Journal published 
the following cablegram from Vienna: 


THOUSANDS OF PIANISTS ARE, STARVING 
IN VIENNA. 





Average Player Cannot Make More Than $2 a 
Week. 


Vienna, March 14.—-Three thousand pianists, 
male and female, are slowly starving in Vienna, ac- 
cording to statements made at a mass meeting of 
those unfortunates. There was not a single healthy 
looking or well dressed person in the crowd. The 
great majority of the men were without overcoats, 
the women wore short jackets, but no furs or 
ornaments 

't was reported that the average Vienna piano play 
er cannot hgure on making more than $2 per week 
\ccording to police reports, 60 per cent. of the 
Vienna pianists live in the cheapest kind of lodg- 
ing houses, and only a very few have a decent 
home. During the past winter a number of pian 


man that these poor peo- 
ple, male and _ female 
pianists, these three thou- 
sand starving piano 
pounders, ought to call on 
and see if something can- 
not be done. 
sells one of his American 


Suppose he 


concerts right now and 
distributes that $1,000 
among these three thou- 
sand pianists or whatever 
number there may be that 
will accept the money. 
There is a chance at once 
for $1,000. If he will 
give one of his concerts 
in this country for the 
benefit of THe Musicar 
Courter, THE MusIcaAL 
CourRIER will send $1,000 
to these poor pianists in 
Vienna, and he can 
gather their names and 
send them in with their 
addresses. 
things 
music. 

are very good, but they produce nothing. 


Let’s do 

practically in 
Musical theories 
Practical 
music is the only thing that produces, and here is a 
suggestion. No doubt he will fall in with it, be- 
cause that is the kind of man he is. 


In England. 


(From London Punch.) 
{Showing the growth of appreciation of purely British 

; talent. ]} 

A special feature of the Kidderminster Festival 
will be the appearance of the Kutzo-Vlach male 
voice choir from Mitrovitza, which will contribute a 
number of a cappella compositions by Mirza Schaf- 
fy, Pomponius Mela, the 4ate Admiral Jauregui- 
berry and M. Papadiamantopoulo. The Kutzo- 
Vlachs will sing on horseback, according to their 
national custom, and will be conducted by Prince 
Bulbo Gorky, the hereditary hospodar of Crim Tar- 
tary. The list of principal vocalists is not yet com- 
plete, but at present includes Mlle. Marie Pobe- 
donostzeff, Mme. Ladoga Gogol, Signora Eusapia 
Pallavicini and Fraulein Emmy Krump. The gen- 
eral conductor of the Festival will, of course, be 
Signor Enrico Bosco, whose long residence on the 














shores of Lake Baikal will enable him to cope with 
the difficulty of conversing with the chorus and or- 
chestra, many of whom have been imported at great 
expense from the steppes of Central Asia. 

No presented at th 
Bootle Festival, but M. Achille Poupinard’s “Top 


new composition will be 


inambour” and Boleslas Tchitchikoff’s “Goulash” 
suite from his opera “Paprika Kibobsky” will be 
given for the first time in England. The familiar 
works to be interpreted will include Sibelius’ “Fin 


landia,’ Moussorgsky’s symphonic poem “Kolokol,”’ 


Slaviansky’s symphonic “Samovariations” and 


Napravnik’s —_ oratori: “Skanderbeg.” (mong 


Fraulein 


Nathalie 


the singers engaged for this festival are 
Ilma Volkonsky, Mm« Mile 
Bumpovitch and M. Igor Gollivogsky. 
Mr. W ood Yat 
mouth Festival in September, and the soloists al 
ready engaged are Mme Bourboule, M 
Alix Metchnikoff, M. Annibale Capillarius 
Fraulein Kitchivitchikoff Che 
choral and instrumental works to be performed are 


M. Ole Brok’s ‘‘ Abracadabra” 


Goremvkin, 


Henry will conduct the Great 


| eonofa 
and 
Fritzi 


principal 


variations. Richard 


Strauss’ “Struldbrug’’ symphony and Signor 
Cyrillo Scotti’s “Aeroplain songs” for bass solo, full 
chorus and benzoline obbligato 
P 
In America. 
(bere Tue Musica Courier 
[Showing the growth of appreciation of purely Americar 
talent 


At the approaching Fourth of July national cel 
Music, 
the Calabrian trombonist Signor Subrosa will play 
Nasi, the 


‘| he chorus. consisting of 


bration of the Independence of American 
the celebrated solo “Gimmi de Mun” by 
socialist of Cannedabia 
the 


Sinigaglia, specially 


t] Sar Day] rel - 1 
tie san lario orchestra ol 


members of 


engaged for the Stars and 
Stripes cantata of Herr Ungezogenheit, of Regens 
burg, will sing the text, translated from German into 
Phe 
Fritz Koppelheimerburger, of the Stadt Theater of 
Neckar Vhe 


recently of 


the Neapolitan dialect, in Italian. director is 
Untergrombach on the 
Mile. ce 


and me 


soprano st 


loist is I’spinne, the opera at 


\lgiers w of the Opera Comique of Ne 


mours. It will be remembered that she made a suc 
cessful concert tour of America from coast to coast 
with Signora Pulla de Chaina in 1899, accompanied 
by Feodor Drinkowsky, 
Nova Zembla, whos 


was subsequently drowned in 


the renowned 


pianist of 
Drinkowsky, 
(i hotksk 


the 


brother, Colonel 


the Sea of 
while trving to save a Japanese admiral fron 


jaws of a shark 


Phe quartet for the Oaklahoma Centennial Cele 
selected, and will consist 


bration has now been 
Mile. 


prano of Thionville and 


D’Ubervilliers, of the opera at Spa, first so 


Bourdelais ; Signora Bom 


yazino, of the opera at Lake Como and the Teatro 
I f tl Lake ( 1 the Teatr 


Communale, Stromboli, known for her low alto, for 


whom Leo Parmessino wrote the part of Luciana in 


the opera “Angelico Spaghetti Senor Medina 
Canova del Sopa Castillo, of the Teatro Lic« 


Stankobosk 


Nevada, 


Strogon, basso pro 


and Migel 
Ikaterinoslov Tar 
ong thé works to be pro 


serra tenor 


undo of the 
tar Emetic Quartet An 
wind in 


duced are “Dolla per Dolla,” requiem for 


struments and bassoon, the solo part to be taken by 


Svesleven Umpovitch van Knusset ison of the 


lovite h. 


gran 
whose frozen 
Mount 
The requies 
first har] 


\ntarctie explorer, Panda ©} 
iscovered oO Kali 


ad’ \bbruzzi 


Kamarinskovo 


recently dl 
mandjaro by the Duke 
» him by 


body was 


was dedicated t: 


ist of the Astrakan Caviar Regiment, in barra ks 
at Irkutsk 
[he new opera “Salami,” produced at Bologna 


under the direction of Maccaroni, will have its first 
rehearsal at the Bluepoint Opera House, Sea Gull 
Dat The libretto is by 


and Fraulein the 


Long Island, on Labor 
Vesuvio Maggiore, Wurst, of 
Royal Opera of Osnabruck, will sing the part of the 


the usual hit 


erthal, wil 
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heroine. Stevedor Kam- 
Madam de Lan 
guay Saucisson will participate. The publishers are 
Copiangini Fratelli of Appenino. 

Ipstovitch, the violinist, who made such a pr 


Bogodar Umbilitchky, 
braskoy, Olgai Sausagakitch and 


found hit at his last concert in Siebenburgen, whe 


he was recalled by actual count seventy-two times 
after his G string broke, is engaged for a concert 


New 


uted 


tour beginning Christmas and ending next 


Year's at Magy 


by the United States fleet under Admiral Nevans 


alena Bay, where he will be sal 


The grand pianist Pignos Warsonowisky, who 
plays two pianos at each recital and breaks one of 
them in two before he gets through, will tour Amer 
ica next season, receiving $8,000 in advance for each 
recital, besides all his other expenses He 
vest the money at once in the new Japanese loa 
and has given his bankers notice to that effect 


come here next sea 


\mong the operatic stars to 


the | 


following have already 


son signed contracts 
lhe soprano Flatorowitch Inkaspotti, of Dalmatia 
formerly of the Bella 
] 


donna, of the Teatro Salsominora, contralto; Ivano 


Cettinje Casino; Signora 
votch Kipsokov, of the Imperial Opera at 


Navarre d’Enterriere 


baritone 


ien, tenor, and the 





MAX BRUCH 
\\ 

f the (pera it Mouli kt ue Kiss} ] 7 
le skoy ci¢ Bank ct ctor at kK ‘ ‘ 
Ca unbert S also engage al et " 
that | yp oban bo Dat tu o, the hig! ( te? f ] 
a ire ind tr s comin His br thre thie it 
naut of the Adrianopolis Automobile Club, will 
h here and give some exhibitions on t | 
son Square tower. Charley Smith, of New Yor! 
vill assist him by holding the rope free of cl 
Phe t ld glass ( nces if has beet ‘ ‘ 
Monocle Societ f Brussel h 1 wi e five 

irs ok h { if il has PwwK Ee | 

the stria 1] steal hip Rag i 

‘ her ‘ 1 boar the ha MoT eT 
h aun work can be done without expens 

Tito Mel the presario of tl " eT 

erts at the cataracts of the Nile s nes ati t 
ring his whole compat of Redon singers here 
Ie cas at Palm Beach Che Abbesvnian Drur 
rps, by consent of Menelik, will accompan the 
sheiks and there will he quartet concerts of tour 
sticks No doubt thev will make even ore that 


Dr. Knook, of Sondershausenheim 


ll direct. Among the special numbers they 


lay the Todeslieb and Balakierev’s Icelandish Lap 
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Timbuctoo Reverie 
on Lake Tchad is their battle horse. It was written 


land symphony. The celebrated 


in prison by Prince Krotapout. 
formerly chas 
the. Lob 


New York as teacher of Eng- 


Isachar Matzaseater, ot Uracow, 


san at Inovarotzlov, has been secured by 


onservatory ot 


Ster ( 


lish diction He leaves for America via London, 
where he will buy an English-Polish dictionary, as 
none can be ha ast of that town. 
“Leonora” No. 3. 

\s a trodu n to the last scene of “Fidelio,” 

ich was played for the first time this season at 

e Metropolitan Opera House on Friday night 
(just Mahler played the No. 3 “Leonora” over 

I lhe orchestra was the Metropolitan Oper: 
Orchestra ns ¢ of New York musicians. It 
s dot ul if ever a performance of that kind was 


heard before his city I can say that so finished, 
S mplete in every detail, so expressive, so tem 


, 
ered and yet so 


lramatically powerful a perform 
s that overture has never been given in this 

t) It was the acme of perfection in orchestral 

luctin [t made an exceedingly deep impres 

Si n the audience which is not customed to 
the cla i verture 

Atte earing tha n ar ne blame lx 
Must ( RIEI r paving ittention to the 
orchestral concerts given in this city by men like 
Safonoft Damroscl Is there any use to go t 
hear these Beethover neerts given by Mr. Dam 
rosch with N York orchestra als Does not 
this prove conclusively that it is not the New York 
musician, not the New York orchestral player, but 
that it is the nductor who is responsible for a 
this chaoti onducting There can be nm enuine 
public support expected when the orchestral treat 
ment is so indifferent, so careless and so unfit 
musically or artistically We were convinced again 
on Fridav night that attention, with knowledge and 
idealism as a basis, will produce results with New 
York musicians. You can appeal to these men 
They are all interested in their musi It is the 
professior their life t heir nstant talk 
it is the liscussiot nel if there j nvthing a 
musician loves, it is to participate in the perform 
ance of a work under tl masterful hand of a 
person who can authoritat dictate exactly what 
should be done. and hose manner of dictation 
whose method and wh authorits Il produce 
response 

These musiciar ill love to play well, but the 
annot do it in these concerts in New York City 
under these conductors that are well known It 
1s impossible because thev do not respect the con 
ductors themselves The t Damrosche an 
secure no results from these musicians in New 
York because the musicians themselves refuse t 
believe in the worl That is the general talk of the 
town among musicians, and it known everywhere 
vherever musicians congregate, and persons wh 


have attended these affairs for a third of a century 


like myself, are supposed to have some information 
ind knowledge on ti subiect and know whereof 
they write The lackada il manner in which the 
musician attacks these works under these con 
luctors tself the direct proof of their indiffe: 
ence to the w scheme, and consequently we can 
get no good orchestral music here The musician 


himself cannot be driven into that exalted condition 


f reverence for the work unless he has a conductor 
lirect him such as Mahler. That is the onl 
time when he will play properly and then he will 
te ork and great worl It was a magnificent 
performance on Friday night, that No. 3 “Leonora.” 


Magnificent! There is no use going to New York 
concerts after that. 
Tiret the 


nducting of 


ipplies also ft Dr. Muck 


program Thursday 


same thing 


the 


American 
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n Carnegie Hall. The playing of the orches- 


On a Pianist. 
re is something interesting here from the 
nd, California, Enquirer of March 7, on a 
Mr. Alexander T. Stew- 


known as an excellent musician, writer and 


rt given in that city 


a man who savs what he thinks and 
hat he savs, and I think it is due to him 


liscore ot Varies ypinioins con- 


Oal nd coneert of Paderewski, there 


one note of eriticism which is gener 

is rewarding the element of 

uch a large extent, chat 

ist present attitude toward the 

! writer wa not present .at 

| tir m conversations held 

piani und other persons who know 

Wg t dent that the lipshod 
played certain num 

is t e explained in no other 
indifferent attitude toward his au 

ilready being safely in the 

re rer, it matters little to him 

! p ram, certainly not a repre 

ly interesting program in the 

ddling f lytical programs and 
the pi ist luring the concert 


d lemonade boy at the circus 
ict few more dimes from the 
public.” Llawking of this kind, if 


it 1 in a concert by the world’s 


1) might well be confined to 
ter ind not be made i con 

( pin nocturnes and etude In fact, 

f ar nalytical program to his 


make much of a drain 

of Mr. Paderewski, and would 
ge of sincerity to the re 

lal r to eager and sympa 
regarding his 
in the d pment of music in America 
the East furnish their 

latory programs free of charge 

t Mr. Paderewski help along the 


f tl liffusion of musical knowledge 


this Paderewski busi 


condemnation That 

ting, demonstrations made 

wd of emotionally over 
\ccording to the newspaper re 
1 to exce it the San Fran 


nd al t resulted in personal in 

pl ist Such exhibitions of bad taste, 
e disgusting to any right 
me regard for the dig 
When such displays are 


wondered that so many 


the world look upon mu 
nly for a milksop, and 
\ " 
who make a calling of 
imental sort Tt cre 
| nd chiefly fit 
i f f lieht headed women 


thy irastic comments 
Paderewski's concerts, the 
t any impression which 
t it | holds Pad 
rtist in lieht repute On 
t’ vski is for him the greatest 
public today Chere 
¢ past tor mstance, 
t his visit a vear or more 
l heard no other 


tist should give evidence 
to care more for the dol 
\r public than for that same 
show that this is not only limited 
Ww papers on the Coast, I publish herewith 
r statement on Paderewski from the Los 
es Pacific Outlook, March 7 


INDING PADEREWSKI 
rewski gave beautiful exposition 
Puesday night, March 3, at the 
udience of nearly 3,500 people 
ificult to understand how a pianist 
wski ability has been able to establish 


tion, which, tudging from the 


THE MUSICAL COURIER 


crowds he draws, is stronger and more unjustified 
than that of any other pianist now before the 
public, however superior the latter may be. And 
there are pianists, without any doubt, who are su- 
perior to Paderewski as a performer, technically, 
and in all that concerns musical conception. 

But what do the big crowds know of his supe 
riors? They never heard them, and, apparently, 
never wish to hear them. For these the summit 
of piano playing is Paderewski, thanks to the 
genius of his first impresario in America, who 
knew how to advertise and establish him 

rhere is not a city in Europe where Hofmann, 
Pugno, Sauer, Pachmann or Carrefio would not 
concertize to’a sold-out house. They have only to 
come to Los Angeles to find out that only mu 
sical freaks are able to draw crowds here, and 
it is almost impossible to understand why musi- 
cians Of such caliber continue to touch this town 
of appreciation again and again 

Since Paderewski has been prominent he has 
concertized in England and the United States 
only. He appears no more in Paris nor Berlin, 
nor in his native country, nor in Russia—in short, 
nowhere in continental Europe, and the cause of 
it is that there he was appreciated only according 
to his ability, which was considered very limited. 

he opinion of Paderewski in the East the 
last season he played there was a very divided 
one, and more than one of the prominent papers 
criticised him severely. It appears as if they be 
gan to get their eyes open, or rather, their ears; 
but in the South and the West he is still the 
worshiped musical god, and if people ever were 
concerned in false divine service, it is these, and 
they seem worse now than ever before 

Paderewski started his Tuesday night program 
with variations and a fugue from his own pen, 
which might be called “Pounding Fantaisie, Fin 
de Siecle.” As a composer he has hitherto often 
demonstrated real talent, good judgment and 
taste; but this musical opus, if any one dare to 
call it such, gave the impression that it had been 
composed to try the strength of the piano and 
the patience of an American audience, and it was 
surprising that both stood the test without burst- 
ing 

Beethoven's sonata, Op. 27, No. 1, E flat, he 
rendered with an abundance of sentimentality and 
exaggerated phrasing which could irritate only, 
and not inspire, musicians, except for the allegro 
vivace, which he played beautifully, with real 
spirit and sentiment 

Che pharaphases of Schubert's compositions, by 
] iszt, appeared, as always, to be suited to his style, 
but, nevertheless, were not performed to an un- 
reachable greatness, and the end of the program 
was executed in about the same style. It was a 
banging “to beat the box,” from beginning to end 

It is to be hoped that Los Angeles audiences 
will ultimately improve in their musical taste to 
such a point that they will be able to discriminate 
hetween a real musician and a poser. Harold 
Bauer will be the next pianist to appear here, and 
it i hoped that he will be able to make expenses, 
at least VERO 


he Los Angeles Herald of March 4 says 


follow Ing 


Pecked was the Auditorium last night to hear 


With prices ranging from $1 to $3, an audience 
of 5,000 people greeted this wonderful master of 


nano. As Carreflo is the queen of pianists, 


» is Paderewski a king 
Ihis multitude of people is indebted to Mr 
} 


Be er tor the opportunity of hearing this artist 
\lthough the program was the same he has played 
trom the Atlantic to the Pacific, it was a well 
en program— but, oh, that piano! I never 
ird a sound as “tin panny” in my life, 
nd after Paderewski's first solo a little boy was 
heard t Say I don't like him, mamma: he 
pounded all the tune out of the piano.” 
It is five years since | heard this king of pian 


ists play, and while one cannot but marvel at his 


- 


interpretation, and the ease that he 
vercomes the greatest technical difficulties, ex 
touch, beauty of tone (even with that mis 
erable piaro), I cannot help saying he did “hit 
he piano much too hard at times.” 
lhe Los Angeles Times of March 5 says: 
Does Paderewski carry his own concert grand 
piano about with him? 
Well, I should say! In fact, the piano firm 
nder whose subsidy he travels keeps him sup- 


plied with seven of their finest specimens, all of 


the 





which have actually accompanied him on his trans~ 
continental tour, and are shipped from point to 
point by express, thus entailing great expense, but 
practically insuring care and prompt delivery. 

From Los Angeles one of these pianos was 
shipped yesterday to Santa Barbara and another 
went to Albuquerque, N. M. The piano used at 
Tuesday night’s concert in the Auditorium will, 
after some attention from the tuner who travels 
with the virtuoso, be reshipped to Paderewski’s 
first stopping point in Texas. 

About two of the seven grand pianos are out 
of commission most of the time, for Paderewski 
is the Thor of the keyboard, and after every few 
concerts he wreaks damage enough to cause a 
general overhauling of the instrument. 

Needless to say, no piano is used more than 
once without being wholly retuned 

The traveling tuner found a peculiar condition 
at the Auditorium the other day, which affords 
an interesting puzzle for scientists. He discov- 
ered, after working all the afternoon, that it was 
almost impossible to raise his instrument to perfect 
concert pitch, on account of the mysterious mag- 
netic harmonic action of iron in the organ pipes 
or stage work. For practical purposes he had his 
piano tuned well enough, but he could not bring 
it to the point of completeness he desired 

BLU MENBERG. 
Bee a ES 
BOSTON OPERA. 

It is only necessary for the Boston general public 
to subscribe the comparatively small sum of $150,- 
000 to ensure the closing of the scheme of Mr. Eben 
L). Jordan, of that city, for the erection of a $700,- 
000 opera house in that city. 

The whole plan culminated last December, when 
Henry Russell's San Carlo Opera Company was 
giving performances in Boston, during which it 
was seen that the people of Boston would patronize 
opera on a large scale if properly presented. Henry 
Russell was in conference with Mr. Jordan, Mr. 
Converse, Mrs. Jack Gardner and Mr. Flanders on 
frequent occasions during those weeks when the 
project was finally floated. If the opera plan closes 
successfully, Mr. Henry Russell, who was at one 
time mentioned as Mr. Conried’s successor, but who 
withdrew as a candidate when the Boston move 
ment began, will no doubt be the manager of the 
Boston Opera. The operatic school will be con- 
ducted under the auspices of the New England 
Conservatory of Music, and the chorus will be 
drawn from the same source. Opera in English 
will be part of the program. 

Thus the operatic question is becoming more 
formidable with every day in America, and it will 
finally result in opera in the English language, for 
it is only in the vernacular that opera can become 
national. C. Martin Loeffler is one of the directors 
of the Opera Board in Boston; so is Mr. Chadwick 
and so is Mr. Converse. That means some operas 
in English by American composers. 

After all, Tue Musicat Courter practically cov- 
ered the main points of this Boston opera proposi- 
tion in the issue of December 18, 1907. 

soskbucamall * 

Tue following paragraph appeared in a New 
York daily a few days ago: 

Paul R. Doti, leader of the orchestra in “Fifty Miles 
from Boston,” was fined $1 by Magistrate Corrigan for 
hitting Max Taub, cornetist in his orchestra, with a clar 
inet 

When asked why he struck Traub Doti said: 

“I hit him, Judge, but the provocation! Ah! He did 
not tell you the provocation! He played so out of tune 
that he threw the whole orchestra off. I, who love mu 
sic, forgot myself. It was as if a man struck my child, 
whom I love. I hit him—with a clarinet. I suppose he 
wishes I had taken a piccolo.”—Daily paper. 

So many people who love music forget them- 
selves—and others, too—that this clarinetist should 
be pardoned for not hitting the cornetist with a 
piccolo. There are limits to musical patience, but 


none whatever when any one plays or sings out of 
tune. Nothing shorter than total annihilation can 
satisfy for such a heinous crime. Out of tune is 
against the first commandment in music. It can 
never be permitted—never. Hit him again! 
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BASEBALL. 

It seems that gradually this paper is interesting 

the baseball fraternity and the “rooters,” and that 

our authority in matters pertaining to the national 

game is gradually becoming recognized. The fol 
lowing has been received from Cincinnati : 

Ohi 


CINCINNATI March 21, 1908 


Dear Mr. Editor: 
Having saw in your copy of the past week 
Wagner bubble bust?” | to 


‘Has The 
while I didnt 
know that 


wish say that 
know you took any interest in ball players, | 


Hans Wagner is not bust but that some day he will play 


his usual grate game as of old. Being a grate baseball 
fansier | take the liberty of telling you this in all good 
kindness. Yours truly 

HerMAN GOTLIEB 


This city 


Hans is probably a relative of Richard, and no 


doubt plays as great a game as Dick did. Dick’s 
game was not a four flush, and he not only pitched 
a great ball, but he caught a fine one. We are 


quite sure that Hans covers many positions, but it 


is doubtful if he is as dramatic in his action as 
Dick was, nor has he yet secured such an angel as 
the late King of Bavaria was to Dick. The game 
that is being played at Bayreuth is more inter- 
national, also, than the game played at Cincinnati, 
which is only patronized by the local “rooters.” 
all 
the globe, and in that particular locality there is no 


We hope, 


also, that Hans Wagner's bubble will still continue 


In 


Bayreuth the “rooters” come from sections of 


danger of the Wagner bubble “busting.” 


to float and bring in for him the revenue to which 
every hard worker is entitled. 


IN THE WEST. 


What an interesting story could be written about 


the Thomas Orchestra and the manner in which 


it is being utilized by a number of musical peopk 


in Chicago and outside of Chicago for their per 


sonal ends. If the directors of the Thomas Orches 


tra knew what was going on in certain managerial 


g 
circles and in certain musical circles in the West, 
in and outside of Chicago, in which the Thomas 


Orchestra is focalized, and its conductor also, un 


consciously, they would be amazed at the revela 


tions. 

Among other things in Chicago also of interest is 
the manner in which pupils of certain journalistic 
teachers are materially affected, say as accompanists 
or otherwise, because of the desire of the managers 
to teacher-journalists. 


secure the influence of the 


All this petty little game is well understood by 
evervbody, and it is beautiful to look at and watch, 
and then to hear these people preach morals and 
talk about music journalism and threaten to read 
articles about musical papers. There is a big field 
for musical journalism The only thing to do is 
for them to start music journals. That would settle 


the whole question and they would not have a thing 
to sav against them 
Ne W \ ( rk, 


poser, residing in Dresden, Germany, has made a 


Atvin Kranicu, of \merican com 


success with a symphony on the folksong “My 
Old Kentucky Home H1e was for many vears 
the correspondent of Ture Musicar Courter at 
Leipsic. He is the son of the late Mr. Kranich, of 
the well known piano manufacturing firm = of 
Kranich & Bach, New York, and he has been de 

voting years to the study of composition. He is an 
excellent pianist and conductor, and many compx 


He 


classical school and is free from all 


sitions from his pen have already been issued. 
adheres to the 
the taints of the modern decadents. As an Amer- 
ican musician he could only develop and reach his 
own by living in Europe. This again proves that 
there is no prejudice against American composers 


or music in Europe. It is here where the prejudice 
is seated, and it is not even prejudice; it is the sys 
the 


because 


tem here, a system that gives preference to 


fcreign musician because he is foreign, not 
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The field 


for the American in art is Europe, because all 


he is more gifted or more quick witted. 
Europe is cosmopolitan. It accepts anything that 
has merit without asking whence it is derived. 

* 


THE SWINDLING OF SINGERS. 


A new form of villainy, with musical features, is 

reported from Italy as having been perpetrated suc 
- Ss 

\mericans. 


cessfully there by some unscrupulous 


rhe story, as cabled to New York, runs like this 


Madame Pantoleoni, the prima donna, has had as 
pleasant experience with four Americans who describe 
themselves aS an agent, a musician and two representatives 
ot Oscar Hammersten They called at her villa at Mi 
ano and offered her an engagement in New York. She 
accepted and invited them to dinnet After dinn ne 
of the party complained of illness and retired to another 
room, where he was attended by another of the Amet 
cans. Later Madame Pantoleoni drove the four to th 
railway station, where they took a train for Milan. On 
her return to her villa she discovered that a safe in 
bedroom had been rifled of money and jewels to a larg 
amount 

There have been all sorts of swindles worked 
abroad by self styled “agents” of the Metropolitan 
and the Manhattan, the most frequent being the 
bogus contract game, with a cash payment on th 
part of the victim as “commission” for the “agent” 
who manceuvres the contract. \nother favorite 
form of buncoing singers in Europe is to “try thet 
voices,” with a view to a possible New York 
operatic engagement Che “trial,” operated by a 
“representative” of the Manhattan or the Metro 
politan, usually costs $5 or $10. Italy is the most 


fertile field for the musical swindlers from America, 


for opera singers are more plentiful there than any 


] 


where else. This editorial is printed as a warning 


to artists in Europe to be very careful before they 


enter into any dealings with traveling “agents” of 
the New York opera houses \ cable of inquiry 
to this country costs only a few dollars, and should 
be addressed, in doubtful cases, to Hammerstein 


( Manhattan Opera), 
MusIcat 


ways be glad to give any information that may help 


Dippel ( Metre politan Opera), 


Pit Courter. This paper will al 


rr to 


victimized 


to prevent musicians from being 
$ 
THERE was a directors’ meeting at the Manhat 
tan Opera last week. President Oscar Hammet 


stein called the gathering to order and asked Seert 
tary Oscar Hammerstein to read the minutes. This 
done, the president called for the report of Treas 


ne executive, 


urer Oscar Hammerstein, and that of t 


managing, stage and other committees, all consist 
ing of Oscar Hammerstein. The president made a 
speech expressing himself as more than satisfied 
with the season's outcome, and prophesving ev 
better results for 1go08-o9 At the nelusion of 
the meeting Oscar Hammerstein proposed thre 
cheers for the president and board of directors of 
the Manhattan, which he gave with a will rhe 
board then put on its famous hat, lighted a cig: 
and went to the luncheon ordered by Oscar Har 
merstein, all of which he ate with great relish \t 
the opera house President Hammerstein was asked 
as to what had transpired at the meeting here 
was perfect harmony,” he said. “I might truth 
fully add that on every question which ime up tor 
discussion the board, all the officials and myself 
were unanimously one 
6 

FRANZ Josern HaAypn bore his many troul le 
heroically while he lived on this planet, so it does 
seem that his remains ought not to be dug up at 
the whim of any family, no matter how roval. The 
following statement from a London newspapet 
proves that the Esterhazys of todav are more con 


siderate than their Hungarian ancestors of 1820: 


Prince I eT t ! ni iD t the re 

t tendered by the city of Viem in view of the m 

memoration next year of the hundredth anniversary of 
death of Haydn, that tl { the famous ¢ 








poser might be removed Fisenstadt and placed 
one of the graves of honor the great centra metery 
the Austrian capital. Haydn was d 1 H 
thurm Churchyard, but ‘ 
family, his remains were ex! 1820 
at Eisenstadt, in Hungary, w 
years took ree { Prince ) 
Much tmet as | ! 
Vienn r ) t $ 
epose me {M il » ! 
A 
[ue nearest approach the n States eve 
to he ny headed by a musical t’resice { vas whe 
the martyred MchKinley lived at the White House 
Che Columbus Dispatch tells this tak 
Lovernor McKu yw i Op 
, , : 
t W “ wi! 
was Cover t f ) 
t I s i ‘ 1 I 
Otten when we were w g f 
low, sweet h { Pt 1M 
sft ymn we c (; 
privat hice WW 
$ 
4 
fue Must C\ R ulvice has been fi 
lowed quickly lia Vi \ tom 
petty <i ‘ Ny ¢ Pte i ' 
editorial that the new Metropolitan director ‘ 
cd’ Albert's nera lief ! ny ‘ 
season The ar me ent now I it 
work has been secure ible (sold . 
act opera, 1] Cyr tl I rt $ 
he done at th Met D ta lt if 
work, full of ra é vy, a for sever 
ears held a prot lent place th ertor 
' 
the leading Europear pera ’ 
F 
[THERE are pleasar tt ‘ittsbur 
to the effect that the cor i" 
(Orchestra Is ¢ langere ‘ 
; ] } 
rward with mor support I 
tired t makine wut P j \\ 
' ' 
Ocal permanent or ra i 1 
vith the under tar ‘ thers ‘ {} 
If we want a great th cla wi 
a permanent estra ist prepared 
meet th rutlay Phere ' ' n () ‘ 
other hand hose the n 
great thing for th t 
Marci = Rie 
the irt of rn 1 ar 
1 ’ 
M8 a strance rat al ne 
‘ 
Paderewski in Memphis. 
’ } j 
, 
T 
; t 
m : 
{ r 
g ‘ 
| 
} 
a’ t 
“ 
‘ 
Et N 
~ na 
( ant Ar 
K i 
Mr. and Mrs. Gunther to Give Song Recital. 
Mr. and Mr let \\ f 
sorts { ‘ 
‘ g , 2 
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‘eg CHAT WITH GATTI-CASAZZA. ~ 


From the London Daily Telegraph (Milan Correspondence). 








lhe simultaneous exodus from Milan of Toscanini and 
Gatti-Casazza, the former musical director and the lat 
ter general director of the Scala, has set the musical world 


agog. Events at the Scala constitute an element too essen 

in the artistic life of Milan and Italy for the unexpected 
decision of the two directors not to have given rise to a 
whole chorus of comments. Thus the strangest conjec 
tures have been indulged in 


parture of Gatti-Casazza and Toscanini are known to only 


[he real reasons for the de 


a very few | 


people, as the greatest reserve has been main 
tained about the matter by the parties chiefly interested 

however, is already known: The enticing siren is 
New York The North American city, not satisfied with 
having deprived the Italian stage of its best artists, is now 
taking away two forces for which, until the contrary -is 
proved, we must suppose it will be impossible to find sub- 
stitute The resignation of Conried will have procured 
for the Metropolitan Opera House the enormous advan 
tages of obtaining at the same time an illustrious maestro 
ind a cultivated, intelligent “regisseur,” to whom Milan 
owes some admirable artistic work In the long course 
of their artistic association. Gatti-Casazza and Toscanini 
had gradually developed their tastes and their aspirations 
until they had reached a perfect fusion in the finality of 
the lyric art. They have obtained their reward in the ap 
pointment to the Metropolitan. So intimate was the un 


derstanding by which they were united that Gatti-Casazza 


would not have gone to New York without Toscanini, 
ust as the latter would still have returned a negative to 
the insistent invitations which for several years past have 
come from the other side of the ocean. They enter the 
Metropolitan by the high road. No pressure was exercised 
favor. Their own work was far more potent than 


iny indirect influence 


Munificent American Offer. 
The offer of the great New York theater, toward which 
ire now directed the eyes of Italian artists, from the chor 





ister to the diva, was not only a splendid diploma granted 
by a unanimo vote it was accompanied by a goodly 
pile of dollar 30,000 a year for Gatti-Casazza, and for 
loscanini 6,000 a month for the six months of the sea 
son These are dou large figures, but not so large 
is to merit any sacrifice of artistic ideal In fact, the ac 


ptance of Gatti-Casazza and Toscanini was not signified 


until points in the contract which had not the least rela 


tion to money had been fixed by common accord. Other 
wise, vou can be quite sure that Gatti-Casazza would still 
have found the small salary of the Scala sufficient for his 
modest habits of life, and Toscanini would have repeated 
for the United States the recent refusal which he sent 
South America, when the new Colon Theater, of Buenos 
Ayre ffered him a large im for the inaugural season 
Gatti-( 1 has not associated much with journalists 
lo the modest study which paucity of rooms in the Scala 
vildir lows him. and where during the season he never 
pet ds ik than twelve | t a day, varied by attendance 
t rehear Is, there 1s a constant procession of singers ind 
publishers, professors of must ind composers, and scene 
painter But a journalist is rarely found there. Since his 
otorietyv |} so rapidl increased, he ha tried to resist 


the journalistic assault, with even greater force, but, in 
} 


ly CAS« late was agaimst him 
Like all mortals, the director of the Scala has acquired 
ibit of esting twice a day, and this prosaic function 
he discharges at the Cova, the restaurant which stands 
beside the Scala Assembled there a few days ago 
W Prag Rovetta, Colautti, Samara, Gatti-Casazza, and 
the writer of these notes. It was a favorable moment 
The table was soon almost deserted, and I remained alone 
with the director of the Scala The man was delivered 
my hands 
From Navy to Theater. 
‘What,” I began, “was the origin of your theatrical 
ircet 


“It is to be found in the town where I was born thirty 


years ago, and where my family still resides, at 
Ferrara My father, who was a cavalry officer, wished 
me to become a sailor Therefore, he sent me to the 


But life on board ship did not attract 


‘ft the academy, but to keep one foot 


still at sea I took laurels at Genoa in naval engineering 
One fine day my father, who was president of the the 
trical committee at Ferrara, was elected deputy for the 
towt That was in 1893. Then the citizens wished that 
| should take the place formerly occupied by him.” 
Such, briefly, was the origin of the career of the new 
director of the Metropolitan. On my own account I will 
add this, which the modesty of my interlocutor prevented 
him saying: In spite of his age—he was scarcely twenty- 
four—he rose at once to the height of the office entrusted 


to him, and during the five years of his service he com- 
pletely impressed his personality on the Teatro Munici- 
pale. One of the most memorable seasons directed by him 
was that during which there were performances of “Cristo- 
foro Colombo,” “Falstaff,” and “Otello,” which were ab- 
solute novelties. Gatti-Casazza was now solemnly launched 
on an Operatic career. 
Revival of the Scala. 

In 1898, among the most influential citizens of Milan, 
there was formed a strong group of shareholders, who 
undertook, at their own risk, to run the Scala, which had 
been closed for a year in consequence of the withdrawal 
of the municipal subsidy. The president of this group 
was the Duke Visconti de Modrone, the vice president 
being Arrigo Boito, the illustrious composer of “Mefisto- 
fele.” They immediately began thinking about the ap- 
pointment of a director-general of the Scala who should 
worthily initiate the “new era.” As a result of the unan 
imous judgment of Puccini, Mascagni and Franchetti, who 
had been able to form an opinion of the talents of Gatti- 
Casazza while they were in Ferrara assisting in the pro- 
duction of their operas, the former naval engineer was 
summoned to navigate in the waters, at that time suffi- 
ciently treacherous, of the greatest theater in Italy. Arturo 
Toscanini was chosen as musical director. From _ that 
day two young men, not in the thirties, presided over 
the destinies of the most conspicuous temple of the lyric 
art in the world, dedicating thereto the best forces of 
their intellect. 

“And now’—I resume my interview—‘“you are soon de 
parting for New York, but surely not without some re 
gret. I think that you will be sorry to abandon a theater 
to which you have given the full maturity of your genius. 
[en years of assiduous care at the Scala cannot but have 
left you some pleasant remembrances * * *.” 

“Many, many remembrances,” Gatti-Casazza interrupted : 
“but not all happy. Yet the progress which the Scala 
has made under the direction of myself and Toscanini 
is sufficient to console us for any bitterness. We have 
always proceeded with complete unity of thought and ac 
As soon 
as we came to the Scala—which at that time, I may tell 
you, had nothing but its walls—we set ourselves to form 


tion, so that we have overcome every obstacle. 


a first class orchestra and chorus, and to give great im- 
portance to the mise-en-scéne, which in Italy had always 
been neglected. For this purpose I studied the organiza- 
tion of the principal foreign theaters, many of which I 
visited. Our first season, though an artistic success, was 
a bad one from the financial point of view, because of 
the expenses of the complete reorganization of the theater, 
But in successive seasons the economic side improved, 
and we were able to balance our budget, a thing which 
had seemed impossible in view of the limited financial 
resources of the theater itself.” 


Cosmopolitan Art. 

“What were the artistic views which inspired you during 
your direction, and what operas were the most successful ?” 

“The ideas which we followed were absolutely eclectic. 
We wished that all schools and all composers, without re 
gard to nationality, should become known at the Scala, and 
we can say, not without a certain sense of satisfaction, that 
no non-Italian opera was unsuccessful. Naturally we gave 
We staged, for the first time in 
Italy, the ‘Rheingold’ and ‘Siegfried, and all the other 
works of the genius of Bayreuth were produced with splen 
did success 


a large place to Wagner 


Such was the case last year with ‘Tristan and 
Isolde,” and now with the ‘Gétterdammerung.’ ‘Parsifal’ 
was performed at concerts. Of the Russian school, we 
produced Tschaikowsky’s ‘Eugene Onegin’ and ‘Pique 
Dame.’ Last year Strauss’ ‘Salome’ was performed six- 
teen times. During this season modern French music has 
occupied a prominent place in the program, Charpentier’s 
Louise’ and Debussy’s ‘Pelléas and Mélisande’ having been 
given. So, you see, we have shown consideration for every 
taste.” 

“But we Italians,” I added, “must always be grateful to 
you for the care which you have devoted to repertory 
works, and particularly to the Italian repertory. Who can 
ever forget the productions of ‘Aida,’ of the ‘Ballo in Ma 
schera,’ of ‘Traviata,’ ‘Trovatore,’ the ‘Nozze di Figaro,’ 
‘Don Pasquale,’ the ‘Elisir d’Amore’—in which Caruso not 
only obtained the enthusiastic approval of the Scala audi 
ence, but made his name known for the first time to the 
whole world—and finally ‘Mefistofele,’ in which you pre 
sented Chaliapine, who was not then known outside Rus 
sia?” 


A Curious Failure. 


“But in the midst of these successes,” Gatti-Casazza re- 
sumed, “you have forgotten a clamorous failure, that of 
Puccini’s ‘Madama Butterfly.’ I confess that I expected 


anything but the bad reception accorded the last opera of 
the Lucchese maestro. That was, indeed, one of my worst 
disappointments. It has been a great satisfaction to me to 
see that the whole world has canceled the verdict so hastily 
given by the Milanese public.” 

“It must, however, be placed to your credit that if any 
opera by an Italian composer was wrecked it was because 
it did not suit the taste of the public. not because of any 
defect in the rendering.” 

“Permit me also to say,” the director of the Scala added, 
“that the results are all the more notable when you con- 
sider the by no means flourishing state of the exchequer at 
our theater. In the selection of singers, faced as we are 
by invincible foreign competition, we must have recourse 
to elements which do not strut proudly in the robes of 
celebrity. Nevertheless, many of those who today are 
found in the big opera houses owe their career to our initi 
ative.” 

As Gatti-Casazza was preparing to leave I put to him a 
final question. 

“With what program,” I asked, “are you going to New 
York?” 

“We intend,” he replied, “to maintain at the Metropoli 
tan such high artistic endeavors as will correspond with 
those which Toscanini and I have displayed in the man 
agement of the Scala. At the end of the present season | 
shall make my first journey to America, and shall consider 
on the spot what is best to be done. For the moment, my 
only preoccupation is to acquire the English language.” 


DISCOMFORTS OF THEATER PATRONS. 
New York, March 20, 1908 
To The Musical Courier: 

I see that Oscar Hammerstein has appointed himself a 
Moses to lead the tribe of operagoers from the so called 
second-story methods of the speculators and hotel ticket 
This is to me a thing that gives joy, for 
I myself have been paying toll and tariff to these ticket 


maripulators 


speculators for a long time, and I hope Oscar will do 
that which he promises. There is one thing, however, 
that Oscar and his fellow manipulators of amusements in 
Little Old New York should remember, and that is, Oscar 
and his associates themselves are responsible for the ex 
isting conditions of affairs as regards ticket speculating 
By this I lo not mean that Oscar and his fellow pur 
veyors are hand and glove with the speculators, but that 
they, through the inadequate facilities offered for the pur 
chase of tickets at the opera houses and theaters, have 
made the speculators necessary. I would like to have 
Oscar himself stand in line for an hour or two in order 
to get to the box office, and then go up against the im 
pudence of the average box office servant, and see if he 
would not gladly give up a dollar or two rather than go 
through this sort of a humiliation every time there is 
anything that is really good and which creates a demand 

If “Oscar the Hammerstein” will but study the box 
office arrangements of the theaters he has built, or will 
himself get into the crowd and experience the utter lack 
of comfort that is exhibited, and for which he is himself 
responsible, | think he will understand just what I mean 
by this. 

All the other theaters in this town, with one or two 
exceptions, present the same deplorable disregard for the 
comfort of their patrons. It is just as easy to have things 
comfortable in and about a theater as it is to have them 
in the present deplorable condition. There is simply no 
regard paid to the comfort of the patrons, and no one 
can attend a theater with a lady unless he makes up his 
mind that he will submit to the utmost and put up with 
more disagreeable things to the minute than he can pur 
chase at any other place on earth. Starting in with the 
absolute inadequateness of the ticket offices, and the, at 
times, almost unbearable impudence of the ticket sellers, 
to the crush in entering, the uncomfortable and crowded 
seats, and then the crush at leaving, it is a job that re 
sembles the work of a. laboring man, and yet we stand 
for it. “Oscar the Hammerstein” would not, for all the 
money opera is now costing him, go through a thing of 
this kind himself, nor would any of the theater managers 
along Broadway and its alleys, and yet these men won 
der why it is that men like myself will patronize ticket 
speculators. No one can tell me it is not just as easy 
to have two, three or four men selling tickets from the 
same board, nor can any one tell me that it is impos 
sible to so arrange affairs that one can tell just what 
seats he is buying. “Oscar the Hammerstein,” along with 
the other sellers of amusements, seems to imagine that 
the d d public will stand anything. Not very obliging 
are these amusement merchants when a thing is going, 
but quite the opposite when there is a frost on 

They will figure their seating area to the fraction of an 
inch as to what the public will accept in the way of dis 
comfort in order to get all that is possible on good nights, 
and will see one-halé their seats vacant the other five, and 
that just because men like myself will only put up with 
the discomforts of the average theater when we feel that 
we must see this or that. Would it not be a better money 
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maker to have theaters comfortable, some regard paid to 


the rest and ease of mind in the houses of amusement 


and have the lesser number of seats full every night, than 
to run the risk of the few full nights the average theater 


presents ? 








lL honestly relieve at the dec e of vaudeville, and 
that is on us now no matter what may be said, is due to 
the uncomfortable manner in which the nagers of vaude 
ville theaters have arranged their seating capacities. Just 
look over an a endeavoring to find their resting 
places just before a vaudeville show begins, and see it 
this is not right. I wish the managers of one of the best 
known vaudeville houses in New York would be made to 
sit in one of their boxes for an entire performance and 
then answer the question as to comfort Che same ap 
plies te ther places of ent 

Let “Oscar the Hammerstein” provide adequate ticket 


selling facilities for his patrons, and see how quickly the 











ticket speculators w ef ed out of the field no 
tice he says that he will pr vide umbrellas for those who 
stand in line when it rains expressi explains the 
whole situation. What man able to purchase opera tickets 
will stand in line lie has t much to do for that kind 
of time killing. I have patronized the ticket speculators 
myself for a long time. Once this season I paid $16 for 
two tickets to the opera, and this week | paid $14 for 
two tickets. I'd much rather do that than go up agaist 
the opera house or th r box offices | suffer the trou 
bles incident thereto, and ther nd | have bad seats. 
Che ticket speculator have tin t w you exXactly 
where their seats are It is a matter that is easy of 
adjustment, this thing of handling people who want seat 
and it can be done without any te | advance in the 
way of expense, that it Is strange é managed t 
invent a scheme that will admit of istment lf the 
managers would only pay a little attention to this thing of 
the comfort of their patron m the \ t eats, etc it 
would add to the volume of iess rmly believe the 
evident decline in the vaudevill t ge 1s ie entirely 
to the utter lack of attent: to t fortable seating of 
patrons. The proof of cle e} eville is show! 
fin the extravagant bills that are ne sary now to draw 
iudiences Vhe Va ide Viile I ger endeavor to ct er 
the discomfort of the seat y gorgeo liveries, servile 
ittentions of the attendants in front of the house, et 
and then will ask a patron to break hi ick, tire his leg 
ind arms, thereby his brat y seating him in a chair tha 
is so crowded, back, front and sid that the amusement 
seeker wonders why t show is no good Every time 
one wants to get out of of chair at one of thes 
places, he has to throw himself over those already seat d 
and even when those seated get up and squeeze themsely 
back into their chairs as far as possible, there is only roo 
to get past by a foothall rus It is lik restaurant keep 
er with an a la carte bill of fare seating his patron in 
stiff backed, uncomfortable nd ther king him t 
enjoy his food 

If Oscar the Hammerstein” want t stop the ticket 
specuiators let him fix it so any one can buy hi ticket 


with ease at the box office Music Lover 


Notwithstanding Dr. Muck’s inability to conduct the last 


Boston Symphony concert in Brooklyn tl season, the 
offerings of Friday night, at the Baptist Temple, breathed 
the peace and purity of a heavenly benediction. Wher 
Joseph I. Kilbourne, head usher, walked on the platforn 
some minutes after it was time for the concert to begi 

everybody felt that mething unusual had happened 
Everybody was right Mr. Kilbourne stated that he was 
requested t nnounce that Dr. Muck was suffering from 


a slight attack of ptomaine poisoning, and that by order of 





his physician he would be unable to leave his room at 


Hotel Manhattan, in Manhattan The concert, Mr. Ki 
Id be conducted by Herr Wendlu 





bourne added, wou 


concertmeister. Herr Wendling proved capable, and under 


the circumstances it was surprising that he succeeded a 


TT 


well as he did in leading the orchestra in the performance 





of the Handel concerto in F major for strings and two 
“¢< P } ‘ | 
wind orchestras; the Haydn “Surprise” symphony and the 
ic } ~} n 
Mozart symphony in D major, 1 imbered 504 1n the chrom 


ical list of Mozart's works compiled by Ludwig vor 








Kéchel. The fact that Dr. Muck did not make the expect 
ed farewell appearance in Brooklyn robbed the evening 

some Of its ys, but the large audience seemed pleased 
with Herr Wendling, and then it could not fail to appre 


iate the beauties of Handel, Haydn and Mozart as ex 
Why must Europe 





pressed through th 


he scoured for new works when 99 per cent. of the Ameri 


lark concerning the masterpieces 
d the other 


can people are still in 
§ Beethoven, Mozart, Haydn, Handel, Bach 3 
immortal masters of musi For instance 











Mozart enthusiast, states that composer wrote no le 
than forty-nine symphonies How many 
been played.in Brooklyn? The Handel concerto was per 
formed for the first time in Brooklyn. The most familiar 


of the compositions, the “Surpris ymphony of Haydn, 


of these have 





THE MUSICAL COURIER 


was also played at the concert of the same orchestra at 
Carnegie Hall, Manhattan, Saturday afternoon. 
RRR 

Kubelik’s concert at the Baptist Temple, Thursday night, 
was well attended. It is unnecessary at this time to write 
extravagantly about the art of this great violinist He 
plays with unfailing accuracy, with flawless technic, with 
consummate ease, and with more warmth than formerly 
Assisted at the piano by Herr Ludwig, Kubelik played the 
Sinding concerto in A major, the “Faust” fantaisie by 
Wieniawski, an adagio by Spohr, “Havanaise” by Saint 
Saens, “Sephir” by Hubay and the “Campanella” by Paga- 
nni. Mlle. Roy played piano solos, including numbers by 
Chopin, Schumann and Saint-Saéns. 


RRR 


uhner, soprano, a pupil of Max 





Lulu Dorothy H: 


Wertheim, of 463 Central Park West, Manhattan, received 





much praise for her singing at the recent organ recital 
given by Hugo Troetschel, at the German Evangelical 
Church, Schermerhorn street, near Court street Che 
Staats Zeitung Brooklyn Kagle and other papers referred 
n complimentary terms to Miss Hahner’s singing Her 
Lohengrin,” and 


numbers were “Elsa Dream,” from 


sacred songs by Hermann Spielter and Harrison Millard 
On this occasion Mr. Troetschel played a new organ sonata 
po Capocci, organist of the Church of St. Jean de 


} 


Lateran, in Rome. The list also included works by Bach, 





Haydn, Mendelssohn, Guilmant and transcriptions from 
Die Walkire 


( Humperdinck. ) 


(Wagner) and “Hansel and Gretel 


nner 


lLomight Wednesday August Walther, a reside nt plan 


ist-composer, will play works by Beethoven, Chopin, Raff 
anscriptions of Mendelssohn's “Wedding 


ng” from Wagner's “Flying 


Spinni 





Dutchman” and the rom “Tannhauser.” The recital 


to take place at Ade phi College 


{ Clifton place and St 


} 
james piace 


Che Brooklyn Institut nee the last matine¢ y 
the New York Symphony Orchestra, Saturday after 
April 4. A Wagner prograr 


will be giv at the Baptist empl FipeLia 





rtised The concert 


EUROPEAN NOTES. 


Paulo Ucko, of the Weimar Opera, has been engaged for 
Vienna 


‘Manon Lescaut” (Puccini) had a favorable reception 


n Vienna, 


Sigrid Arnoldson ng Marguerite in “Faust” at Str 


' 
irg recently 


Dr. Wolfrum is doing exceptionally well this winter with 
his concerts given by the Bach Society at Heidelberg. Thx 
first of the series was a Joachim-Grieg program, in mem 
ory of those two musician At the second concert, Mac 


layed, and Chevalier Georg 


Dowell’s “Indian Suite” was p 
Liebling performed a piano concerto. The third concert 


consisted of a Wagner-Beethoven program, and the fourth 


presented Reger’s “Hiller” variations and the Brahms vio 
lin concerto, played by Sebald. The fifth concert honored 
Bach, with his “Christmas Oratorio’ the sixth had 
Liszt’s “Dante” symphony and Berlioz’s “Fantastic” sym 


phony; the seventh was a song evening by Dr, von Kraus 
ind Madame von Kraus; and the eight brought forward 


} 


Beethoven fourth symphony and Pfitzner’s “Christel 


flein” overture and “Katchen von Heilbronn” excerpts, con 


ducted by the composer 


Successor to George H. Wilson. 
B Telegray t Ine Mustcar ¢ RIPE 

Cinctnwatt, March 23 yo8 
Edwards, Union Trust Building, will manage 
my Orchestra Association J. Herman Thumas 
f the Enquirer, will handle music festival affairs, carrying 


it Wilsor arrangetet.ts H. EF. Hau 


Calve Sails; Will Return. 


Calvé sailed for Europe yesterday. She will sing at the 
Opéra Comique, Paris, beginning in April. She will re 
urn to the United States for a series of concert inder 
the direction of John Cort, and also will appear at the 
Manhattan Opcra House for ten performances during 
midwinter Madame Calvé intends to appear in a new 


ypera besides her “Carmen” appearances 


Saar’s Sonata. 


The violin sonata in G, op. 44. by Louis Victor Saar, 
playeil some time ago by Kreisler and Marteau, in Rome 
ind Berlin, and also by Mr. Saar and Mrs. Gisela Weber, 
in Cincinnati, has lately been played by Prof. Willy Hess 
and lr. Otto Neitzel, in Cologne, and is soon to be played 
in Berlin 









DRESDEN. 


Daespen Bureau, Musicar ( RIER i 
Nurmnpercerstre. 54, Pt. r.. February 15, 1908. § 


Ida Pepper-Schérling gave a lieder abend on the 8th inst 


This singer has studied long and consci usly, and cat 





show some excellent results In the und lowert 
register she has a rich, dark colored timbre, and a smoot! 
mellow, almost noble, quality of tone, but unfortunately he 
high notes are hard and unpleasing, especially as they ar 
frequently off the pitch. If Fran Popper can correct 1 

fault she may become a successful concert singer, for she 
has rather strong interpretative ability, also a sympathetic 
pleasing and dignified presence. She was well received 


Ree 


Bender-Schaefer, of the court oper 








was heard in songs of Lindner and Werner, a youne Dres 
len composer, which, by reason of the marked dramati 
style of the singer, achiev ark é Werner being 
called ta ber f time | Ra piayed concerto 
n | arp 1 wr of Bronsart three piano pie by 
Richard Strauss, who appears to treat that trument 
rather trivially; neverthel Fr ein Rau esta ed her 
pianistic ability to a marked degree, for she plays with a 
nished style, a sympathetic t ind tone and consider 
‘ s¢ < cert ti art 1 a st xz WwOrkK 
ind the ast 1 vement e performed with great élar be 
entl lasticaliy f alled > lecidedly an t t 
no small caliber, besick R essed of a arming 
irel Albert | wer me rare old lutes dating 
back to the time of Wallenstei ul played by him prob 
ibly | ey were tak n ire mm the ‘ lu ai asthe of I < 
d, and sent by t present er to Herr | f 
repair he 1 eur in a antiquitie 
ed 
On the toth inst. Dr. Willner gave another of hi 
pired vw recita ‘ testily in eve 
greater legree of ty iceper ra 
re powert l init than we have eard 
before For all t " e hi ging of 
Loewe ballade Are ild Dougla Richard Stra 
“Cacilie,” et On the follow evening Frau Rentsch 
sauet ‘ we Roth i t 
yondert ngs 1 Str gave a ec » 

\ t er pre I eT n ! i 
pure sponta i roducing it t 
nee, 

St nother ‘ t t | 1 (erhardt, w 
bted it test star ‘ 1 ascend 
t m ! Gifted w i arkable 
power of delive er] t ibued with the 
hle«t fq ’ easily fil the 
Verein hau ‘ he { ! 
‘ had a the few w 
act tl eneral | N a Nikise i f 
forms an addit | attract f ynpa ent 
with their perfe entendr ‘ ritici 





piace n Mar ! bec tely posty ! Nil 
the ne f Hugo Ka was t ve a tex \ 
] i ne ft i fourteet loha i | 
two number concert in Radeberg, w 
Y pondent l an opy 
t ty {|} iring | p I ! I ta 
tine nee, all of wi 1 di ellent pian tr 
ng » retre ng ent © theie ¢ rl 
Mr. Field nten gt ther 1 ta 
on, upon a larger ( t time that | 
bee ‘ ! I 1 footing 
ere 
Victor Ila Clark, the Dr t of I B 
ciste ik ! ] ¢ progr npose 
some of fil work Y ‘ ert ed Wlisen 
rchestra and ar awaited I terest \ pup ! 
Malatt rhe g t e t lirecting 
vA it n tor ¥ I ida ted \ te ‘ eT 
f ha ny and t ve to be r m 
for the great cle ‘ nd pers« ter ‘ 
with which he impart h Clark uld hold ar t 
ished position 1 resde irtist and teacher of 
‘ ability 
| an ns 
Roland Bocquet te t writ 
which have beer ng I d at Rot n i 
we 1 pon a mnber of vith great 
r Mr. Bocquet isa ent, and Ww le 
eT t meet wit i t | und re ‘ ! 
it. Not only is it full of n il impulse and 
lodic invention, but also of rare harmoni f eaut 
tonal effects 
nue 
At the conservatory a number of “Prifungs-Konzert 
have been given, mostly with orchestra, with the usual suc 
cess Much interest from the general pub owt 
the large attendance. There ve also been theatri i 
operatic performance , meert, an evening for 
the elementary department, and a large fina ert 
riven in the Gewerbe hou March 24 
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CHICA it! March 21, 1908 
th prog ( the Theodore Thomas 
| ( f singular interest, from the fact that 
a 1 for the delightful but rarely 
instrument but very occasionally heard 
t of its extreme difficulty 
from f appropriate literature 
‘ of the classic or more 
occasion was Richard 
F flat, written when Strauss 
, for his father, a noted horn 
Leopold de Maré, first horn player 
~ tra. who has been a member of the 
f ition in 1881 and is considered one 
rn players of the day Mr. de Maré 
kill of the past master, and being re 
by Reinecke for horn and or 
Str concerto, although im no wise tore 
; pat e followed as the years went on 
vever, an excellent number 
facilities of the hori lt is a “show piece” 
i ( posed for, minus all 
tration ywnpaniment, but, never 
ve an ¢ xample of the ideal 
( the masters of a tew year 
resting feature of the program was the 
| n d tucken as conductor of the 
William Rateliff,” which is a com 
f i | This proved to be rather a 
ptive of the different phases and 
| t edy, “William Ratcliff,” by Heinrich 
placed with the many interest 
t orchestral eason Mr van der 
ially received, and recalled many 
peni nn t the program was Berlioz’s 
j nuto Cellini.” No doubt it is also de 
entleman of the sixteenth century, 
s d cording to the ethics of his time, 
3 | f the scene politic il, social and eccle " 
1 n autobiography that outclasses 
phy and Jean Jacques Rousseau’s 
: f chart lwo legends from 
} Ii composer, Jean Sibelius, and 
t overture by Elgar, completed the pro 
most interesting of the year 
ot view 
eRe, 
concert of the Thoma 
r est eld-Zeisler, March 27 and 
: P = f = 3 
iN j tf : { 
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28: Wilhelm Middelschulte, organist, April 3 and 4; Pade 
April to and 11. 

meme 

On April 3 and 4 will be played, 

Chicago, the “Domestica Symphonia,” 
ene 

The dramatic de partment of the 

as accomplished excellent results this year under the di 

Donald Robertson. Much excellent materia! 

has come to Mr. Robertson by way of the school, 

and artis 


rewski, 


for the first time in 
by Strauss. 


Cosmopolitan School 


rection ot 
which 
molded along legitimate 
Robertson's capability 


being developed and 
tic lines, such as only one of Mr 
and acquirements is fitted to accomplish. There is perhaps 
no one man in the country today better adapted by train 
ing and temperament to point the way to the serious stu 
dent of dramatic art, and if any material proof of this were 
veeded one has only to refer to this season’s achievement 
of the production of sixteen plays of the classic type, mas 
terpieces in the literature of the stage. Mr. Robertson’s 
company has been formed of his pupils, and productions of 
exceptional merit have been given at Music Hall, Mandel 
Hall and Oak Park. A finished actor, with a knowledge 
of all the finesse and delicacy of dramatic art and of the 
psychology of thought underlying much of the 
Mr. Robertson has personally appeared in all the 


modern 
drama, 
productions, and the unity and harmony of the ensemble 
work of himself and coworkers has been one of the most 
distinguishing features in the production of the series of 
which were as follows: Moliére’s “The 
[riumph of Youth,” Calderon's 
“As the 


sixteen plays, 
Miser,” Pailleron’s “The 
“Keep Your Secret,” 
Browning's “Blot on the ’Scutcheon” and “In a Balcony,” 
Lamb’s “The Wife’s Trial, or the Intruding 
Hauptmann’s “The Coming of Peace,” Maeter 
Bjornson’s 


Own Giacosa’s Leaves,’ 
Charles 
Widow,” 
linck’s “The Intruder 

\ Gauntlet” and “Sigurd Slembe,” Gogol’s 
tor,” Cale “A Night in Avignon,” 
“The Law” and Echeragay’s “Madman or Saint.” 
nere 


from which Gadski has been 


“Rosmersholm,” 
“The Inspec 
D’Este’s 


»” Ibsen's 


Young Rice’s 


Owing to a severe cold, 
announced by her for March 


April 4. Madame Gadski 1s 


uffering, the song recital 
22, has 


now resting at 


been postponed until 
Atlantic City. 
nner 
Rudolph Ganz gave his farewell recital at Music Hall 
on March 15 to one of the representative audiences of the 
season. Mr 


eight Chopin numbers 


Ganz’s program was composed of a group of 
the Beethoven IF minor, op. 57, 


sonata; two MacDowell numbers, a Ravel number and an 


Alkan number, and two Liszt numbers. Mr. Ganz was 
and played with charm and taste 
After a short Southern tour Mr. 


Ganz will leave for Eure pe for a stay of two years 


nner, 


whose two previous recitals of the sea 


in his usual fine form 
his varied pregram 


Clarence Bird, 
son were so thoroughly appreciated and enjoyed by those 


conversant with legitimate and artistic piano playing, will 


give the third and last in the series at Kimball Hall on 
\pril 8, when the following numbers will constitute the 
program: Sonata, B flat minor, by Chopin; intermezzo, 
yp. 118, No. 2, and rhapsodie, op. 79, No. 1, by Brahms; 
two etudes—“Au ford d'une Source” and “Waldes 


Liszt; nocturne and valse-scherzo, by 
“Notturno,” by Grieg; “Arabesque,” by 
Water Lily,” by MacDowell; 


“Etude en Forme de Valse,” by Saint 


rauschen”—by 
Cschaikowsky 
Leschetizky; “I 


by Karganoff, and 


mazurka, 


Saéns 
eRe 


Frederik Frederiksen, one of Chicago’s most talented 


violinists and capable teachers, has several musical and 
well trained pupils who have been heard in pupils’ recitals 


this season, among whom must be mentioned the following 


named students, who appeared in recital on February 20: 


Arthur Uhr, who played the “Airs Russian,” by Wien- 
awski; Walter Sears, who played the first and second 
movements from the Vieuxtemps concerto, No. 2, F sharp 
minor, and Benjamin Paley, who played the first and sec- 
ond movements from the De Beriot concerto, No. 7, G 
major. 
eee 

The Walter Spry Piano School gave 

under the auspices of its Evanston branch, at Govan Hall, 


a pupils’ program 


Those who were heard in solo and ensemble 
were: Katherine Watson, Alice McClung, Edna and Irene 
Bentz, Ernestine Rood, Kevil Thomas, Lillian  Billow, 
Virginia Patton, Elsa Selz, Frances Montgomery, Beatrice 
Byxbee, Meta Levin, Jerome Kochersperger, Alfred Jenks, 
Ethel Keen, Ethel Brakefield and Edna Bryan. 
nner 

The weekly pupils’ recital of the Cosmopolitan School 
was given on March 21, at Auditorium Recital Hall, by 
Marie Kleiminger and Mary Short, pianists; Josephine 
Alice Kramer, soprano, and Mrs. A. B. 


on March 20 


Ganble, violinist; 
Cooley, contralto. 

Ree 
Thursday evening, March 26, the 
following pupils in 


Gottschalk Lyric School 
will present the recital: Florence 
Simon, Catherine McCaffrey, Burke, Samuel 
Manheim, Ruth Peiser, Gustafine Dornbaum, Lucy Hart- 
man, Laura Bruce Carrier, Hortense Weil, Georgia Bard, 
Martha Camann, Joseph B. Litkowski, Mary I. Camp, 
Bertha Mae Everhard, Lotta Edwards, Estelle Walker, 
Agnes Cross, Ida P. MacMillan and Ethel R. Miller. 
The Misses Carrier and Hartman, Joseph B. Litkowski 
and L. G. Gottschalk will be heard in the quartet from 
“Rigoletto” (Verdi), and the Gottschalk Lyric Club in 
Leo Delibes’ “The Nymphs in the Woods,” as a part song. 


nner 


The close of the Lenten season will be marked by two 


Genevieve L. 


performances of the magnificent Bach “Passion Music,” by 
the Apollo Musical Club, in Orchestra Hall, April 13 and 
14. The performance of this work last year created such 
impression that its repetition this year is 
and it is believed by the manage- 


a profound 
seemingly a necessity, 
ment of the club that the public is now fully ready for 
an annual performance of this work in Holy Week, as 
likewise it always looks forward to “The Messiah” at 
There will be the same soloists as last 
Shanna Cumming Jones, so- 
Rider-Kelsey. 


Christmas time. 
year, with one exception, 
taking the place of Corinne 
nee 

The Bush Temple Conservatory gave a students’ recital 
on Saturday afternoon, March 21, when Marion Cassell, 
pianist, was heard in Moscheles’ concerto in G minor, op 
Mabel Rhodes, pianist, in the Schu- 
Lucy Levy, pianist, in the Reinecke 
Folke 


Gilbert, violinist. in the Vieuxtemps ballade and polonaise, 


prano, 


58 (first movement) ; 
bert A flat impromptu; 
concerto, F sharp minor, op. 72 (first movement); F. 


and Adelaide Chapman, vocalist, in two songs. 


Ree 
Che pupils of the junior class of the Regina Watson 
School for the Higher Art of Piano Playing were heard 


in a yery interesting program at Cable Hall on March 17. 
All these little people, in ages ranging from six to twelve 
years, did some very excellent work in tonal quality, and 
‘The primary and intermediate grades 

school are conducted by a well 


in memorizing. 
Mrs. Watson's 
corps of eight teachers, Mrs, Watson personally devoting 
her entire time to the advanced grades and general super 
Those giving the program were: Fairbank, 
beth and Cordelia Carpenter, Margaret Oliver, 


trained 


Eliza- 
Margaret 


vision, 
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Mildred Alice Li 
Helen Batchelder, Lydia and Irene Rose, 


and 





Janeway, eb, 


berger, Edith Rosenwald, Marjorie Stonehill, 


stone, Helen Mears, Margaret Houghteling, 


penter, Paula Huck, Margaret Holmes 
1 
Moses 
unre, 
Sarah Stanly Dewey, pianist, will give 


Dvorak, with illustrations, on March 26 
nem, 


Mary Cameron, a very talented pianist, 


Jeannette Durno, will give the fourth of the 


citals given under the 
Cable Hall on We Inesday 
Bach-Saint-Saéns 


atternoon, 
Cameron will play the 
major; 


/ 





Ellen 


and Margaret 


auspices of Jeannette 
March 25 Miss 
overture 


trahms’ intermezzo, op. 117, No. 2, 


THE 





Montgomery, 


Adelaide See 


In the Astor Gall h 
Helen John : Xs vallery, Ma 
“atherine Car 


violinist, and Mr. Aufdermat 


sisting of twenty-six numbers for piano, violin and cello 


lhe program included Beeth 
delssohn’s 
a lecture on 

a Liszt rhapso clie 


de Concert”; a Mo sonat 


and pupil of 
pap his pupils. Minnie Albert, nc 


series of re- 
Durno, in eo 46 
zart sonatinas, Joseffy’s “At tl 
Arabesque.” 


in D 


able, and one may safely pre 
and rhapsody . ‘ 


MUSICA 


Seger Music School Recital. 


Music School gave a recital, assisted by Bernhard Schmitt, 


“Rondo Capriccioso” 
and Chopin 


petuo”—all this going to show Mr 
serves special mention for her 


Her phrasing and touch were alike 
g 


L 





COURIER 


; ; bitious teacher 
rch 18, pupils of the Segei Ms *. then 


Waldorf Ast 
r, cellist, the program co 


OVE Ss sonata p. BO; Mer 
Joseffy’s “At the Spring’ 
Bartlett's “Polka 
a and Weber's “Rondo Per 


Seger's ambition for 


The third 


f t 
Tantasi 
week, at which 


Miller, Kather 


, Messrs. T. H 
t yet nine years of age, ce 1d Wol . 
] 1) pon oltsonn 
playing ol Kuhlau and Mo . - 
. ” ’ , nist 1 qual 
1¢ Spring” and Lack’s “Val<e [ua 
works by Verdi 
remar« : : 
’ by Tosti, Arditi 
wnosticate a brilliant futur 


interesting pr 

























Seger is evidently 


will be a1 t t! East R 


Third Meysenheym Musicale. 
of a seri f soiree musicale at A 
Hall, by pupils of Madame Meysenheym, took pla 


the participants were Clara Herzog, Verona 
ine Lee, Millie Enge Marguerite 1 
Monroe, H. S. Meysenheym, vocalis 
lo pianist nd R. M. Jeffrey 
tet from “Rigoletto” and operati ria 
Mozart and Thomas alternated w 
and other \ i 


ogram, finding 





in B. minor; Chopin’s impromptu in F sharp major; rev- rather much over which there w pontane 
erie by Schutt; concert etude, MacDowell; and the Liszt asm. The numbers, although difficult, were so well g 
E flat concerto, accompanied on the second piano by Jean that the hearer did not realize it was a put cor t. A 
nette Durno. Arthur Merz, baritone, will assist, singing who took part sang we - i be difficult 
“Faith in Spring,” Schubert; Tosti’s “Penso” and “Teresita any one for special pra i ary that b 
Mia,” from “Songs from the Pyrenees.” Miss Cameron has and pupils have reason be | 1 of the « g. A 
appeared in public several times this season, and has er cial feature of the ‘ , t! 
ated most favoral le interest brings forward a different set ft put expert | 
i herself, and a i every kind, M 
Luella Gertrude Chilson-Ohrman, who is one of the Mevsenheym its al ‘ 
most prominent of the younger sopranos of Chicago, has 
some very excellent engagements for the latter part of 
March and April and May. On March 25 Mrs, Ohrman Meeting of the TonKunstler Society. 
will sing in concert in Berlin, Wis.; on March 20 for a The Ton! ‘ c | ight , 
private musicale at the home of Mrs. Edward F. Swift; Aesemhiy Hal ) ) ‘ 
ind on April 4 Mrs. Ohrman will give a song recital for cn En lie ae C 
the Amateur Musical Club, of Bioomington, I] ninor. Rul ' ( ' i 
| Schradiect . 
The third program of the second f the Beetho Alice Avery W re ( t 
ven Trio was given at Martine’s Hall, on March 17. The prano, with M \ j 
frie, which is composed of Jeannette Loudon, pianist vi viola and | k 
Otto B. Roehrborn, violinist, and Carl Brueckner, cellist, Si lie | | 
plaved two trio numbers rrio in D minor, op. 32, by 
\rensky, and trio in G major, No. § (Kochel, No. 564) John Hendricks, Artist Pupil of Martin. 
by Mozart Mr. Brueckner played two llo numbers, MINNIE ALBERT Lesley Marti rt ] He ks w 
tude, op, 25, No. 7, by Chopin, and polonaise, by Popper ine with v - ; ( ne 
ee esa also contait ed two groups of songs by ace lor this vemmackihle child slanist, who h tudied but three Arion, among 7 vill 
nie Bergman, soprano. Some exceptionally fine ensembk ‘ ‘ , , 
work has been ptr AP by the 9 dl Irie, which a —_ biol — : | : “Ae ! ( , : ( 
was organized last season by Jeannette Loudon, and not nee SEN, SES ae, See Rene, Lees Paes, 9 an ; 
ee a a pr stig : ; Jaspan, Mr. Albert and Mr. Preyer, piano pupils of the S ersey Cit 
ulone fas it been an artistic Success, Dut gQenerous support ger school. : Mics Tenent a violin pupil of Bernard 
has been given it by the North Side Chamber Music Asso ews ) so , _ 
een oe ; _ : . ‘ ~ Schmitt, all deserve special mention they have tuched Amato Engaged. 
ciation, under whose auspices the annual series of fout - — , . 
well, showing results, with still greater future promi Amato, t “ 
concerts is made possible EVELYN KAESMANN Others on the long program were the Misses Sackm America a 
Lichtenberg, Villiques, Conway Dagner, Gomprecht, next seasor 
Joseph Malkin, the cellist, was the soloist at a Nixisch Preyer, Hawks, Ginsberg, Schindler, and Messrs. Gom 
concert in Hamburg, and made a pronounced success. The  precht, Gottler, Preyer and Bar y | ill w vd | Sx g, the Br 
orchestral numbers on that evening were Elgar’s “Enig ed to the utmost, testifying t ut | ‘ | 1% ita pi vi | 
man” variations, Weber's “Oberon” overture and Berlioz’s relatives and friends of the I t f pup t nun f wn i / f 
Fantastic” symphony. Malkin played the Haydn concerto, encouraging applause brought t the g { t M f ce in I i we 1 
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Hartmann to MaKe Second Tour Under Haensel Q man’s death 


“Tannhauser” 





CAL COURIER 


was given, with Edyth LiederKranz Concert. 


jones. Walker as Elizabeth. On the same day an orchestral con Some of the professional orchestras in New York will 

the violinist, will arrive in New York ‘tt Pr sented the four youthful overtures of Wagner have to look or they will hear of amateurs playing 

f October next to begin his second tour (Published not long ago), “King Enzio,” “Polonia,” “Co- nearly as well as those who have made’ music their life 

r t ' agement of Haensel & Jone lus ind “Rule, Britannia.” [he Hamburg public work. The orchestral section of the New York Lieder- 
an extended tour of the United St ten and thought it queer proceeding to honor Wagner with kranz, made up of seventy amateur musicians, played at the 
+} f 1906-190 der the same the playing of his four worst works, rather than with concert given at the clubhouse, Saturday night, March 21, 


ing one or two of his best! Fiedler, the Philharmonic con- under the direction of the assistant conductor, Dr. Her 


mann Schorcht. Marie Rappold, of the Metro- 
politan Opera, and Karl Grienauer, cellist, 
It was a most interesting 


were the solotsts 








evening 

The orchestra played “The Kaisermarch,” 
Wagner; the Tschaikowsky overture, “1812”; 
“Serenade” and “Love Duet,” from “Pierre 
et Pierrette,” by Burgmein; ballet music from 
Schorcht’s operetta, “Kringsjaa,” and the 
“Leonora Overture,” No. 3, by Beethoven 
Some of this music was performed with sur- 
prising smoothness, and at no time was spirit 
and enjoyment of the players lacking. Such 
animated playing is indeed refreshing. The 
orchestra also played the accompaniment for 
the Agathe aria from “Der Freischiitz,” which 
Mzdame Rappold sang beautifully. As a les 
























a dls 


aE a ee 





son in tone production, nothing more con 
vincing could be desired As an encore 
Madame Rappold sang Van der Stucken’s 
song with orchestra, “Oh, Come with Me in 
the Summer Night.” Later in the evening 
the prima donna sang “Murmelndes Luft 
chen,” by Jensen; the prayer from “Tosca,” 
ond two encores, for which Dr. Schorcht 
played inspiring piano accompaniments. The 
singer received an Ovation. 

Mr. Grienauer played difficult numbers from 
his extended repertory with consummate ease 
First the cellist played his own arrangement 

Liszt's “Liebestraum,” accompanied charm 
ingly at the piano by Mrs. Grienauer. Other 
numbers on Mr. Grienauer’s list were “Anda 





louse et Toreador,” Rubinstein; “Die Mond 












nacht,” by Grienauer, and Popper's “Elfen 








‘‘Madam Butterfly’ Musicale. 











tanz.” The artist was thrice recalled The 





large assembly hall and corridors were 
crowded with the music loving members and 


















their guests 


hight { 
, s Rudolf King, of Kansas City. 
Rudolph King, the well known pianist and 
most teacher. of Kansas City, reports the busiest 
season of a twelve years’ residence. He has 
d sing 1 ot ARTHUR HARTMANN two assistants to help him, and since his re 
Miss | turn from Europe last September he has been 
p d i luctor (and now “in spe” for Boston), made a more fit in active demand for concerts and recitals, having a return 
ting selection in his own Wagner concert, for he presented engagement in Fort Smith, Ark. He will teach all sum 
A Special Wagner Performance. xcerpts from “The Flying Dutchman,” “Tannhauser,” mer 
V er performan recently Lohengrin,” “Tristan.” “Meistersinger,” “Gétterdammer 


! rsat ft the great 


’arsifal” and, as an intermezzo, the “Siegfried Idyll.” Puccini's “Manon Lescaut” was a success in Vienna 
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It is stated on the best thority \lwin Schroede 
the cellist, long a member f the Kneisel Quartet, and 
Willy Hess, the former concert mast i the Boston Sym 
phony Orchestra, both of whom returned to Europe—th 

one for active musical duti the other f recuperation 
will ere Jong return to their former Boston life and du 
ties A new quartet is im pr rf rmation, and will 
include these two excellent artist This will prove to be 


news to Bost Musical changes 


pleasant nm ) 
are always a sign of progre pecially the case in 
question.* 
zneree 

The piano recital of May | Hagenow introduced a 
very young and poetic mus This young pianist has 
been taught by Carl Stasny nd shows how finely dis 
ciplined she has been in artistic p ing, as well as touch 
and comprehension of what she has to play. She was, 
indeed, a picture of girlish rep is she successively read 
Raff's “Giga con Variazioni”; the G major and C major 
Scarlatti sonatas, which latter, when played before the 
great Carreflo, was met with t ex ation. “Oh, you 
have wonderful rhythm, child Beethe ‘E Cossais 
sen”; a group of Schumann pieces, “Warum,” “Traumes 
wirren,” first movement of fantaisie, op. 17; Chopin's bal 
lade in A flat, etudes, op. 25, 7.9 and 12, and Liszt's 
No. 12 rhapsodie, each piece producing definite and en 
tirely new effect, and not i y way what one generally 

*Twe Musicat Courter ha y stated that Mr. Schroeder is 
to return to America, not Bost nd it might be stated that Prof 
Willy Hess, when he ret ‘ ret t \ Editors 
Tue Musica Courter 
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the average musician. Each work 
seemed to mean real things to the pianist, and she told 
them to a hall full of that 


plause on every hand, and several huge floral wreaths were 


hears from young 


listeners so well she met ap 


Her playing is distinctive for a beauti 
ful tone, perhaps no yet virile enough, but so promising 
Miss 


rhapsodie was read with 


unfoldment Hagenow’'s work 


Phe 
mature skill and very fine sonority 


tion held in the green room aiterward 


its quality of finer 


created quite an ovation. 


There was recep 


ga 


Mri Stasny 


where 


ilso 


many 
ered to congratulate Miss Hagenow, and 
n his gifted pupil 


nRre 


Mrs. C. A. Marsh, piano teacher, of 6 Newbury stre 
read a most interesting paper on “The Influence of Hymn 
and Songs on Life, Ideals and Conduct,” at the Tea 


\ssociation in Brookline last week 
nee 
Mr 


interesting 


Lenten recital 


It is pleasant to note Heinrich’s first 


feature of | 


by a large 


been a most ent from 


year ind 


These have 
chentele 


affairs 


year to always patronized 


and value of 
Mary 


accessory to any 


who know the musical interest these 


assisting artists were lay Sherwood, who is 


lways an artistic program for her truly 


charming way of singing songs, accompanied by het 
mother, Mrs. William H. Sherwood, and Dr. Ketterborn 
Mr. Heinrich’s songs included “Der Sieger” and “Daheim, 


sung with excellent effect It is always a reve 


Mr 


, 
by Kaun 
, 


ution to listeners as to how Heinrich, with his physi 


cal limitations, has attained so high a place for himself 
ircnh 25 18 1 nex morming, when if | emrich wi 
March 25 tl t ! Mr. H 
sing songs by Debussy and Reger, playing his ow 
accompaniments 
nnre 
he death of George W. Want, tenor, is reported le 
. } 


was English born and came to Boston about 1870, where 


engaged as tenor 


he lead an active musical life, being first 


in the Shawmut Congregational Church, and later in 


Old South Church, where he sang for about cighteen 
years For the past few years Mr. Want had charg: { 
the music and was one of a Quartet at the ‘ | 
Church of Dorchester, where he also resided for several 
years. He was one of the first active members of the 
Apollo Club. He sang for both the Apollo Club and the 
Handel and Haydn Society, and was known and recog 


nized as being a sound musician and a man of worth 
nner” 


De Pachmann drew his usual large audience at Jordan 


Halt on Saturday afternoon The program included 


Sonata in B flat minor (by request), fantaisie in F minor 
berceuse, four preludes, three etudes, op. 25, Nos. 2, 4 
5; nocturne in B major, polonaise in C sharp minor; ma 
rurkas, op. 7, B flat minor, op. 33, No. 4, B minor, op 
aI: NG 8, € sharp minor; valse, op. 42, A flat major 
Mr.de Pachmann’s comments before, during and after the 
performance were most interesting His exuberance wa 
inbounded, and unusual enthusiasm im the audience at 
tested the timeworn fact that he is the same high « 
artist who enthralls and fascinates his hearers wit 
revelation of poetic and musical lore. He was inimita 
in all of his playing, but that of the “Funeral March” w 
memorable for a rare and wonderful reading I 

ind last recital for the season will be given by De P 
mann next Saturday afternoon, when Beethoven, Chop 
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French songs by Dubois, Paladilhe and Faure; Brock- 
way’s “A Dream,” Sidney Homer’s “Sing Me a Song of 
a Lad That Is Gone,” Tours’ “Mother o’ Mine,” Parker's 
‘The Lark Now Leaves His Watery Nest.” A large au 
dience was in attendance. 
nee 
Anne Estelle Hollis sang at Waltham, Mass., at a large 


’ 


then assisted at an organ recital, and was en 
with a club musicale in Brookline, March 19, and 
later at Fall River. Mrs. Hollis has a beautiful, pure 
soprano voice, and is slowly but surely wending her artis 
Wyina Brancue Hupson. 


concert; 


gaged 


tic way 


Debuchy’s Berlioz Music in Boston. 

Seven years ago Albert Debuchy came to America, and 
for six vears played with the Boston Symphony Orchestra. 
Prior to his coming to this country, Mr. Debuchy had given 
fine and valued services in the orchestra at the Opera 
Comique of Paris, for which, a few years ago, he was made 
officier d’académie. Mr. Debuchy presented a Berlioz pro- 
gram at Jordan Hall, Boston, Friday evening, March 20, 
when the works he interpreted were “Benvenuto Cellini,” 
“Menuet Follets” (from “Damnation 
played last the Symphonie Orchestra; 
des 


overture ; des de 


aust”) year by 


“Trio Jeunes Ismaelites” (from “L’Enfance du 


— 


SS BO 


ALBERT DEBUCHY 


(from “Symphony Fantastique”), 


and that by the Longy Club on De 


“Un 


playe d here only 


Bal” 
once, 


and the opera, “Les Troyens 4 Carthage.” 


Christ’); 


cember 1907, 
Music not made 
performance, yet beautiful enough to be better known and 


30, 


over familiar by frequent or even recent 


more widely popular, the Berlioz program by Albert De- 
buchy came with a mission and fulfilled it. To those well 
informed, genuine music lovers, who do not deem a com 
position commonplace because it has been previously played, 
Mr. Debuchy’s program and its presentation were a rare 
delight. It was a revival which stimulated the keen sym 
pathy of him wholly in love with music for its own sake. 
he Music of “The Trojans at Carthage” is scarcely known 
the 
only pure form of such music, hence all the more legitimate 
and enjoyable because of its detachment, as it were, from 
or stage trickery—was beautifully presented by 
Debuchy’s assistants, the chief of whom were Nora 
There was 


here, and the opera, given as it was in concert form 


costume 
Mr 
Burns, Clarence Shirley and James Rattigan. 
a fine chorus of sixty voices and an orchestra of sixty-four 
players. Miss Burns excelled in a beautiful conception of 
the part of Dido, her French diction being exceptional in 
purity. Mr. Debuchy, himself the coach in the French, 
roving his excellent judgment as to the propriety of using 
1 The 


ie 


it 
HS 


I 
t 


original tongue, showed his zeal and energy 


duet, warmly dramatic, was an impressive feature. 


In all of the orchestral playing there was excellent tempo, 
} 


ce 


character, dramatic insight and fine musical taste 
Mr. Debuchy 
iarity with the real intent of Berlioz, and a couple of pieces 
Mr. Debuchy’s former brilliant success 


finvite 
displayed conducted, showing his famil- 
had to be repeated 
in the giving of theatrical music im this city, together with 
+ 
t 


program, it is hoped, will decide him to under- 


> ! “ 
c CTO 


take a series of concerts next season, in which he will 
endeavor to make popular certain music which has not 
been often heard, There is no doubt but that such concerts 
would become so largely patronized as to become a per- 
manent feature of Boston’s musical life. Mr. Debuchy is a 
true music lover and desires to share his admiration with 
the people. His ability in divers ways appeals, and must 
place him as a real benefactor to art. 


THE MANHATTAN OPERA. 

On Wednesday evening “Louise” was given at the Man 
hattan, and cn Friday evening, “Pelléas and Mélisande ¥ 
3oth works had the familiar casts (except for Dufranne, 
as the father, in “Louise”), headed by Mary Garden. 

Saturday afternoon’s opera was “Crispino e la Comare,” 
with Tetrazzini, Gianoli-Galetti, Sammarco, Arimondi, ete. 
In the evening “Carmen” constituted the performance, 
with Calvé, Dalmores, Zeppilli, and Dufranne 

The Monday bill was “Traviata,” with Tetrazzini. 


THE METROPOLITAN OPERA. 
Wednesday evening saw a performance of “Mignon” at 
the Metropolitan, with Farrar, Abott, Bonci, Plangon, ete. 
“Trovatore” was the Thursday opera, with Caruso, La 


Forina, Homer, Stracciari, ete. 
Friday’s performance was “Fidelio,” with Mo- 
rena, Burrian, Goritz, Blass, Van Rooy and Reiss. 
On Saturday afternoon “Traviata” held the 
boards, with Farrar, Caruso, Scotti, etc. 
Saturday evening “Lucia” had a repetition, with 
Yaw (debut), Bonci, Stracciari, etc. 
Monday evening offered “Mignon,” with the 
familiar cast 
Conried’s annual benefit was given on Tuesday 
evening. There were acts from “Boheme,” “But- 
terfly,” 
and the entire opera 
sisted were Cavalieri, 
Farrar, Martin, Eames, Caruso, Plangon, Dippel, 
Van Rooy, Alten, Homer, Goritz, Reiss, Blass, 


“Trovatore,” “Faust,” “Meistersinger,” 
Those who as 


Bonci, Se ttl, 


“Pagliacci.” 
Dereyne, 


Mihlmann, Sarto, ete. 


Anna Lankow Dead. 
Anna Lankow, who was established in New 
York for the past twenty years as a teacher of 
singing, died in Bonn, Germany, Thursday, March 
19. lier death was not unexpected, for Madame 
Lankcw ill for 
It is reported she passed away after a second 
operation for cancer. Madame Lankow was born 
in the charming city where she spent her last 
days. Bonn was the birthplace of Beethoven, 
and the scene of many notable musica! celebra- 
As 4 Anna Lankow made her 
reputation in Germany, singing successfully both 
She was a contralto, and 


had been dangerously a year 


tions singer, 
in Opera and concert. 
in addition to her vocal accomplishments, was 
excellent musician and a deep student of 
Her book, “The Science of the Art of 
several 


an 
science, 

Singing,” 
and is being used by teachers in both Europe and 


has passed through editions, 

this country. During her residence in New York, 

Madame Lankow made frequent trips to Europe, 
taking always a very personal interest in her pupils sing- 
ing at European opera houses. Advised by her American 
sailed for last November 
to be with her sister, while the German specialists were 
to hold a consultation over her ailments. Since her de- 
parture for the Old World, the Lankow studios on West 
Ninety-seventh street have been conducted by assistants 
appointed by Madame Lankow. The death of this inter- 
esting and sincere woman will grieve many households, 
to 
her pupils and friends, and in season and out of season 
consecrated to her art. 


physician, she Germany 


for her clientele was far reaching. She was devoted 


Josephine Knight Sings “ Aida."’ 

Knight's “Aida” by the 
Gloucester, Mass., Choral Union, Arthur Wonson, conduc- 
Miss 
The Glouces 


Josephine engagement in 


ter. during the festival, was eminently successful, 
Knight meeting with general commendation. 


ter Daily Times says: 


In the title role of Aida Miss Knight fulfilled the soprano dé 
mands of the opera. Her voice is of rare sweetness and exquisite 
and She marked 


and emotional intensity, leaving a very pleasing impression through 


tone quality, wide range purity showed feeling 


out as an earnest artist, most thorough and effective 
detail that the score demanded. 


in cach musical 


Reception for Elsa von Grave. 


Madame Gerard-Thiers gave a reception at her Carnegie 
Hall studio Sunday afternoon in honor of Elsa von Grave. 
the pianist from Berlin. From 4 to 6 o'clock many promi 
nent persons called to greet Madame von Grave, who will 
remain in New York urtil the close of the season. 
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it just that little added alertness and enthusiasm that at 


times the The 
on Monday consisted of Be 
MacDowell’s “Indian” 


Spanish Airs 


superb organization used to lack program 


“Pastoral 
Korsakoff's Ca 


ethoven’s symphony, 


suite and Rimsky 
price on 


Ree 


Tuesday 


evernng brought the Metropolitan Opera Com 
pany over trom New York with a performance of the ever 
popular “Aida his made the fifth time tl pera ha 


ind scenic effects 
Thursday afternoon grand opera again, when that re 


markable man, Oscar Hammerstein, brought his company 


over from New York, including the much talked of Tetraz 
im, for a production of “Lucia Much talked of —that 
was all the enthusiasm Philadelphia felt for Madame Tet 
razzini when the curtain rose for the first time on Thurs 
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Miss Edna Harwood Baugl $ g ( t 
Hall takes place on Wednesday evening \ gh 
will be assisted by Tullik B Ranske 


Washington Symphony Orchestra. 











oni ements neeentihiains ley j seler day afternoon But what a change was wrought in thx ' . , 
plendid request program, | mi ld-Z« ¢ i th ; The fol owing circular letter, relat iw t t W 
to say farewell Directo und the orchestra { wildly cheering audience that saw the conclusion of the ; 
a) ‘ ! I t I - : ton, D. ¢ Symphony Orchests will be read w 
the long summer - lhe program was decided by OP ra t can be said that both Hammerstein and Tetraz t the national capital and elsew 
the votes of several t! as Philadelphia concertgoers ini have conquered Philadelphia, as was evidenced in the 
and | think the ws t we need not be ashamed pages of description and praise that the daily papers lav s P Srp Wasn \ 
, hed on the a j ; , 
of the popular taste he prog vas aS Toliow ve — n the produchior an . 
: : ' Be ts a pleneure ¢ that . : 
ture, Sakuntal: dmark ympl y tique i a ' nit ; ‘ : : 
, turd , ' ‘ j > P . — rea Ss « } chest y 
P'schaikowsky : ; rto in D minor tei Saturday afternoon found the much used dear old Acad nas ie 6 ala t , 
vorspiel and finale, ristan and Isolde Wav The emy of Music filled once more with a large audience to w free tron bt 
’ , he hum | song » ] T} y ~() It ot ‘ ' 
orchestra always appears to advantage in works of the hear Schumann Heink in song recital. The great contralto Notice hereby « ‘ 
character of “Sakuntala nd the “Pathetique and it much loved in Philadelphia for her warm heartedness and % ! Monday, March 445 P.M } 
"1 . street, f the ” 
seemed as though both « ht nd men had determined moble character, as well as for her beautiful voice and fin ie et . wipstes 
to surpass thems« ffort of the ssor shed art. And how broad that art is Saturday's program nadie 
Carl Pohlig seem per \ ' bring out a ' wa well calculated to show From operatic elections m T f wing ame 
poetic and dramatic slitie { tragic Russi the true Italian style, with troll and turn, and from the full : é " , 
to d dering he e } . he . ! at 1 S« \ 
phony At its con ; ws led ag and again, deep ti ne l rend ring in the grand manner of Schubert a ; 
ind presented with 1 wreath in toke1 f the appre Allmacht to the simple ballad and folksong, she showed 
‘ at clare r y 
ation of audience rchestra of s work among u i versatility and perfection that filled the idience with the corporation) vibl 
P ’ > de] } < 
Madame Bloomfic er, alwa i fa t Philad lel lo a cti f A | 
: t ard of director 
phia, played the nt Rubinstem concerto as we hac Renee - 
hoped and expected she would. Her conception of th | musical season 11 Ph ad Iphia not yet over. In Ry d 
andante was partict 7 - St. tisfyine artist. the way of opera there will be two more performances by C4 
Of how few can this i! It 1 pleasure to see how the Metropolitan forces and one more by the Manhattan 
the audience lingered at the ck f the « ne concer with Mary Garden. Then the Philadelphia Operatic Soci 
Although the hot ste it sees is though the peo. ¢ty will give a performance of “Martha” on a grand scale Fanning Song Recitals. 
ple could hardly bring themselves t farewell to wha with a chor f 200 and an orchestra of eighty In the Cecil Fanning, t ritone. and hi compani " 
‘ ‘ " —_* | M ates Whe : 
has become out erished n posse ' tter part of April the Mendelssohn Club will give Elgar lurpin, are booked to 3 foe | p Apri Bet 
; ’ | uladelpl ho ‘ 1s " 
F ‘a @ King Olaf The Philadelphia ¢ ral Society 1 a sailing they are to give recita in Pott wh, Ci 
tively preparing the oratorio of the “Creation” for pet Chicago, Oberlin, Akr Murfreesbor | VW 
Sat , e it ‘ 68 ’ ™ ' . 
The Boston Symphony Orchestra t formance in Apr wo quartet concerts will be heard jine, J, and at the Indiana U: it a 
cert of the season n Mo ay ¢ Thithp ! we sa here this week the Hahn Quartet will play the D major recital will be given under tl bs n 
Dr. Muck dire t tin ' ‘ if east. quartet by Alexandre Borodine and the Schitt suite for (¢, svatory of Musi ' ieee. Bite: | 
, n d t] eo Rk . I Mr. 1 
Dr. Muck can i rine ul “ t I piano and strings before th luesday M cal ( 
ton Orchestra, but has mad piace I hin r ine eRe : 
, ‘ ' J 2 by this young and gifted artist in Boston, Provi 
and has done much 1 for pren d orche i, BY Klizabeth Hlopkins, a pupil of the Comb Broad Street liartford were wwhly ce t nd evervw 
Conservatory of Music, gave a song recital in the concert inquiries for return et nie 
hall of tl conservatory on Saturday afternoon Mi 
Hopkins possesses a soprano voice of beautiful quality and 
} ‘1 ' i! 
flexibility, which she uses with artistic sk Rogers Recital at the New Clark Residence. 
ea 
' 
- ' . he 
The Manuscript Society will give a concert at the Churel . c Rog t 
. : tl el . | 
f the New Jerusalem, at which compositi by Stan'e c new iden rf + ‘ ! ! 
Addicks, Philip Goepp, H. Alexander Mathews, Arthur Thursday afternoon of \ lis | 
Faote and Horatio Parker will be performed quaint old b ‘ ‘ b ' 
nee 1 moder ' | 
| uthe { irad wi wive the last of hi rie i piano panist 
recital at the taldwin School, Bryt Mawr, on Apr { 
R I Pianist eee [he Imperial Russian } 
ussian ds wive ‘histor il yriphor ' ‘ 
reder kK Max 1 will play follow yen it i Moscow under \ 1 
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David Bispham, Remarkable Song Interpreter. 

































































David Bi phi m 1 a remarkable song imterpreter His It Is Enough ((Elijah) teen enenee eereee +++ esMendeleso mn 
pe ae sack gieal: Keak wha Waldeseinsamkeit ...... owe svee cogvcsdsves Brahms 
ver | P Comes a Misi, ae Staendchen . ‘ aaegan Brahins 

ritone is~favorably disposed to young composers Erinnerung . ovewhe : Brahms 
hesitate to sing the songs of Americans; 11 Von ewiger Liebe nie Brahms 
ger of Bispham’s rank has introduced so many Wir wandelten . Brahms 
ive writer Although long recognized as one O, liebliche Wanger : ° » Brahm 
. Sapphische Ode ...- Brahms 
t dramatic of opera singers, and one of the Fin 7 * aie ae 
p yratorio artists on both sides of the Atlantic, Es blinkt der Thau ; . Rubinstein 
singer of songs that Mr Bispham has Gelb rollt mir zu Fuessen... . Rubinstein 
he idest notice during the past few years Waldesgespraech . : le Jenset 
g ° = Wie glaenzt der helle Mond oe Sinding 
ind arias o1 is lists for the season of 1907- Als die alte Mutter...... reek Dvorak 
jo8 put many of the European singers in the shade of An jenem Tag (Hans Heiling) , ..-Marschnet 
vertory and hackneyed programs ce Perret eees ; : . Meyerbee 
nes by American composers on Mr Bispham’s eee rr ; Richard Straus 
‘ Allerseelen . ss : Richard Strauss 
sinteanais Lied des Steinklopfers Richard Straus 
Max Heinrica Traum durch die Dammerung Richard Strauss 
Max Heinrich Caecilie pveweuvene Richard Strauss 
‘ | Walter Damrosch Légende de la sauge (Jongleur de Notre Dame) J. Massenet 
Walter Damrosch Il pleure dans mon cocu Claude Debussy 
| KR. B. von Liebich Chevaux de bois Claude Debussy 
N I | 4 RK. B. von Liebich Des Dichters letstes Lied Grieg 
Rk. B m Liebich Mit einer Primula veris . Grieg 
lig tt Ernest Schelling Erstes Begegnen ose Grieg 
Kurt Schindler Mit einer Wasserlilic i ‘ ... Grieg 
: Kurt Schindler Ein Schwan ; ae Sac abeanp ease Grieg 
City Wi Kurt Schindler Mein Ziel ‘ nénvek cease 
Ethelbert Nevin Ich liebe dich Pe ka a 
Ethelbert Nevin Désir d'amour ... Saint-Saéns 
Ethelbert Nevin L’heure exquis Reynaldo Hahn 
Ethelbert Nevin Auch kleine Dinge Hugo Wolf 
Mermaid W. G. Hammond Der Tambour Hngo Wolf 
lloward Brockway Prologue (Pagliacci) Leoncavallo 
unkie Hi. Hl. Wetzler Quand’ ero paggio (Falstaff)... -«+. Verdi 
\ { the Quiet Skis Clarence Lucas The Evening Star (Tannhauser) Wagner 
Arthur Farwell \lberich’s Curse (Rheingold) . Wagner 
My Gard Carl Engel Wotan’s Farewell (Die Walkure) ... Wagner 
Carl Engel The Crucifix (Duet) ... Faure 
| { Cyril Scott The Pretty Creature Old English 
( t Cyril Seott Drink to Me Only with Thine Eyes Old English 
Hi. F. Gilbert An Old Sacred Lullaby (arranged by Corner) Old English 
li. F. Gilbert Young Richard Old English 
Ra Gaston Borch Believe Me, if All Those Endcaring Young Charms Old English 
oO t Nig eak of M G. W. Chadwick The Bailiff’s Daughter of Islington Old English 
\ loue 1 with Flame G. W. Chadwick Down Among the Dead Men Old English 
I Mrueschwelle: Where Be Goin’ (arranged by A. Somervell) -Old English 
\nnie Laurie and Leezie Lindsay -Old Scotch 
Music by Richard Straus All Thro’ the Night -<Old Welsh 
Music by Max Schillings The Stuttering Lovers -Old Irish 
Night Drear Music by Mendelssohn rhe Lost Chord.. ..». Sullivan 
) , Selections irom The Vicar of Wakefield Liza Lehmana 
th pi Rossetter Cole Finale Act II Now Go, My Childrer 
Max Bruch The Mad Dog 
Handel Quartets and ensemble numbers 
. - Stisse Rast ... Ilugo Kaun 
he ther song ind arias on the programs of Am Wald Bach ... Hugo Kaun 
itals and concert Der eine Reim... Hugo Kaun 
Zwei Striusse y F Hugo Kaun 
Aria f The Sease At Last the 
Sur Haydn Bispham at the Hippodrome. 
t G » Cesar Handel 
I Phan the ¢ y (A nd Galatea Handel David Bispham aroused a whirlwind of applause at the 
, A. iam Hippodrome Sunday night, at the orchestral concert con 
( Legrenzi n 2 
= The M iste) Mozart ducted by Manuel Klein. No imaginative person can sit 
bees ...Beethoven in the Hippodrome without thinking in superlatives. 
Beethoven Everything is on a huge scale, and if the artist pleases 
Beethoven the applause is on a corresponding scale of greatness 
| Becthoven 
Schubert Mr. Bispham has not been in better voice in years than 
Schubert he proved to be on this oceasion. He sang “O Ruddier 
j Schubert Than the Cherry,” by Handel; the prologue from 
W Schubert “Pagliacci,” “Danny Deever,” “The Lost Chord,” and the 
Bs a ee amusing and always grateful old Irish song, “The Stut 
‘¢ " Schubert tering Lovers.” Unbounded enthusiasm = greeted the 
ard Lark .Schubert singer. Harold O. Smith accompanied at the piano for 
R Schubert the songs Che orchestra played the prelude to “Die 
“" ; ae Meistersinger,” Wagner; selections from “The Waltz 
Schumann Vream” and “Merry Widow”; Tschaikowsky overture, 
j terliet Schumar “1812”; Symphonic poem, “East and West,” by Fairchild; 
M M “Way Down South,” by Myddleton, and “Triumphal 
March,” from “The Proud Prince,” by Manuel Klein. 
ae OPERA NOTES. 
Schumann Hammerstein is to be made a Knight of the Legion 
- meet of Honor by the French Government, for his services in 
cS " Schumann the cause of French opera 
Clara Schuman: a ae 
Clara Schumann 
Cok See Zenatello has signed for another year with the Man 
I laught Carl Loewe hattan 
ih te Mil Carl Loews z 7 a 
t K Carl Loewe 
Odin’s Sea R Carl Loew Chere will be no “popular priced” Saturday night per 
The Wedding Song Carl Loewe formances at the Manhattan next season. The full $5 
Herbst Robert Franz rate is to nrevail on that evening, as on all other week- 
i anil »n WM Robert Franz 
ndect Robert Franz “ays 
Willkom cin Wald Robert Franz eee 

heher et a Robert Franz ‘ . 

an ies ald Wein lhe Manhattan announces that it will give “concert per- 

M Robert Franz formances of opera” on Sunday evenings next season 

Im Fruehling Robert Franz zee, 

Widmung Robert Franz 

Marie Reber Prone On Friday evening, Eva Campanini, wife of the Man- 
R Son and Stranger) Mendelssohn hattan conductor, will make her only appearance of the 








season, in “Andrea Chenier,” which will then be sung for the 
first time in that house. For Saturday evening a gala 
performance is announced, including the first act of 
“Traviata.” with Tetrazzini; the first act of “Pagliacci”; 
the second act of “Faust,” with Garden; the mad scene 
from “Lucia,” with Tetrazzini, and the second act of 
“Aida,”» with the familiar cast. 
, neue 
This is the last week of the regular season of opera 
at the Manhattan. 
neRe*e 
Mary Garden will sail for Europe on March 31. Also 
other members of the Manhattan company and Oscar 
Hammerstein are booked to leave on the same steamer. 
zeRre 
Mary Garden will sing in “Salome” at Brussels next 
month. 
nee 
fetrazzini and Sammarco are among the artists re-en 
gaged for the Manhattan’s next season 


nre 

The exclusive right to produce “Boheme,” “Tosca” and 
“Madama Butterfly,” held hitherto by the Metropolitan, runs 
out after the close of the present season, and it is reported 
that Hammerstein has made a large offer for the future 
performing privileges of the three operas, to the publisher 
Ricordi, in Milian. It is possible that the Puccini works 
will next season be rented out to both New York opera 
houses 


nur 


The next season of opera at the Metropolitan will be 
gin November 16 and run for twenty weeks. During 
that period 100 regular subscription performances will be 
given, eighty of which will be in the evening and twenty 
at matinees. The subscription nights will not be changed 
next season. 

nrmre”e 

The annual meeting of the stockholders of the Conried 
Metropolitan Opera Company, which was to have been 
held on March 19, has been postponed until April 3, when 
the election of directors will take place and a detailed 
statement about the next opera season will be issued 

eRe 

Nordica is giving song recitals on tour. 


Rene 
When Hammerstein made his final arrangements to take 
his company to Philadelphia for two performances at the 
Academy of Music the managers asked him what they 
should leave him as a nucleus around which to group his 
“Lucia” presentation. “The walls and the floor,” replied 
the opera manager; “I'll do the rest.” And he did. Tet 
razzinis success in Philadelphia is told of elsewhere in 
this issue of THe MusicaL Courter. 
nRre 
La Fornia (formerly Rita Newman, a California girl) 
substituted the indisposed Eames at the “Trovatore” per 
formance in the Metropolitan last Thursday. 
nRe 
rhe last Sunday concert this season at the Manhattan 
included in concert form the finale of the third act of 
“Ernani” (with Russ, Zaccaria, Bassi, Sammarco, Ari 
mondi, Venturini and Reschiglian) and the finale and tri 
umphal march from the second act of “Aida,” with 
\gostinelli, De Cisneros, Zenatello, Ancona, Arimondi and 
Mugnoz and the entire chorus, orchestra and stage band, 
including the Egyptian trumpets. These operatic excerpts 
were preceded by a miscellaneous program, in’ which 
Gerville-Reache, Zeppilli, De Cisneros, Agostinelli, Sam 
marco, Crabbe, Gianoli-Galletti and Arimondi took part 
Campanini conducted also what he calls the best two over 
tures of Verdi—“La Forza del Destino” and “Vespri 
Siciliani.” 


RRR 


Campanini, musical director at the Manhattan, received 
this letter last week from Debussy, composer of “Pelléas 
et Mélisande” : 


The newspapers of New York have said—the fact is so unusual 
as to be remarked—that you have displayed the skill of a maste 
m directing “Pelléas et Mélisande.”” I know personally that it 
rot enough to be a good orchestral director to succeed in this re 
spect. The orchestration of “Pelléas” is a frail piece of architex 
ure, which supports the work and expresses its feeling. It ix 
therefore the artist as well as the orchestral director that I hasten 
to congratulate and to thank for his precious collaboration. I hop< 
to have the opportunity of shaking your hand with the gratitude 


I feel toward you here—so far away 


RRR 


lhe Manhattan's record for its second year of opera 
is summed up in a list of twenty-three operas sung: 
“Louise,” “Tales of Hoffmann,” “Carmen,” “Aida,” “Pag 
liacci,” “Lucia,” “Thais,” “Pelléas et Mélisande,” “Tra 
viata,” “Trovatore,” “Rigoletto,” “Navarraise,” “Gioconda.” 
“Faust,” “Ballo in Maschera,” “Cavalleria,” “Damnation 
de Faust,” “Don Giovanni,” “Siberia,” “Crispino,” “Er 
nam,” “Dinorah.” “Andrea Chenier” is to be done on 
Friday. 
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y. Mrs. Edward W. Peet, Dr. and ous pieces in the keys requested by audience, in either 
q Mrs. Ross McPherson, Mrs. W G. Slade, Mrs Henry maior Or minor 
# Bischoff, Mrs. James H. Parker, Mrs. Stephen’ Baker, nee 






Miss Rounds, and the Misses Graham At the Heizer Music School, Sioux City, Ia., a series of 





Ree interesting recitals has just been concluded, standard works 
































oy Ernst Sommargren’s violin pupils, assisted by Claudine for piano, such as the leading concertos, two-piano pieces 
; Hepburn, sopran mited in a recital at the Waldort etc., making up the programs. Preceding these, a “\ 
: Astoria Hots Marcel S Che program was a good one loncello Program” was given, and before that a recital 
¥ in ery respeet, and t pupils acquitted themselves ad 1 MacDowell music. Frederick Heizer and Mrs. Heize 
mirably, several of them advarced beyond their years ire known to many New Yorkers and others of the | 
Among these, Celia Korman showed great talent; she was nee 
Williams College (Thomp 
y twenty-seventh recita 
a rchestra H . prog ims T 
: ] lass and Sommargren Trio gave pleasure ul Miss tain the leading works, interspersed with v il of 
an 
3 , 






The Internstional Art Society, Mr I. Christopher vas loist at 

































































. \ »| j + ter ‘ } ™ } 1 , | , iT ‘ ‘ ‘ ‘ ‘ ‘ 
Mlarks, president, succeeds in interesting numbers of pe Pert Amboy, March 17 ging Price's “Love Li Bleed of St. Thomas’ Church, ga the second recit t 
ple who fill the parlors of the Waldorf-Astoria Hotel at ing He w p ded, getting an « re tor hrs ume church, and Mr. Ga ishes tl 1) 
: the monthly concerts That of March 16 was no exceptior xcellent singing ! f the regular loists of March 31, at 4 p. m 
5 In the order their peat t} t] rtist ! Ios) 
q n the order of thet pp 1 1 I prograt t irtists the clu rr Ff 
dante enets } alas ; . 
were Beatrice H. Fenety, w played p solos ex rRre tans Kronold Mitet desires i ; _—" = tee 
pressively; Louise Horn rnetist, in s s and well Harriet Foster, the contralt W ist 1 the not been engaged as loist for the next Maine | 
known songs, with an agreeable tone Rosetta W. Ji t ( v. getting r rece] fer ere 
; selyn, dialect reader, wl vastly nused a ind Harriet Soenai nd adding MacDowell dvi ' neore lhe Allied Arts A iat ‘fR k}y he 
Barkley Rieshe “ r valt ! Rome ’ \ g y ‘ it ele P le R , . ed. the ect . p that of ¢ 
) ut ‘ | 
ind songs H Grieg and \ . | t eafte for |] , o wit | \\ do lon ati ’ fn : ing +} dix . 
5 is ft Ww i (rue s f honor we Mad estra 1 | ] ‘ $2 1 Y | i | { ; pera in t 
Cappiani, Messt ea, I eg ay a ee Pe a Ya 
lelivered a witty talk), and A. H. Euwer. During Maria C oe venich eet et 
ening t presid itor) Music f N te recent ‘ | | ' ft i a 
A inige p 1 ed I \ ( RIEF f Marcl rT SI vy welco l nd t I nard t McW l pal , t tat 
4) } 
' ll ++ ‘ ‘ | ‘ ‘ ] +} 5 } | = | ’ ‘ 
alling speci eI d the nd of this paper, war nd fle ice, perfectly un ntro she is Music in College ead at the A N. A et 
‘ identical with t it " £ : 2 } 4 irch, West Forty tth street { rist is W " pr t y ‘ | 
i eRe neRre iddressing Mr. McWhood ‘ ! 7 ' 
yu Samu \. Baldw tl r ital 1 the g t ‘ rt tenor ind | | (srace paper « ted id , ‘ 
: hall of the College f the City of New York. Amsterdat Emanuel Church in Harlem; rt horr rea f facts. collected w ' eg 
avenue and 138th st t ght t ccat fugue ter 20 West 124th street erally know 
‘ DD) minor by Bacl Boellmar Suite G tne T | an ae eee 
pieces bv Rheinberger, W Imat Franek nd Dubo Eugene Heffley’s twentieth Saturday musical his. Car Moritz |] chwart , f yt ‘ Trinity ( 
The Sunday recital had 1 y | lel, Bach, Rous gie Hall studio brought a MacDowell program, consist- will play the following prog 
‘ Wols | B t ) 9 f R go! op. 23, plaved by Helen M. Treat March 2 it 3:30 p. 1 
eaus “Elevatics that it had to be v1 I cond piano (no small feat was th ' tn , , 
eneated Wag « wa well ca V nata lragica” and group of six Past 
ted perf ! , f wed ’ ne} tingham, the accompaniments ‘er 
' Interme H 
each num t 0 peop t irge " ived me The studio was filled with in \ : a 
Hall i} mp ne rvat not to terested hearet “ >» warmly ipplauded the musk o well \ ‘ 
Sspiring playing re wort siting L he played and sung ct Ca 
4 . Fridays ’ « . nd Sunday ¢ re FF Cantilene G \ 
rt ' , ‘ (;rand Chorus | 
. ldwin keeps t recita vithin ¢t] our The Wirtz Piano School gave a pupils’ recital March 20 eee 
ot 3 ros ‘ taining bot { r yourg pianists, exclusively the pr duct of this school Leon R , _— -. 
let ik the j net ring in the progran They were Viola Danielson 3 ‘ ' 
Mildred Fllis. Ha re and Adolph Roemermann, who 
to i Ie] la WW ! lolph R 4 w ii f Mr Willian ie cs ean 7? Wi 
| an 1 wor! | Moza Merkel, Mendelssohn ] 
u 1 ist. \ 
! { minad Vilm, |} ind other 
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Leoncavall everheer tow eH | 


Lansing, Mrs. Even Fosde Mrs t I er, Kd rd remaine. Margaret Harrison. Walter mi formed the prograt vi ‘ wartnly app 
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heard in its 
David Dubinsky, 
assisted by 


piano, 
Joseph 
was as follows 
Strau sopata, F 
trio, op. 15. Mr. Francl 
with great beauty of 


finest of the Brahms 
delightful 
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olor 


example of 
Strauss number 


and rhythm, but 
ng pleasure to the listen 


The 


character, 


Smetana out 


but 


trio 
was dra 
rio played with earnest 
overpowering the 


the whole, was 


a concert in Grafton, 


ndelssohn Trio gave its 
Trade Auditorium, with 
ting I he program con 
“Noveletten,” op. 29, 
Sweet Land?” from 


Grieg, and “Swedish 


‘Chacon,” Durand, 


irwenka; songs, “My 
irewell,” Franz, and 
Cotton substituted for 
cing Gertrude Clark, 
tenth and last concert 


in Trio played before 
Franklin, Pa 
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Ange lot vin 
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Irs. Wunderle, 
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George H. Wilson 
nnhauset Wagner; 
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sodie, the F sharp major nocturne and an etude by Chopin, 
also the B flat minor scherzo, all of which we heard him 
play here this season at the second orchestral concert. 
Maser Le Favor ANGeEvory. 


A Garden Dinner. 

Mary Garden, of the Manhattan Opera, gave a farewell 
dinner last week to several of her friends and fellow sing 
the Café Arts. The dinner was principally 
for Mr. and Mrs. Jean Perier and Mr. and Mrs. Hector 
Dufranne, 


ers at jeaux 


who returned to Europe on March after 


25, 
Dufranne sang with 
the 


Perier and 
Miss Garden in Debussy’s “Pelléas et Mélisande” at 
Manhattan 

Other guests present included Dalmores, Mr. and Mrs 
the Manhattan 
Hammerstein, Mr, and Mrs 


their opera season here. 


Campanini, of Opera Company; Oscar 
Arthur Hammerstein and the 
Misses Garden, sisters of the prima donna. 
Killin-Keough’s Return to New York. 
Absent Alice Killin- 


Keough and James Potter Keough, coloratura soprano and 


several years on concert tours, 
basso respectively, signalized their return to New York 
the Astor Gallery, March 19, the affair 
serving well to reintroduce them to a public which showed 


not 


by a recital at 


by its numbers that the two singers were forgotten. 
Nearly every seat was taken, the two artists having the 
Mrs. F. W. Rutty, Gertrude L. 
Robinson, harpist, and Rosetta W. Josselyn, reader. Mrs. 
Keough’s voice is finely placed, of high range and fine 
“Villa 
execution and 

Mr. Keough 


delighted his hearers with his Scotch ballads especially, in 


assistance of pianist ; 


quality, enabling her to sing “Ah fors e lui” and 
nelle” United 


capable technic is a pleasing personality 


effectively. with her clean 





ALICE KILLIN-KEOUGII 
true Scotch dialect, and he sings “L’heure exquise” in 
the original Fiench with smoothly sustained vorce His 
English songs were no less distinct of enunciation and 
happy of conception. Mrs. Rutty, pianist, and Miss Rob 


in their work, and Mrs 
Duets by Offenbach (with 


mson, harpist, showed taste Jos 


selyn was a general favorite 


harp), Giordani and Balfe, sung by the Keoughs, opened 


ind closed an interesting program. For such as are in 


terested it is stated that Mr. Keough may be heard at 
the Thirty-third Street Baptist Church, where he has 
charge of the music, while Mrs. Killin-Keough sings at 
Dr. Parkhurst’s, on Madison square 


George Sweet at Carnegie Hall. 


Sweet, recently returned from Europe, has 


Hall, No. zor. The 


who 


(x orge 


taken a studio at Carnegie baritone 


will be found there Monday and Thursday afternoons 
Many of Mr. Sweet's pupils here and in other cities will 
be glad to hear of his return and location in the musical 


rone of Greater New York 


Opera Boxes Given Away. 


At the Hotel St. Regis on Tuesday afternoon a bridge 
held for f 


Sanatorium 


tournament the benefit of Auxiliary 17, of 
Stony Wold Metro 
politan opera box, a Manhattan opera box and a box for 


Hudson Theater 


was 


Among the prizes were a 


the 






CINCINNATI MAY FESTIVAL. 

[he eighteenth May Music Festival in Cincinnati will 
take place May 5, 6,.7, 8 and 9. Frank Van der Stucken 
and Frederick Stock are to be the musical directors. The 
programs for the six concerts follow: 


FIRST CONCERT, TUESDAY EVENING, MAY s. 


The: Dasneted. Ohe: CrOOhtGO sas ccc cc vention dcssdecetsiccscnsss Haydn 
Madame Gadski, Daniel Beddoe, Dalton Baker, Chorus and 
Orchestra. 

SECOND CONCERT, WEDNESDAY EVENING, MAY 6. 

Se. Matthéw Pastas ooo cc ccccccevcsevencanscscsspenguecss Bach 
Mrs. Rider-Kelsey, Mme. Schumann-Heink, Daniel Beddoe, Dalton 


Saker, 


ward 


Tom Dantels, Mrs. Chapman-Goold, Janet Spencer, Ed- 
Herbert Witherspoon, Seitz, Festival 
Additional Chorus, Choir of Boys, Orchestra, Organ. 

Intermission of two hours between the first and second parts, The 
The second part 


Tohnson, Hans 


Chorus, 


first part will begin at 5 o'clock and end at 6.30 





will begin at 8.30. 

THIRD CONCERT, THURSDAY AFTERNOON, MAY 7. 
Overture, Leonore, No. 3...... sé a ediesdadeseabarredes Beethoven 
Aria, In Quali Eccessi, Don Giovanni..........-6-0eeeeeee Mozart 

Madame Gadski. 
Symphony No. 3. in F, Op. 90.....cccccccccccccscccccccess Brahms 
Tone: Beem, Tree: Paes bai's dace cidviaciy eves ce . Strauss 
Dance of the Seven Veils, Salome...........ceceeseeseens Strauss 
Telatet Ol FRR ss svc pceceeswecesabdicvececacenress . Wagner 
Prelude, Orchestra. 
Isolde’s Love-Death, Madame Gadski 
FOURTH CONCERT, FRIDAY EVENING, MAY 8 
The Children’s CowmeGRi ds iddicd os cdo cSe bce ivbonneseateeses Pierné 
Mrs. Rider-Kelsey, Mrs. Chapman-Goold, Daniel Beddoe, Mrs. 

Werner-West, Herbert Witherspoon, Festival Chorus, Chorus 

of soo Children from the Public Schools, Orchestra, Organ 

FIFTIT CONCERT, SATURDAY AFTERNOON, MAY 9. 
Concert Overture, Cockaigne 14 vbaeke up ven savncene ... Elgar 
Aria, My Heart at Thy Dear Voice, Samson and Delilah, 


Saint-Saéns 
Madame 


gfried. 


Schumann-Heink. 


Waldweben, Siegtried. .......ccceeees 


Orchestra 
Irangane’s Warning, Tristan and Isolde . 
Madame Schumann-Heink 


une wabs waeaaee Wagner 


Iweben, Six 


. Wagner 


Siegfried’s Rhine Journey, Die Gétterdammerung . Wagner 
Songs OT eCTIE TT CTT CTT oT Ter tte Schubert 
The Young Nun (orchestration by Liszt) 
Death and the Maiden (orchestration by Mott!) 
The Earl-King (orchestration by Rerlioz) 


Madan 
Symphony No. 7, op. 92 
SIXTH 


Schumann-He ink 





CONCERT, 
Vorspiel, Die Meistersinger.........-.0seeeceees Wagner 
The Blessed Damozel.......... ‘ Debussy 
Corinne Rider-Kelsey, Janet Spencer, Chorus of Women, Orchestra 
\ria, Abscheulicher, Fidelio a : .... Beethoven 
Madame Gadski 
Psalm XIII . Sree er . Liszt 
Edward Johnson, Chorus, Orchestra, Organ 
Overture, Liebesfruhling ' Seer eTe = 
Dich, Theure Halle, Tannhause: Wagner 
Madame (Gadski 
Naf Trygvasson . Oe bere ed scdceseweeceeseesues - Grieg 
Mrs. Rider-Kelsey, Daniel Beddoe, Janet Spencer, Dalton Baker, 


Chorus, Orchestra 


American Institute Concert and Schedule. 
Through the courtesy of Edward J. de Coppet, the Flon 
gave a third recital this season at 
Applied Music, 212 West Fifty 


ninth street, Friday evening, March 20. 


1 
ZAICY 


the 


String Quartet 


American Institute of 
Che program consisted of Quartet in E flat minor, op 
10, No >. 


quartet in A 


lschaikowsky (to the memory of F. Laub), and 
33, No Both 
works were played with all the beauty and purity of tone, 


major, 6, by Boccherini. 


op 
i 


rhythmic freedom and charm and brilliancy of style for 


which this organization is so well known. The parlors 


were | 


Hed with a large and appreciative audience 


The schedule for April classes, lectures and_ recitals 
follows 

Wednesda April 1, 8, 14, 2, 2.30 P.. M Mr. Lanham’s Normal 
Class 

Wednesda April 1, 15. 3 P. M M Ambrose's History Class 

Wednesd April 1, 4 P.M Mr. Gow’'s Lecture, “Culmination 
of the Classical Ideal.”’ (Sonata allegro—First Movement Form.) 

Thursday, April 2, 9, 16, 23, 30, 11 A. M Theory Class Adults 

Saturday, April 4, 11, 18, 25, 9.30 A. M Elementary Theory 
Class 

Wednesday, April 8, 4 P. M Mr. Gow’s lecture, “Romanticism 

the Larger Forms.” (The Fantaisie, Symphonic Poem, etc.) 

Wednesday, Apri! 15, 4 P. M Mr. Gow’s lecture, “Romanticism 
in Smaller Forms.” (The Nocturne, Song Without Words, Char 
acter, Piece, ete.) 

Friday, April 24. 4 P. M Organ Recital, Harry Rowe Shelley 

To be announced later: Concert by the Flonzaley String Quartet 


Emperors Cry for Bonci. 
At the request of the Emperor Francis Joseph of Aus 
Alessandro Bonci 
Vienna in May. 


tria, has been engaged to sing four 


times in These performances will be 
given at the Imperial Opera House in honor of the Em 
The operas to be sung are “La Boheme,” 


“Rigoletto,” 


perors jubilee 


“Don Giovanni,” and “La Favorita.”—Times 


Saar Chosen One of Three Judges. 
Victor 
American judges 


chosen 


three 
for a 
German-American national song, to be sung at the next 
Deutscher Tag in Chicago, 


the 
competition 


Louis Saar has been one of 


for the international 








staat 4 


prnemenin 
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Syracuse. 
Syracuse, N. Y Mare ) po8 









fourth grade gave examples in sight reading, while those from th phony Orchestra lrew another and Ss lay | tr s Ww 

sixth grade gave more difficult exhibitions in sight reading turned away from th ast sywm y Pop ~ mann-H k w 
E. P. Kimball, organist of the First Methodist Church, has give n excellent voice and spirits, and gave a gra aw 

a number of successful recitals this season His program last Si range as only such a great artist ca ‘ : 

lay was especially interesting ticularize and mention any spec feat S vs i Ss 
Hugh W. Dougall has resigned ositio ss choirmaster at th Lowe and Mendelssohn: German, Hunga Eng “ 

First Methodist Church the prison ar from “Le Prof ‘ x 
Saturday evening of this week the Orpheus Club will sing Iris advantage tlunga n songs " t 

songs at the concert at the Sait Lake City Theater Killarney, the irresistible werve of interpretation nus Re 

‘Minstrel Boy” and “Kathleen Mavourneer are on the progra erhaps, but the entire rogram was e@ x 







I second concert by the Syracuse Symphony Urchestra, u a ae Evta K — ; _ 
the direction of Conrad L. Becker, will be givensat the Wieting nex Reed M B \ \ x 
Monday evening The Music Festival chorus will sing several nun = A with th Ee = 
bers at this concert under the direction of Tom Ward J}. Barn rf : : 
Portland, Ore. Wells, of New York City, will be the tenor soloist Mr. Wells is a rege bene segs , . 
PortLann, Or March 16. 1008 former Syracusan and for several years was a pupil f Richard ed “ . rs = : : me. , . 
Under the direction of Charles Durke, the Portland Symphony Grant Calthroy th } 
Orchestra has been reorganized It now constitutes forty-five of Mr. Calthrop recently received a tter and a numb ne At “a gre lay a 
the city’s best musicians and has the financial support of the most lent notices from Italian papers from Martha Paula Witkowska, a 3 th er pr Bt eee ‘ \t 0 
influential citizens Three concerts will be given by it before the ontralto who received much of he American training from hu hoffer as he os ” 4 . bs eal ' k . 
present season closes, the first on March 27, with Beatrice Bar She is now filling engagements in Florence, Rome and Milan Miss ae ay d fs ~ ; ; - . 
low Durke, pianist, soloist A number of the subscribers are ce Witkowska writes in most grateful terms to her former teacher os Alfred S . \ . ‘ 
voting a portion of the seats at their disposal to the benefit of The Morning Musicals are continuing to give admirable recitals +} #1 
students. at their regular fortnightly meetings A prominent club woma vo oa a a t ' 
Word comes from Vienna that Francis Richter, the talented well versed in the affairs of American musical clubs, recently mctiie = : - “ — : - . : " 
young blind musician of Portland, who went abroad about a year that she knew of no women’s club in this country which afforded ‘ es _ a . re 
igo, has been accepted as a persor pupil of Leschetizky. Gabrilo members better opportunities to hear good music, well interpreted ean Ww) at “Te 
witsch was present at his first lesson and was highly pleased with th Adolf Frey and Ernest Mahr assisted Mile. Harden-Hickey at i: . i i uM 
work of the young student. Mr. Richter is also mastering the initial appearance here recently. gille. Hickey pleased greatly M At th ae M 8, ¢ \\ 
method of note reading for the blind ver voice and versatile ability Both Professor Mahr und Ps M \ “ ; 
At Mrs. Walter Reed's last matinee musicale the following f fessor Frey were heard to fine advantage, giving to thetr aude ® ’ : 
her students were soloists: Beulah Cadwell, Virginia Spencer-Hutc! the result of unusually well equipped musical pers alities ! ‘ oe ’ ‘ ke \ ; 
1¢ Ramsdell, Petronella Connolly, Zeta Hollist are both musicians of high artistic wort! ! M ~ Oo \ k 
Catharine Covacl Mrs. J. S. Monte, Lillia A concert by the New York Symphony Orchestra, with Madar , the ; : 
W Sherman Nordica as soloist, is announced f{ the near future 
Club al gave a number of choruses The music students of the Fine Arts College of the Unive ty a W \ 
nee the New York Symphony have been heard in a number f high class recitals during th ast - . 
ts during Rose Carnival Weck in Tun few months The make up of the programs ar the fn . tt N . 
sicale ct by Emil Enna was held at the how which they have been presented bespeaks the high sta ard wi . 
Mrs. ©. B. Estes, at Astoria, Thursday of last week this department has attained under the directior f Dean George A seotlias ; . 
The program was devoted to compositions by MacDowell and ir Parker and his faculty of twenty teachers . . ow - , 
cluded: “To a Wild Rose,” the third sonata, Fantastic Danes Fe er cuiland pec sames 1 : 
a as,” and piano concerto in D minor At the close of th ‘ : "De an , 
program Mr. Enna, in response to numerous requests, played two Des Moines. Hickox ender. +: : . ‘ 
of his wn compositions Des Morwes, la Maret t o P tory of M ‘ 
\. Musgrove Robarts, t t who has recently established hir Edw 1 Tohnson and Herbert Witherspoon are tw {t X i . 
elf in Portland, is giving ies of informal recitals ngaged for the Apollo Club music festival, ¢ he eld in Des ; vinci . " 1 
Under the direction of W. H, Boyer, the chorus for the musi Moines in May. Frederick Stock, of the Theodore Thomas O { M ‘ Mach 
festival to be give in Apri | g excellent work The soloists tra, Chicago, will be the conductor j laved the . | ( j 
wt are to come with the ( cage Symphony Orchestra for the Ihe Highland Park College Orchestra nder the lirecti { AN , iH 
ecasion are Genevieve Clark W t ran Rose Lutiger Gar Eugene Hahnel, is giving a series of interesting certs “ . Ma M uM ‘ A 
contralto; John Miller, t nad Art Middleton, bass Gertrude Elizabeth MacKeller, formerly f New York City 
Eoira L. Nives aceented the position of orgartist at I nouth Congregatior Ch 
to succeed Mra. J. ¢ Bennett “ urge of t st 
Fa bi Chor Cracks From Eczema 
Salt Lake City. Thursday of last week, Heinrich Pfitner f the Midwestern ( 
Satt Lake Crry, March 17, 1908 servatory of Music, gave a piar ecita the Auditors . ~ 
The Norwegian Singing Club, under the direction of Mr. Ped Y. M.C A . : 
seh, ti ela shear antes aes Silos tain Sidney Silber, director of the piano department of the Des Moines Could Lay State-Pencil in One—Hands in Dreadful 
Harold Baucr’s recital given here recently was one of the events Musical College, will. give a@ rec Tucedag evening at the First State —Disease Defied Treatment for 7 Years 
that musicians enjoyed and continued to talk about Baptiot Church. Mr, Silber delivered an interesting series of Permanent Cure in Cuticura 
Sybeila Clayton will give a piano recital at the Salt Lake City lectures this winter, beginning with the crude n ica lea f . 
ieee aRcaaeh Miata ea 7 the eanaaement of Bre t pre torical nations and ending with Wagner and a © 4 | 1 ' P 
ri Grahan modern France, Italy, Germany, Foe t and other natior ; PS ae ' 
Monday, Tuesday and Thursday of st week many residents Fredrika Gerhardt, contralto, a i of Carton Hackett xis ' ' ‘ j 
this city, as well as visitors h enjoyed th rgan recitals giver cago, was heard in a sacred recital at Plymouth Church last Sunda “« r with physi nT 
by J. J. McClellan Musical clubs and leaders in society are working to make Madame disease wa 
Tine Ladies’ Chorus, of the Ladic Literary Club, sang very well Sembrich’s recital a social aff canine: cant _ a . 
t the last session under the direction of Mrs. Wetzell hand w id { t t 
Martha Royle King will present a unber of her pupils at a voca Minneapolis. fter ct , , ! ‘ 
concert in the First Congregat al Charcl April 12 MINNEAPOL M bl ) . , : ; 
Alice Wolfgang, contralt ently distinguished herself at co Minneapols is unquestionably usical, f t greate f eved as 1 ‘ { ! { 
certs here and elsewhere iid be offered than the three a ence ' ca we made pur Cut ’ 
Three classes from the dist t schools gave demonstrations at th filled the Auditorium withim four the . ‘t y i ve t 
Ladies’ Literary Club, February 28, under the direction of W. A. when the public is supposed to be satiated aft Ointment at 
pervisor of musi the public scl Is of Salt Lake City wint ‘ 
pupils were heard in an exhibitior f car training. «ca S nann-Heink ecita irew ‘ . a = 
1 ging K P s of ul M N Symp , , K wv. 58 
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eral interesting pupils’ recitals have been given under th Seattle. s. The cast follows: Serpolette, Nellie E. Marlatt; Germaine, C. 
tring the past few weeks aa ten Nie yee ay Annabel Gray; Gertrude, Edna Giore; Jeanne, Lena Ayres; Ma 
i a stats : performed by the choir of Beth ' > pity A ' nette, Bess Jenkins; Suzanne, Laura Crosby; Henri, Bryce Talbott; 
Churcl nder the direction of John Sether. The Pupils of Clara Lewys and Frans Boyd Wells ~ se 0 comms! is Jean, Matthew Auld; Gaspard, Alexander Emslie; the Bailli, Harry 
e Anderson. Mr Dwight Morron, 7. Austin Johnston's Hall Those participating were Mrs Plummer and the L. Browne; Motary, Frank Sparling} 0 emall suitor, Master Roy 
PI . oe pare —— Pieves, Bernard, Rapier, Sreacen, Tuplce, Blackmer. Alexander Emslie was the director and Mrs. Emslie the 
boy choir at St. Mark’s are Winlos and Mrs. Kienstra. : accompanist. Cc. M. N 
slates aD : eg pei tae The February concert of the Schubert Club was given in Colum Tee A Se 
He as Se Diasec Mate “Olivet bia Hall. Numbers by the Schubert Piano Quartet, Paula Schmitz 
c, | ; ¢ H . Seainer’s *( and Bertha L. Honore made up the program. : 
J. Edmonde Butler's monthly recital at the Trinity Parish Church Birmingham. 
was given by the church Quartet, comprising the following singers: 
. gave Henry Lomie's 1 15 Martin, Mra. Whittlessy, Joba Milligan and J. B. Richards. Birmincnam, Ala., March 18, 1908 
\ Me oe M oa a During the past month an effort was made to organize a North Kubelik delighted a ays reser mal ve the Jefferson pact oa 
( Greaves. t Clarence A west Music Teachers’ Association. Lucy Cole, supervisor of music the night of February 17. All the local critics and musicians unite 
. ; ,oM in the Seattle schools, was chosen chairman, and with a committee n the expression of extravagant praise for this wonderful violinist 


will send out invitations to nearby States to affiliate with the State 


of Washington 
sition (Alaska-Yukon- Pacific) 


A grand convention is planned for the 1909 Expo- 


Another recital of equal interest was the appearance of Fannic 
Bloomfield-Zeisler at the Jefferson Theater, February 28, under the 


auspices of the Jesse French Piano Company. Her program in- 


The Seattle Symphony Orchestra, Michael Kegrize, conductor, cluded the thirty-two variations by Beethoven; the Chopin sonata, 


t i silo ; : werdhe a gives weekly popular concerts on Sunday afternoons, besides the op. 35; two Mac Dowell numbers; Hutcheson’s transcription of “The 
P ates Dunk indertook the regular symphony series previously announced Ride of the Valkyries,” and other favorite works from the extended 
Gerard Tonning gave a mytsical evening at the Unitarian Church repertory of the pianist. 
p a tt Sin and was assisted by the choir, Frank R. Atkins and Gladys Wells. The concerts by the faculty of the Birmingham Conservatory of 
. ante. Siaueieta The February concert of the Ladies’ Musical Club was given by Music at Cable Hall continue to draw most appreciative audiences 
ial aarti lesa il Lucille Bradley, of Tacoma, pianist; B. F. Leventhal, violin; Gonzales Byrne, soprano, and Mrs, Morris Newfield, contralto, 
elena E. Evstafieff Rose, pianist assisted at recent concerts, 
7 . aoa The pupils’ recital of the Columbia College of Music was given The Music Study Club gave its second musicale at the home of 
“s ; ue in the hall, February 21, by Maud White, Beth Dudgeon, Charles Mrs. J. T. Coulbourne. The last concert in the series will take 
a R 4 Cheeks, Marie Bishop, Helen Low, Mina Smith, Hazel Livermore, place in May. ; 
Te Evalyn Harris, Hazel Smith. A new musical organization of women, called the Madrigal Club, 
‘ “Y The Columbia College faculty united in a recital February 28. has been formed in Birmingham. 

Those who participated were Louis Diamond, pianist; Grace Harris, The first song service under the direction of Adolf Dahm-Peter 

oprano; Moritz Rosen, violinist; Mary L. Scott and Karl Schwerlb sen was given at the First Methodist Church, February 17. 
feger, vocalists. Friends of Adair Hickmann, tenor, now in Chicago, have re 

. Dr. Chace, organist of the Presbyterian Church, gave a recital ceived programs of his recitals in that city L. 
iH ; Mi February 23, assisted by Alvin Gillett, baritone leh or gl ates Pas eae 
e | On iH , Davin Scweerz Crate. 
ful affair. An e Pere At the eleventh Prague Philharmonic concert, Reger’s 
a at by as Fort Collins. “Hiller” variati ry PARR ES «ay 
iller” variations had an enormous success. The twelfth 
Fort Cottins, Col., March 20, 1908 A : : 

H ! 1 t beer For the first time in its history, the Denver Symphony Orchestra, concert was devoted to a cycle of Dvorak’s symphonic 
Ruth H ‘ conducted by Raffaelo Cavallo, made its first appearance outside poems; the thirteenth concert consisted, among other 
{ Francaise of Denver, and Fort Collins was the favored city for the concert. works, of Bruckner’s fourth symphony and a Mussorgsky 
Ma wel Ue One Ors Phere was a friendly audience to hear the program, which included symphonic poem orchestrated by Rimsky-Korsakoff; the 

Schubert’s symphony in B minor (unfinished); the “Peer Gynt" iy , : - 
= siatt ot alin; der Cider eee ae fourteenth concert was a Beethoven program; the fifteenth 
‘ { al chestra and bells), and the overture to “William Tell” (Rossini). concert offered Beethoven's “Eroica” and a repetition, by 
fortnight I Fox Davis Sang “O Don Fatale,” from “Don Carlos” general request, of Reger’s “Hiller” variations; the six 
s vp oan Verdi), and as an encore the singer added a song still in manu- teenth concert had works by D’Indy, Meyerbeer, Debussy 

: 2 ; 
*- : — “7 ? ee brn agit _— reer ne a a and Beethoven's fourth symphony. All the concerts wer: 
B. Loes capita rformances of “The Chimes of | Nort nandy,”” | March larch 3,4 and conducted by Dr. NW. _Zemanet K 








iF Cello Virtuose 
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chestra, St. | eters 
in Now with the 
Symphony Or- 
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and Advanced Pupils 
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VON STEIN 
ACADEMY for PIANISTS 


Incorp. Nov.,. 1907 
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Manhattan College of Music 


40 WEST ttsTH STREET. 
COMPL ETE Musical Education. All branches under 
Distincuismep Facutty 
Director> LEON M. KRAMER 


REINDAHL VIOLINS 
and BOWS 
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All qualities of Violin-tone 
are de 
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ter, and tones of the up- 

* . positions equal in 
astellano TaN came 
iovanni lower posit and with no 
tating wp the siody'a pas 

ng & 
Maestro di Canto Se a ee 
Impostazione, repertorio perfezionaments 7 = ceapentive to 
VIA VINCENZO MONT! 49, MILANO and tone equally rich 


Italian Vocal Correspondence School. 
Teaches THE SECRETS of Pure ttallan method of “ BEL CANTO” 
Individual instruction a specialty Inquiries 
answered only on receipt - $3, registered letter, 
for one month's instructior 
SPEC 1Al TEAC HE RS’ COURSE 
Vie Brera 9 Milano 


ANTONIO CAIRONE 
MAESTRO DI CANTO. 
Impostazione una specialita. 
Piazza Borromeo 5, Milano. 


VITTORIO CARPI 
VOCAL TEACHER IN FOUR LANGUAGES 
Flerence, Via Nazionale 24. 


LUCIA BARAGLI 


Maestra di Canto e di Scena (Acting) 





not be interested ; i: have 











Reindah! Grand Model, $150.00 old violins; If desired, gradual 
REINDAHL VIOLINS . 
SED axD EXDORSED BY 


a eS attahiatacttante 
Bernard Listemann Kooian 

Obas Lg ta Jan Kabelik KNUTE REINDAHL 
Le tabeckeee Fare Meare’ Atelier: 918 Athonaeem Bid'g 
Alexander Bull 26 East Van Gures Street 


CHICAGO. ILLINOIS, U.S. A, 





Puplis In Le Scale and other Principal Theatres Axel Grovgnard 








VIA VBLASCA 2, MILANO 





SOPRANO 


CONCERT, ORATORIO 
RECITALS 








MELVA CLEMAIRE 22 


Address, care of STEINWAY & SONS, 109 E. 14th St.. New York 
NEW YORK 


eH CRANE 
Phone, 8262 River 
7 SOPRANO 
a VOCAL INSTRUCTOR at 
Metropolitan Opera Schoo 


Voice trial at Residence Studio only, 328 West 57th Street, Tuesday and Friday, 5 to 6 


rt ASS L E. i a 
Direction of 

Pe @ A wieT 

MME. BIRDICE BL ! E sinton 

caenialsiiel 5216 Washington Avenue 

CHICAGO 


ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


5 W.'38th St. New York 

Own building, with one large concert hall and two small halls, also fifty teaching 
rooms. Founded by F. Mendelssohn-Bartholdy in 1843. Yearly attendance, 950 stu- 
dents of all countries. Students received at Easter and Michaelmas each year, but for- 
eigners received at any time, in accordance with page 9 of the regulations. 

The course of tuition includes every branch of musical instruction, namely: Piano, 
all stringed and wind instruments, organ, solo singing and thorough training for the 
opera, chamber music, orchestra, and sacred music, theory, composition, history of mu- 
sic, literature and zsthetics. 

Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC 





SOPRANO 
216 West 1024 Street 
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=| ({LINDWORTH-QCHARWENKA (ONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany 
Education from the commencement to the highest degree in all branches of music. 


PROFESSOR SAySS SCHARWSNEA Im eerie) and Royal Chamber Virtuoso, Member and 
Senator of the Royal adeny of Art. PROFESSOR PHILIPP SCHARWENKA, Member of the 
Royal Dan © DUCTOR ROBERT ROBITSCHEK 
CH STROCTORS Pte S—Pieno—Xaver Scmanwenxa, Pu. ScuARWENKA, M. Mayvee-Mame, Aw 
vow Foerster, Ricmaap Burmetster and others 
. Violin—Professor Froaran Zajic, Issay Barmas, J. M. van Veen, Marianne Scmanwenxa 
Srresow, etc. 

Singing—Awnton Sisteewans, Maate Buawx-Perers, Anna Woettwer, Leontine pe Aumwa 
and others. 





omposition—Puttire Scuarwenka, R. Rostrscuex, N. v. Rezwiczex, H. Heamwanw and other: 

Cello—Jacques van Lien, Etsa Rueccer and others. . 

Organ—Franz Gaunicxe. 

Music Science—Orrto jaemeane, Da. W. Kisereto, Da. Huco Latcmrentairr (in English) 
Da. Fuatav, Professor W. Buanx, Da. James Srmon. ‘ 
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“I consider the Baldwin the Stradivarius of the few 
really great Pianos of the world.” ~De Pachmann. 


It satisfies me completely.” —Pugno. 


aie Sem brich. 


“A great Piano! 


** A tone which blends so well with my voice.” 





THE BALDWIN COMPANY 
>MANUFACTURERS! 
142 W. FOURTH STREET, - - CINCINNATI 








lt peenless tone 
chonms at once 


oNd 


Tart Wayne,/nd. 
| FRANK J. BENEDICT GUSTAV LAZARUS 








Organist St. Paul's M. E. Churet 
STUDIO 1700 Broadway Director Berlin Conservatory 
NEW 0 
: EW Yous Teacher of Piano and Composition 
i Send 10c for booklet “How Beant 


Wintuwiatusisaaces, Studio: Bulow St. 2. Berlin W. 
CONCERT DIRECTION 


EMIL GUTMANN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Konzertgutmann, Munich 





High Class Musical Bureau, Manager for the greatest artists and musical 
societies, such as the Kaim Orchestra, Symphony Orchestra of the Vienna 
Concert Verein. Litvinne, Mahler, Sauer, Schillings, Stavenhagen, Messchaert, 
Ondricek, Pfitzner, Koenen, Feinhals, Soldat Roeger, Emile Sauret, 
Wedekind, etc., etc. 

MANAGEMENT of TOURS and CONCERTS in GERMANY, AUSTRIA, Etc. 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
Eocar O. Sirvea, President 212 West 59th St... NEW YORK CITY 
Telephone 29 Columbus 





Facutty, Examiners anp Lacrunsas 
William Mason H. Rawlins Raker Geo. Coleman Gow 
Albert Ross Parsons Herwegh von Ende + a - ieohem 
. ar idelia Burt 
Harry Rowe Shelley Modest Altschu er yy Bd, Remenyi von Ende 
Paul Savage Kate S. Chittenden 


Fannie Greene 
Paul Ambrose William F. Sherman Daniel Gregory Masor 


aad year begins Monday, Sepiember goth, 1907 
KATE S. CHITTENDEN, Dean of Faculty 


ONARD Berlin, W. 
Schelling St. 6 
CONCERT DIRECTION 


Apply for 
New music paper 


Send for Circulars and Catalogues 


CONCERT DIRECTION 


HERMANN WOLFF 


The World’s Greatest Musical Bureau. 


Germany; Beriia and Flottwellstrasse 1 
Cable Address: Masikwolff, Bertlis 


Proprietor and Manager of the Philharmonic LLEWELLYN RENWI K 
Cencerts, Berlin; the new Subscription Com 
eerts, Hamburg; the Bechstein Hall, Berlin. 
Concert Organist 


resentative of more than - artis <n f 
hi d'Albert, Yeaye. neorge, ud 

| Pm Sex "v — Address UNIVERSITY SCHOOL OF MUSIC 

Aan Arbor, Mich. 


. Sembrich, Risler, Van Rooy, Hekking, 
Carrefico and many other celebrities. Also 

Or DETROIT CONSERVATORY OF MUSIC, 
Detroit 








“Concert Mitteilungen 


for artists 





manager of the Berlin Philharmonic Orchestra | 
hb. 


Principal Agency for Music Teachers 


The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 
CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 
Complete Training for the Stage. ORCHESTRAL “SCHOOL (comprising all solo and all or- 
chestral instruments). SEMINARY: Special training for teachers 
Principal Teachers: HARMONY AND COMPOSITION—Wilheim Kiatte, Prof. Arno Kieffel, Prof 
Philipp Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner PIANO—Georg Bertram, 





Theodor Bohimann, Severin Eisenberger, Guenther Freudenberg, Bruno Gortatowski, Bruno 
Hinze- Reinbold, E rast Hoffzimmer, Emma Koch, Prof. Martin Krause, Prof. James Kwast, 
Fr ~ ja fe ~ Hodaj P. Lutzenko, Prof. A. Papendick, Gustay Pohl, Prof. Ph. Ruefer, 


Pro Sormann, Pheodor Schoenberger, Prof. E. E. Tauwbert, F. W. Otto Voss, M. von Zadora 
SINGING Ee en Brieger, Madame Blanche Corelli, Frau Lydia Hollm, Karl Mayer (Chamber 
Singer), Frau of. — NicklasKempne: Sergei Kiibanski, Nicolaus Rothmuch!, Dr. Paul 
Brunz-Moilar, Hen Pasmore, Adolf schurtze, Wiadysiay Seidemann. OPERATIC CLASS 
—N. Rothmuebl. VIOLIN Pret. Gustav Hollaender, Alfred Wittenberg, Max Grinberg, 
—— Spiering, &c.. &c. HARP—Franz Poenitz. ORGAN—Bernhard Irrgang, Royal Music 
Jirector CEL L6— oseph Malkin, Eugen Sandow, &c. , &c 
vincit PIANO sci L annexed to the STERN CONSERVATORY, 8» Kant St. Berlin-Char- 
lottenburg. Special courses for training teachers. Exceptional advantages for acquiring « 
broad one — repertoire. 


obtained through the Conservatory and the Virgil School. Pupils received af 
any time. — A - - hours from 1: a m to: pm 








B. CHASE 


PIANOS 


Highest Type ot Artistic Instruments 


For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Coneert 


Factory at NORWALK, OHIO 


The Editor-in-Chief of Tue 
Musicat Courter 


REFERENCE 





NEW YORK GERMAN CONSERVATORY OF MUSIC 


23 WEST 424 STREET, NEW YORK 


TERMS, $10 UP PER QUAI EK} 


THE INDIANAPOLIS CONSERVATORY OF MUSIC 


EDGAR M. CAWLEY, Director 
NEW LOCATION: 430 NORTH MERIDIAN STREET, 





ELOCUTION, MUSIC. OPERA. MODERN LANGUAGES 


Director 
INDIANAPOLIS, IND). 


CONSERVATORIES 
Established 1886 OF M U sic 


STRASSBERGER _MU 


2200 St. Louis Ave. Girand and Shenandoah Aves 
ST. LOUIS, MO 


EDGAR M. CAWLEY, 





The most reliable, complete and best equipped Must« 
Schools with the strongest and most competemi Faculty 
ever combined in a conservatory in St. Louis and the 
Great West. 


51 feachers—Every one an Artist 


—_— among whom are 
Dr. 2. Goldbeck " . Sig. G. Partsi 
A‘ived Ernst Reopens Chas. Gallowa, 


Sem Golliager 
Mrs. R. Goldbeck, 
Mrs. Alfrea Ernst 
2. S. Poppen. 


September Ist, Miss A. Kath: ans 
Horace P. Dibple 


KK Strassberger 
Mrs .B.Strassberger 


TERMS LIBERAL 


CATALOGUE FREE 





2. Stempt, etc C.W Kern, etc., et« 
B@ Partial scholerships for dr ng pt sa t ny othe 
free advantages 





ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals. 116 Instructors 


Education from begianing te finish. Full courses or single branches. Principal 
admission times begin April aad September. Admission granted also at other times 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPEGT 


Appeal te the Highest Musical Taste 


Nos. 66 and 68 University Place, New York 























THE MUSICAL COURIER 


STEINW AY |||MASON & HAMLIN 
GRAND AND UPRIGHT GR AND PIANOS 


PIANOS ane 


STEINWAY & SONS are the only manufacturers who make all component parts Exclusive M ason & Hamlin System 
of their Pianofortes, exterior and interior (including the casting ARE PIANOS WITH AN 


of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL INDESTRUCTIBLE TONE 


Nos. 107, 109 and 111 East 14th Street 














CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL They are beyond Musical Competition, and this fact 
No. 15 Lower Seymour Street, Portman Square, London, W. is recognized and admitted by the Artistic World 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS 


nacnep teres ti 8 Mason & HAMLIN COMPANY 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, B oO Bey, iy oO N 


Long Island City, opposite 120th Street, New York City. 


“IMBALE 


























CHICAGO, ILL., U. S. A. 


De Worlds Best Piawo 
THE 
BE jer 


WEKRNABE. &.CO. 


NEW YORK BALTIMORE WASHINGTON 


THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SOHMER in the SONMER PIANO of today 


It is built to satisfy the most 
cultivated tastes es bis 











IANOS appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 








The advantage of such a piano make of piano offered to the public. 

appeals at once to the discrimi- Their leading features are Scientific Scale, Purity and 
nating intelligence of the leading Character of Tone, Sympathetic and Responsive Touch, Beauty 
nee 1 WE a and Modernity of cases. 


SOHMER & CO WRITE FOR EXPLANATORY LITERATURE 
* 
NEW YORK WAREROOMS: See ee ee 


SsoHMER BUILDING || VosSe & Sons Piano Co. 
Fifth Avenue, Corner 22d Street 160 Boylston Street, Boston, Mass. 




















Blumenberg Press, 214-218 William Mtreet, and 18-20 Rose Mtrect, Mew Dork 
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